&

J LUBRANO MUSI

t fara Ya A
w oo  MNaria ;:?%rll‘l‘ . /(I(‘(‘ﬂ(lll ?
L2

ltem 77

MUSI CAL MI SCELLANY
Spring 2026

C AN

6 WaterfobBgowWwWagt, NY 11791 U.S.
Tel epha@R2@1926
Il nfo@ ubranomusic. com
wWww. l ubranomusic. com



mailto:info@lubranomusic.com
http://www.lubranomusic.com/

CONDI TI ONS OF SALE

Al items are in good antiquarian condition unless otherw
subject to change without notice. The costs of shipping
USPS iPtryi oMai |l or Feder al Express. Sales tax wild.l be added

Order s may b-ena ipllna ¢pe@ uby ajyep mu il @.p2h2e2ile 2 f 51 @ r on our secu

www. | ubr anpmbgi enteming the I D number of the desired ite
homepage. We ask that you kindly wait to receive our invoi
receive deferred billing upon request.

We accept payment by:

-ACH u(tdodatCé earing House), inclusive of all bank charges
-EFT (ElectransteRbhdsi Ve of all bank charges

-PayPahfbob® ubranomusic. com

-Checks in U.S. dol Il ars drawn on a U. S. bank
-lnternational money order

-Credit card

We fully guarantee that all items offered for sale by J &
time |imitation to the original purchaser provided that s
purehadéal | items remain the property of J & J Lubrano Musi

Pl ease visit our website at

www. |l ubranomusi c. com

where you will find fuldurdecseatralpaguwends iamwentidruyst r

Me mber s

Antiquarian Booksellers6é Association of Amer
International League of Antiquarian Booksell
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Music Library Association
American Musicol ogical Soci ety
Dance Studies Association
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oll ection is being offered at a very rea
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AUTOGRAPHS & MANUSCRI PTS
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Aut ograph Musi cal ManusTcad ptte GMiitrhg Text fr ol
i n the AHDmmed odf Ameri cads Most Formidabl e Lyri
1 ADAMO, Mar kl962

No. 10: Supueomgr &phfm&huscoiret of Fo b e dnrti exnepdl ScAhBBi wo r(k .

29 pp. + 2 pp. of additional manusObl phg agppartot ( %74
mm) . Unb o uMdlt atfeod dierss.tpewne ipamper .1 6Si gnedAparnid dla%%7d. Ne

Supr emewavsi rctounemi ssi oned by the Dale Warland Singers
the Alice M. Ditson Fund of Columbia University. The
in June 2000. The textnclhyns$tsephef Bint Emagol litsedh ftCthvi enngs. &
was first recornded kyhamber Sedtoi re Esoterics on the Te

"For a few years | was the tenor section | eader of a
them | 'd become more amndismoruemeinntaer evsotcead igre stthuer eg u aS
transl ation ofiot hisac hseenrgiee so fo ft hneo rTa | chall enges all
you-xspurred me to explore this idea at |l ength. The s



guestion -mhnardagkhiyn€t a sighing backdrop of wind sc
first chall enge, the secondl ckhkeirepebtadtsesotbejrawor
first choid twera& Ilsiumd eaft eaur al strobe. As the quest:i
and altos stab i Atiket Hentteeextuyprta owmist,h amar nt he phrase
fotiour pul se with i nsi sdafenitnttehnrseietsy ,ahadl dtohodpsi en ga fpsioapirpas
from pulse and chord, l eading first to a melodic me
cadenza, in which chords appemmre saennrdt vcamd tsehiAni nd i san u
equanimity is intoned in the open fifths of (both W
("this is the supreme virtue") the shepuexpawdrsksd oi t
step, omeg bhargght afhs &ao0dB in rhythms now more jubil s
closAdamd website

AHail ed by The New Yorker as O6one of Ameirhlrceatdtsi snto sMa
Adamo made his mark on the opera world in 1998 with
New York Times describand alsa s cb.obn aKk nfoiwdne fAomerhi s 0
emotional nerve and projecting it to an audiéeénced (7
Lysistrata, The Gospel of Mary Magdaliechhee® Berceodni yngt
ot her pathways on his remarkabhemeexpaonr BdUnomnwcoBGu wiyea t
of Col orado .B@0lldd) website $D0O

Signed Photograph, Wi th Autograph Note to Mus

2BI TTNER, 18 #lWi3Ws
Postcard wihtoh otghe@ pdhut ogr aph .TH ey ncad nupr ces eorh it ed ecppisptoesice
seated at an Ehrbar piano.

e dageedVi enna, September 24,
Greei s5f return address stamp in

n

With an autographvenos
musi col ogi st WOtttho Bd g t
Bittner, Wi en | X, Dietrichsteingasse 10.

Very slightly worn. I n very good condition overal/l



"Al though Bittnerdés output embr-acabeoMabssandl sawndr g

choruses, he devoted most of his creative energies
fuell ed by attendhiennggra np eartf otrhmea nacgee ooff Llo2, and, f ol l
he wrote the | ibrettos for 15 of his own operas. Al
publicly, his friendship with tshtea bcloinsdhuicntgo rh iBsr urneop uwas
with the opera Der Musi kant produced in Vienna in 1
(1916) in which he emulated the example of his ol de
prinxciofl eGer man Si-Wggmpeérril amni b &r @ormiks t3eaonvgeu aMjues.i"c  On | i
(20612) $Q0

Fine Signed Phot oc
of the
Opera Composer and ¢

33 BLECH, 1B¢&d 538

Postcpaorrdt phot ogwiatphh t he
signature ofHetadudesdhoarhpes
the studio of Nicola Per

tly wor
soil ed.

Bl ech held many i mportai ouses i
both Ger many and Austr reer,
includi-ywgam d$toiumt i n Ri ¢

he found himself wunabl e .S cond.t
at the Staatsoper ifmr d®3s8

"[ Hi s] operatic repertor speci al
renowned for his perforr Jer di
and was also a fine orc mired f
reliability, clarity and s sensi
an accampanibsutri ng hi s

considerable succéds Awi t

Maitl @nadv e nMus( k6 2n1)i 9120

.
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Sketchleaf iin Full SSwmmerfgsmommy t he Composer

4. CHAI TKI N,1D281ild

SummerAwtnggr aph sketchleaf in full score.

1 p&oe¢io (310 x 232 mmxst aNMet ptapeéri onpemei Iside b6 a
1981. Signed in full in blue ink.

Toget hier with

A typed |l etter signed from the composer to the pro
regarding both the present work and the composer's "
and hoping for more performances.

Summer(sld®Odmgl) for 23 wind instruments, was commi SSi Oone

by Arthur Weisberg.

ANoted for his Ilyrical and harmoni cal

l' y adventurous
as a variety of chamber and vocal wor k

S . Hi s musi c



Phil harmonic Orchestra, the Tangl ewood Music Center
Lukedébs Chamber Ensembl e. He has received awards fro
described his music asnadivsiurbg |neu s ipcoane rifrutl e Iwoirgkesn coef, oa
A lyrical metamorphosis of timbre, rhythm and shape
Chaiwkhbhsi Chaitkin's teachers incl@uldd&n) Dal |l a$fli2decol a,
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Aut ograph Manuscript fr om Ltah eF eGommep o's eBradrsb eCo mi ¢

5, DELVI NCOURT,1848&5b&4de

Autograph musi cal manuscript from the composer's o0peE€e
2 pp Folio (ca. 348 x 268 mm) . 56 measures scored
chorus with instrument al accompani ment . Apparently
emi ssairespudu SQulotgdenhddbed in black and red ink wit
Unsigned. SIlightly worn; creased at central fol d.
La femme “inbarwme acts to a |ibretto by A. de | a Tour
1938

Del vincourt, a French composer, was appointed direct
Conservatoire in 1941, a position he held until his
cantata Faust eti Mmpbenant "#Hlesi moesns were the foundi
chorus (so avoiding the evacuation of his pupils to



comment, to teach..t.he Afhielro sbDoepohuys soyf ammuds iRcavel , he wa:
composers in trying to recapture the spiri'tAlofi nt he N
LouviGrrovien Mus@670@)i ne. $450

Signed PhoaPagpridpmfofCarl|l Or ff
I nscribed to Musicologist Ot

6. EGK, Welronak1® 8 3

Port paiot ogr ammdsiiqiseod iClnmé @ mbi an
musi col ogi st da tt eod . ®PE9i 6Gtr ed f fo n
photographic paper in postcard

A German composer abdtweenl| 1927
and 1929t &bgki shed contact wi t h
Fl esch, Bertolt Brecht and Er w
wor ks that followed, for which
l i brettist, embr ace a range o f
theatreto radio Amdcmuemw nbDar pcCr e
Grove MuskR@6®B)ine $75

The French Tenor Hopes that His Correspondent Wil

7. ESCAL A¢ S,1 8I5®o04n1
Autograph |l etter signed to Monsieur G®nio at the Op¢

3 pp. Smal | guarto. Dated Decemberwi2t3h t1&8ms | &Otni anmo.u
with autograph envel ope.

Escal aps sends his best wishes for Monh3 5Anti owR@G@nhiramtan
"Sacha Guitry "vehriym muoc hgewantaendd a meeting with the ¢

composerVeBrayr Isolwi.ghtly worn; creased at fol ds.

'"Let us hope . that you wil/ succeed at |l ast i n ge
pretty voice and.yolr ammogptqbalkciameeyour comrade: I
Mon ami Pierrot but , for reasons which | wi || e
not possible for me to accept . "



A French tenmmad 4 = % N e eavn a8
heroic voice and v

such operas as

L6Africaine, and

he appeared at La

Pari s for Lyons, ;
director, returni.i

accl aid08i.n HE al s il oA it At
spectacul ar succe: %"( Ca Wl
in New Orleans. H qS?S&lQJQw—AfMS‘uZQ & Ushe Chire
ringing high notec MLM W_Wﬂw\i‘mwl-ﬂc
in recordings mad L =

which show a $WiE

St earGao vien Mus i ®la rOax

G®ni o -1(9188099 was a

who sang at the O

from -1199325A 1 e x aPniderr
rges "Sachal'95!
a noted Frenc

AfOne of His Erads Most Communi cRaerifvoer naenrds ORepr e s |

8 FOSS, U1©kans0 9
Printed ASCAP form rel atWeeSgamngrreodsansd chomp@ll etcodpiors i
the composer.

2 pp. Quarto.

Foss identifies this work as having been composed in
held by Ruth Yorek and performantedetsighgesr eheaguicmoea
compesé'eamsy number of school acnhd ltdhree ni nvsdtip ¢uense aat dadt hi @onrtd
or piano 2 hands, drumoad. deisbri ppglaasptud cihy od r aliii ld dl)r .
a |l ot of noise. The teacher convinces them after son

Addi tionally, wunder ACiieélzieqisthli @, foorroAme wird a e sc iitSit ad



AMERICAN SOCIETY of COMPOSERS, AUTHORS and PUBLISHERS
AMERICAN COMPOSERS ALLIANCE,

ASCAP—ACA SURVEY

250 WEST NEW YORK CITY

Inc.

FORM 3 h ot without imstrumental accompaniment [ex

SECTION 1. Stateless

LefaS Foss " etigitte forawerican

" MR ""hé THFeStIpSitee 1982
"For all their diverse styles
Lty Mo ceepena. @ distinct personality: ent
receptive t o every kind of
coincidentally, these are the
I S e o in audiences with hiiscaperfor
repertory and new musi c. I n ¢
= — — —rea == erads mo st communi cative a
’?“’““““’“‘“‘”““"“.““"‘“‘w comppeerf or @erbelt Chase and
2 Wri gir ove Music Online.
An interesting document rel
American composer, conductor
(20091) $1 3
Z:to - "%ir’i[z‘{c“o[’;:o f.}bv‘-l;
nOne of the Finest Baritone
s in) in the Second Half of the 1
UV’ Cudofove
_p(,,u//
P 9. GRAZI ANl , Flr8aZ2h@ @5k c o
*”“;“"‘r‘”‘* /Z—- Group of 4 letters consisting
44 :‘:/}'Z,w} and one secretarial letter sic
«/L/c.u ,/\ f‘-)/«'/g,'”"/,/ Vi r(Cl|81551)2 2 ) d
s g s/ 5 . ”
44»‘ ) sl 7 Ll e 6 pp. dantGtdobher 27, 1893; Jun
o Lol October 80@ctlBeér; 11, 1889. F
P8 ST "“business matters, meetings, cC¢
e with transl ations. Mi nor brow
;)ﬂ.ﬂjh[.A_J{-,,'/N/,_,,,/(/,_, holes just affecting text; 0O Nne
.5 ' X0 text
[ Graziani] made his d®but in
o el ool fom " o3 Donizetti 6s &etmahdi f vkl gwi ng
/,;./’f'_‘f“j:;, TR sang Francesco in Verdiods | ma
-/'3»',&‘"‘/--'-’-;‘ appeared at the Th®Otre |tali
iy < e 1861 and made his London d®bu
P 1855 as Carlo in Ernani, cont
_ ’_‘i_"/" regul arlgxtfo25 thearmns. Though
Rkl was enormous, ranging from Moz
Le nozze di Figaro) Rossini |
and Guill aume Tell), Doni zetti (Lucia di Lammer moor .
sonnwlneb and | puritani) to Flotowbs Mart ha, Gounod:¢
Haml et , it was in Verdi roles thwas hsai dreatpessesus
finest baritone voices hear dEliinz @ thet lceleomiddsh sil € O |
(20686) $150



iNotabl e Amongst His Early Wor kso

10HALFFTER, RO@A®@I8f70
Autograph musical qgqda&tualt®doOn signed and dated

6 measur ecso nfprocSne ntdlsea s d ef oBl pEsacnoor.i al89 x 213 mm. On |
Junta de Cultura Espafola. Creased at folds; minor g
"Notable amongst his early works are the modernist N
Soler, and Marinero en tierra, settings of poems by
Hal ffter's musiicorobff owallia: theetbasdié$ is tonal, SO
polytonal inflections; the rhythm is asymmetrical ar
the Tres hojas de albumotferséhieabi sme Meghoahocampod
however, did not alter the AsstenitballgyemeBatdiaeadndua

Grove Music Online

An attractive example from one of( 20h36s3)Mexi$t @88 compoc



Aut ograph Musi cal Quotati on
in the Hand of
aStudent etoifs kyesch

11HAMBOURG, 1MBa7t® 60
Autograph musical quotation signed in full

es, inscriwbedh bEestMws shekkKénomady ated in bl acl
itionalSmaildn@uwuxrd H¥Rommesd sghtly browned and

wasi anstuti8ab, obefesehl

t and c-bmposeélambbd
t ur BPrpcame a Briti$shO ci ti ze

ernational to

~N3

Signed PhwtdgrAaplmgr aph Nj

12J1 RCK, Karel -B®172sl av 1891
Postcard phoKoBrapghmS@icgndéaed t
musi col ogi st Ot t2o0F edber WGarey f¥F9 A8

With autograpl netres osiagpmddgi z dy repl
Slightly worn; two small phot 1S i noroe
affecting text.

Jir 8k, a Czech composer, wa s ed in
Society for Contempor ar"yAlMuhsoiu and 30s
|l at e Romanti c di sposition do 51 cbs c
t horough knowl edge of prevail W mu S
modi fy his fiebboghueoth plecraeca ksit

pioneering, rat i dmgallliyg ha d mgt ral h
iremained neither edidacatn ckGunmmma '

Music Online

De Grei-199%)19@&s highly instr‘ promotii
contemporary mus{21D86Fpouth Ar n/L,cu/.' %
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13MASSENET, 18421 b & 8
Autograph |l ettebOcsagoed " Massenet

1 page of a bifolium. To an unid
Dated Pari s, 28 Mai [after Novemb

Massenet |l ooks forwar d" Afot ehri st ocoor
much travelling, [ am now in Pari
visit to 48 rue de Vaugir.atTd on
Slightly browned; creased at folc
in blue crayon.

"[ Massenet] was the most prol i fi
opera in France at the end of th
beginning of the 20th." Hugh Macc
Online. He moved to the rue de Va
t he Jer ddiuxembourg in November of
unt il his death in 1912; it was
operas, i ncluding Ch®r ubbugnh and
Macdonal d, Annegr et iFRrucsvwea ,Muasnidc P
Onl.(re 364) $1 50

Pigek Writes to Conductor Jul

14P1 GEK, Jah8XKB87Bt el
Autograph |l etter signed moost" My e
i kely conductor Julius Benedict].

3 pp. of a bifoliumlJOneatB863DabOn
erhead with Pigek's smal.l oV a
cornerwi thn te&hmghati gn.worn

ed; creased at folds with so
ting legibility; several s ma

has had to cancel several

weddi ng, and send regrets
i pate in Benedict's anniver
urn in Apri"linoforde64tfoomatkle
could nble fWwubkheblaBd haeiet i
gwietah bBiuxceaesl¢ ewdyl dnldi ks
to compose another sce
it to me in Gemmany,

English concert goers.

® S C
o

A Bohemian Pb &reikttenev,0i ce was rich
over a range of two octaves, and
fal setto was particularly admirec



g mannered and his acting artificial and exag
n of his talents, and considered him 6perhaps
ed pianist arednd feamBpsarc eaf Gman ¢gd Mlzsaibe t @dn IFiom €
)

$7 5

The SRegeests the Use of the Theatre Duri n

15PLACCI, GiovamwmiB®Batti st a
Autograph |l etter signed to Signor Priore.

1 page. Quarto. On Pl adde'cse neblearb olr8adtiret hll entrthenrahl eaandn.o nD @
Pl acci, an | aatiaep OopeBglegnhget hat Signore Priore gr
performances during Car ni2welbe mbegi,nmniong narn utdlree he vnsre
donna Giovannina Schus"twhro) ,haavned htahde itrh et hhroeneo ucrh iol fd rpeen
theatres vaudeville works with moder.nn. . Musi c pieces,

Creased at foldé62@ab@7lightly overall. $10
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Eian of Pri moschoés O

MOSCH,

19 &e2sl

From th

e Book

Aut ograph
soprano,

Fol i
and

0. Un

Toget her
A typed |

"Thi

— Q O
o =
o<

.GQaand1

pi ano.

ma n

boun

Wi t

of

o f GoHtotu.r sA

of

h text

by

sDoun, g ncaycchlbea rf or

soprano

and

(6]

the first movement

9 -ptpav eNoR &ad :antiinnd ntkkr aomd 1lplaper .

of an

Scor

I h2Z26 poeSeRar alerc avrar @ @t iR h Kk ei

t he

t he

signed by

composer

sets

regarding

four f o]

i sh,
e as o nyse aorf,
a mel

Book

anchol

orchestral songs
of Hours.™
tRhiel klei'tsu rtgeixctasl
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Al t hough

occupy

t he
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spirituality

poems r
title
position
expresse
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fragmentary, imperfect, and unattainable. The solitu
gradually peeled away) offers some sol ace, but the
even manic dediarsd fsorngGadk.tuTlhes t o the mood of the
i ndi vi dual context. This song, |l i ke the set as a wh
fragments of Gadl sFnamber website

Pri mosch was an American composer and pianist. The

commi ssioned by the Chicago Symphony Orchestra and
Antoni o Pappano with Lisa v®afaficemamp paasrpesneépayir st . f adhi a m

session at the Marl boro Music Festival in 1994.
"Primosch's compositional voice encompasses a broad
l'yrical, as in the song cycle Holy the Firm (compos
Geometry for piano ahfleetieonhré&6onrcjaaeaands Hiesl ected
whil e his work as a church musician informs the many
texTlseddor avePrs@Z2476) $%6 00
S o 7\/
A Composer s
and e fect v 31
) ¢ Yy )
AOne of the Forem,/{'c b /
Pianists of Hi s Ger S Tl o ; R
e "/ > ity Co
17SCHARWENKA, Frhagd®gdvel o= g - / : :
Autograph letter signed wntt YVearsle, A
1 page. On a postcard po //*, ‘ ( ’\ 5 il 1l egi
‘i)v,.»)“.‘_! (\ é J L\
Scharwenka asks Fazer to / 5 / . ther th
on Tuesday., wlbh Germasnl ¢ ( _ ‘s S Y o
browned and creased; rem St to ver
X / /
Schar wenka waosnec oonfsitdheer ef ¥/ [ lx
of his generation, renow g @ ', sono
singing tone and as an | A I )t J 71 S musi
Hi s compositions gener al g rm and
gracef uli kdeanrckkhahimgs" Sut
Music QALBG8) $10
/
/'/’71
, :
NG \



Commi ssioned tdHu@G@mMmmemor at
James ThutBerdvobdadpYOAnni ver s

18 SCHI CKELE, [Reken. AP. D.
B aclhlo9 23 2 4
Thurber's Dogs. Suite for

Drawi ngs by James Thurber.
Hunting Hounds.

Aut ograph musi cal manuscr.i

=z : condensed score of al most
movement o,(fcomntse swomlg of mu.
sect i-M,nsi .Be -1,37ppo.f 1tlhle publ
full scor e.

Folio (ca. 356 x 278 mm. ).

notated in pencil OR oOone si
stave AZZFE@GQuE€i c manAiscript
wor ki ng mawiushc reirpats,ur e s, al
and cancell ations.

Toget hier with
A copy of t he publ i shed 1

movemend., -1@B@B., Bh/M2 apalge
printed commentary by the ¢
t he background of t he W 0

describing the musi c:

" should say, however, that as | was working on the
fox as about the hunting hounds. This, coupled with
music from t hehatl dIi mnovee tsergal sotas a ki d, probabl:
al most lwurid quality of the chase music."”

"Thurber's Dogs was commi ssioned for the ProMusica C
to commemorate the 100th birthday anniversary of aut
The first performancesantdodk @pAl9®cle ameDPceomeari ca Char
was conducted, respectivel vy, by the composer and Ti
has been recorded by the ProMusica Chambderl ¥@r5cHestr

Schickele's commentary accompanying the manuscript

A composition student of Roy Harri s, Darius Milhaud
|l eading American musical satirist, giving concerts t
pl ays as guest sohlecsitsrtaswiotrh wsiytnmp hhoinsy oomnc ensembl e. T
from outrageous parodies, such as the cantata | phi ge
styl es, as in Blaues Gras (Bl uegtriaosnss Qafntfaanmi)l,i aarn ds t
forms and phrase structures, har monic convent-ions an
scholarly The Definitive Bungappbg obhc&®n®Pr Q. t Bas hf r c
relatively austere academic and cl assical canons, ar
American public. One of the most wi desley speavrofrkn med i aan
di fferébeare yll EsRoati BliurOnl i ne

Thurbe#19618940o0ne of the foremost American humorists
included them in many of his dr awi n@Tsh,urcbaelrl iHogu steh enne |
(22466) $2DQ0
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Aut ogr aphMavhuwsss wrail@t Setting of H8frmabi Mdl vill e

19TSONTAKI S, bGedb®fée

Bl uebird, a setting of Herman Melville's poem for tw
Aut ograph musi cal manuscript. Signeds apnpd. dRadleido 2(030575
mm. ) . Notated in pencil with additional mar ki ngs in
Tsontakis studied with Hugo Weisgall, Felix Greissle
Living Award, the Grawemeyer, two Kennedy Center Fri

award from the Amerdcapt AendemMy989b) ArasGaggenheim M
and numerous commi ssi ons.

[ His] early works are written in a dissonant chr oma
soon shifted, howevedarmn,f|l tewaeds sthylcel asdalcat thamr imoend
prolongations and whgesharealla reherénmel s the pa
guotation With the String Quartet no. 3 " Carragi o
propel | edi iymal n®th, Beet hovenian use ooff lriespewadrtki,onpart
notable in the Byzantium Kanon (1986) and Stabat mat
Ort hodox church. Secular folk music of the same regi
and wbhésg.i'c MoevenMus(iz0O®hT)i ne. $750



PRI NTED MUSI C
| t e2nds 2

HONN ¢t COLOGNE chez N.SIMROCK.

1959

Scarce First fertnaen Fead aWbtnBy Mphoownwpme Mar ki ngs

20BEETHOVEN, Ludwlg2%an 1770

I Il me Grande Simph-®oirg en. ROemaje KXKDI sParteiti &@omnn
Simrock [PN 1959], [1822].

Octavo. Original publisher's printed pink wrappers.
Wrappers slightly defective, spine mostly |lacking,
mar gi ns; some paper i mperfections. Some edges untr
noticeably to title.

First German edition, with Betareromer iomrdigd axtail o nasr aprp
211. Hoboken 2, 195. Del Mar p. 10, Source E. The s
by Cianchettini and Sperati in London in 1808.

One of the | ast woalklse dof" eBaerd ey opneerni'Sydnsy' b wtmlyeni er ed a't
Theater an der Wien in Vienna on 5 April 1803, <cond
Beet hoven's stay at Heiligenstadt in 1802, when he L



ACompl eted in 1802, during a turbulent period in Bee
already the work of a mat uircer mmaaskiernr gviwthioa ¢ci@lea shsiigel i n
symphonic traditionubpfecedembead kinngi mwanl awmoyage. |t
retrospective and prospective characteristics: it 1is
anticipating Beethovenbtés | ater develapmemt, bawnidt pr o
movement , al l of which are contr Gbol edBekry hpyeah®8 den:
10422957) $900
22.
e
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ANMITERDA, cur: TRBUNE S COMP:

Printed from First Edition Pl ates

21BEETHOVEN, L uldrwi®2 % an

Trio f-FforPiean&iolin [!Violine] und Violoncello. Seir
Rudol ph Herzog von Oesterreich &c. &c.[ Rear.td]n. tWiedre:r
Haslinger [PN 2582], [after 1826].

Obl ong folio and foli o0 Dgp.bowinal.orPdelnloa: [11] fp.i tBreg
currencies: "f 5_C. M." above, "[ Reichstthaler sign
overpaste iDecfooatt i owfe ttiittlle with coat of arms surrou
browned and slightly dampstained; slight offsetting
slightly creased; violin par tmaptastead ngl.l Widdhe header "

A later issue printed fromb6RIpRt2OB69gf t he fi$FE editi



Kingbs Halelagtr e

22EGVI LLE, Jfaim&21827 anbBoxlisBadr2e
Tel emaque a Grand Ballet asM®rkdédtoorGempasedhley KIingB' H
Composed and Compil .ed][] Piyamo Egwaod éle. &L Bodesm: Broderip

Folio. Newly bound in full brown | inen withh9 ppag.nted
Engraved.

First .EdBUd oopn. 313. RISM E499.

Tel emaagqsuef i rst performed at the King's Theatre on 27

included D'Egville, Didelot and Hilligsberg. Smith 1
and oBloéhs.D' Egvill e and Bossi wer e engaged by t h
composer/ arranger respectively. While D'"Egville is ¢
l' i kely that Bossi was |l argé&€lgwitéepomsipmiheorfoogr iipd y
ball et itself was a reworkin@l®8864d4) Auberval$oe ball et
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weel o ’.‘.ll(uiulu' e qaen Opecliestens
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In Musik gesetst

A //////n/f trve v Corrfs ke

nier Leitung des Hyren Musiklchrers L.BERGER

11...-11...-|'»|...“,... o1 gen Waeel
s Ll

'S d _—

AR BELS CA
vallstipdiger vom Kemponisten verfertigter Claviersuszug
p. @ Preis 5 F
Mit den einzelnen Singst: 7 Fr: 50 ¢
AfRanked ... Alongside Beethoven as a Composer of

23FESCA, Friedv7 BBBBR 6Er nst

Der 103te Psalm Hymne f ¢r vier Si ngsntiMunsd ikn niethefezg!| ¢
Singvereine zu Carlsruhe wunter Leitung des Herrn M
Vol l st2ndiger vom Komponi[sOpen RPwarofoand t isgtoare] Cl 8Bwinerr aul
Simrock [PN] 1990, [ca. 1823].

Obl ong folio. Sewn-30[ pp. (TTitlhe) sligaght(lyl saowk) ed3 f oxc¢

Probabl e F.irst Edi ti on

"A. B. Marx (1827) ranked Fesca alongside Beethoven a
Rochlitz (1818) noted that Fescabs setting of Psalm
to his UtrkEahkudHahbiedizs tGriolvee iMus(i 22 @®nh8)i ne. $18 5

Ear |yCeln%t ury Ball et

24F | ORI LFeQd, e rli7dodnal. 8 2 3

Le Mariage Secret, ou Les Habitants du ,Ch& nper fTchremefd
at the King's Theatre, Haymar ket , The Music Compose
Accompani ment PiamoFIsctoeg e] . London: Rt . Birchall, [ c:

Foli o. Di sbound. 1f . -6(0pip@t. o rEinaglr atvietdl. e )S,I i [gh]t | (yb lwam k) ,

Smith 367. Levy & Ward 684.



After a career touramd Rws Firamanase,a Iuviadlyi, niPotl aaardd vi o
1788 He performed in Salomon's quartet in the Conc
composed music for varioAsBlLogdaphbd&bl ebDbct idog®7y] |
(22224) $30 0

Ear I%yCelndt ury VioOi nGEoddEsDi cal Quality

25F1 ORI LLO, FeE®Ird 230
Etude pour | e ViSdlxorC,apfrorcmantd' Umentd8dddrcdid te®t ggeaulue |
& corrig®e [ pprPaXlissut eSurebe+l 82RN] 896, [ 1813



Foli o. Sewn. 1f :32( tpipt. | eE)n,grlalv]e
Signed by the publisher at fc
i ntroducti onSlbiyghtthley awotrhnorand
Untri mmed.

"[°wch pdegehdame as he has rest

on one work, his 36 caprices f
of good musical quality, and t
in the violinistds pedagogi ca
Rode and &hepmpelelrGWbYV ¢ e Musi c
Onlii ne

(22031) $150

Pi ano Sonata by aamdi Enmdoonft BeelhdokKiemskys

26GELI NEK, 17688ef

Sonate po#orte ®vaooaccompagnement d'"un Violon obli
Haens.el e®A Made®ei sell e Chapl pP8yes]SteVinememne: Artari
24516 [1816].



Obl ong folio. Unbound, as issued. 1f. (title), 19; 7
soi |l ed-maAgwineéed copy.

Wei nmann: Artaria p. 114.

A Czech composer, piani st and pianoanhdawhsesr ,a Gealiiem

Beet hoxkewmording to DI abal, Gel i nek met Mozart durin
successfully improvising on a theme by Mozart in the
he was recommended .b.y Okolziaretk twe nth.ewictonumidirmes Ky rt @a bViu
he was a domestic chaplain, piano teacher and tutor

Most of [his] works are piano variati omstbamedtalh a

(Beethovenbs Seventh Symphony, second movement ), Vi
demands an advanced performer. They show consider ab
counterpwene. appegci ated by contemporaries both as
val Méel an PoGrtoovlek aMuis(i £1 9OhN2)i ne. $680

Zweite L fo‘luuo

i eider S

¥ wm fﬂ‘ “Bay
P g Ly
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@w.m @ «*WM@W

J~J[..c[.£.&.d~1‘r JJJ.S.E.J.[Z' . E.{’. BB Pﬁfsﬁ'
t—/ an der lm sidgen II« lh\hnI( \\——7

\,g @,

V47 P . i - B
B IR o epr e o < 5L P
) ; 3 ) &
el

WIEN. /',ny‘., A,

bei Pietro Mechetfi gu Carlo,
Wihraclerpluts NeLI3

27LANNER, 1 & $168p4h3
i fer
[ 1

Zweite Lie PBadid mfz¥ir edaeas POphW@int ePi etro Mechett
No. 2443], 4] .

Obl ong folio. Unbound as issued. 10 pp. Engraved. Wi
throughd Oght8@®. soiled; tri mmed.

un
83

Wei nmann p. 13.



A noted Austrian dovmphoskahaand taaouhsesni s t he most
composer of the Biedermeier period, and the two musi
wal t z. Even Lanner 6s early work shows furtheby develc
Joseph Wil de and Michael Pamer. Broad, sweeping mel o
typical of his compositions. Above all the frequent
although the a@aesmpgdhdser fhil maal@Rkilawngoi hgokAbwver the cl
devel oped D3 GBwWiralnsist s ni ntroducti on, five doubl e wal
particul ar, he often set the introduction in severa
changes of key and tempo. dihens,odlar iangion@ctqlue rpgide ¢ eda
and thereby giving unit yMotsoc ot hGea rcnoemp, o srietviioshe davsb ya Hueh
Music .0220564) $7 5

|

|

|

|

| 5 H ok 'm';—:‘; ...’..» ”‘Zf. pusiinol l

iriyin 4
L Tt et Bitre Mot nCarle, g o

28LANNER, 1@ €1d8p4h3

Wal zer fuFodiose Phrmeo MajesthtaweEr Duerchd ggiurr hMa gisa elhu
von Par ma, Piacenza .JrOogp . GWidasltjal Paetet @ . Medltet teit cgqm C
27721, [1836]

Obl ong folio. DLl$bppndEndgfavédi tDedor &t i vier itmmdd,; wit
slightly dampstained.
Bd

First i hmann Meche(tlt42d48@8dal og p. 70. $1 00



29LANNER, 1 @& €1d8p4h3

Vi ctWalizaer f ¢-Fo ditahsr ePri avhaoj e st 2t

der

K°enigen

& in tiefsten . [EQp.f W &&)t. e wit dmetMechetti [PN P. M.

Obl ong folio. Unbound.

floral Swigaat hg. dampstained,

First Wdi hmang 220555 .

11 pp. Engraved.

foxed, and

30 LANNER, 1 @& €1d8p4h3

Di e F.I| owWwalezner f ¢ r[ Qdpa s WiPe9an oPioe tt reo

Obl ong folio. Unbound.

Wei nmanift 20585 .

Engraved.

Mechet ti

Wi

t h

Victori a
No.

\

Wi th decor at

creased.

$9 0

decorative

$50

[ PN P. M.

et



Song Cycle with Text by Rainer Maria Ri

31. MARTI N, F84d®K 4
Die Weise von Liebe und Tod des Cornets Christoph Ri

Sti mme und Kammerorchester. Kl avi erausiRgpr Wileder gal
du manuscr.i[tPideaola'l aWiteanrre ]JUni ver sal Edition [PN UE 11
Foli o. Dartka gkedk ngrcd ot hpaper boards with original p u
120 pp. Facsimile ofBdéaredsx owprors elain lobsr anapnhieswirtipxc.al | n
of spine and occasional |ibrary markings.

A socggle set to tex-Aubyrthe potedRBAWR@GIMAaR7VAORI | ke

First EdiTtriooans oCfaptrhie es

32MI HAUD, DaadT<
Tr oi
[ PN

L
is Caprices de Paganini Trai t®Gp .e[nP &jutos] .c omareird :a |
E.F. 497], E1927.

Foli o. Original publ i sher ' s wruabp piesrhse.r ' 1sf .h a(ntdistt laemp, t
wrapper . "Hommage de I|DeHdMDodpyr® ismparnmpneadt utro ttoi tllaest
Wr appers somewhat worn and browned.

First Bdssibhe(22086) i ssue. $25

ifiMasterly and Amply Rewarding Study and Pe

33MOZART, Wol fgahgs5&mddeus

La Clemenza di Tito. Opera seria ... Ernsthafte Oper
[ Piraoaoal score]. Leipzig: Bil8i24Kkopf & H2rt el [ PN 361
Obl ong foli o. Contemporary paper boards. 1f . (titl e
l ending |ibrary of Fritz M°lIler of Hamburg, Ger many



1 AR ggm&”&*u;_ 3

Bi ndwonrgn and rubbed; partially detached; spine chipp
t hroughout ; title browned.

Kechel 8, p. 720. Hirsch IV, 1227. RISM M5105.

La Cl emenazm dadperfTd tweria in two acts to a |libretto by
was first performed in FPSzpiuembtert ig9llatiappaloxTmasate
Mozart 5deedmber 1791. He had arrived in Prague on Au
on the opera on the eve of the performance.

"Although mostly composed after Die ZaubeThé°tecept
was modest wuntil a triumphant | ast night was reporte
day of the premi re of..Die Haaulherflli Ytee (d0pFeptae mbé u
would surely have replaced S¢gssmayrds simple recitat
mi ght have increased the orchedthragt @ ch rCecsi®t atnidy, e atso
for Il domeneo, rearranged the vocal forces, with a t:¢
gener al r eocvd nvtadr yo fr elp8etrht or y, encourage reassessment
appears a conception not fully realized, but.stUnktl I m
about 1830 La clemenza di Tito was one of Mozart's n
fully entered rtyheanmdodiesr nofrteepnerdescri bed as wunworthy
commi ssion he could not refuse. Critical estimates h

step towards furthé&ul reafnoRmoleteo dMpisi Zl B2 )i @bl 20
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fA Notable Successo

34RI CCl , 118Wli%sg5 9
Un' Avventura di Scar amric died .i cM¢ IRdaodumeea mnsac ocroenji .c oMi | an:
747%%93], ca. 1835.

Obl ong fobhokeHemahéled boards with titling2@g4lt to
pp. With contemporary signature to title page. Engr a
foxing and brombéedp; mcobponemar ghnal tears, some repali

margin of title page.

First Rdreio®CLC 32110020 (1 copy only).

Un' Avvent ur a whis Sdarsampeaifor med in Milan at La Scal
The I talian compasentBRbtei sachesgedvith Un' avventur a
l i bretto, part romance, part. thdiagsriicalosatof et hdymé
I'talian opera of the period. Hi s chief gift was for
the traditional devices but also a new,i mo ballslte gorueftft
mel odi es, mostly in duple tilneli amdBmaduheon MiumifceQmuleint
(12565) $2 75
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MAYENCE

fReceived with Enormous Enthusi asmo

35ROSSI NI, Qi70%28 68 no
Stabat Mater pour Deux Soprani, Tenore et. Bdaes shi ano C
par T. [LraublalrNMseyemnek : B. Schott [PN 6588], [after 184

Foli o. 19th century quarter dark brown | eather with
signature ("Frederic S. Davenport April 1867") to up
& Luis of New Yofk-pagekoBendmaggworn,; upper detached
to final two | eaves

A |l ater issue of the edi#d42on published by Troupenas
Wh e n, after the death of Varel a, the original vers
publisher Aul agnier, who printed it and arranged a p
and partly becaedeby hAulwag ki gqrubwasha composite, di s
complete the work himself. The revised Stabat mat er
arranged by the brothers L®on and IMaen eorEstuldaruar w
was received with enormous enthusi asm. The first It
the directiBhi bf pDGonéaget Mu s§(hl540Mn9) ne $100



ASi geegésentati on Copy
to Bel gian Violinis

36R] FER, Phi lli9plpe 18414
Vi oCoamcert mit Begleitun
[Full score]. Leipzig: C.

Foli o. Original publ i she
within decorative Har dg
Engrawedh a signed pres
from the tcoonhpioss efrri end,

Martin MaFrls9i204k , ( 1 &4 7t i 14
October 1881. Wr apper s

soil ed. Slightly wor n;

frayed.

First Edition.

Re¢efer, a pianist and cor
and taught at the Stern
der Tonkust and, l ater,.
See Baker (8,20@R.2)1560. %12

First E@dptibNo. 1

37SCHUBERT, 1FBa&8BmR2z8
Dr ei Sdma tPitFeoert e und .ViQOyx
No. [[DL]3[8Rdr.t s] . Wi en
[ PN D. et C. No. 5848],

Foli o. Unbound. 15; 7 pPF
foxing and soiling; marg
and taped.

First Bdutsoh.384. Hirsc
499014922) $15 0
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First Edhe i Qulapnt elt6,8
38SCHUBERT, 1FBa®8BmR2z8

Quartett B Dur (aus dem
Viola u. Viol pdDcdllRét. . of
Wien: C.A. Spina [PN 17,

Foli o. Stiff wrappers wi
i n manuscript to upper |
Engraved. Small <circular
outer margin of first I
splitting at erpdtne .f dWinn
irst l eaf of first Vi
i nforcement to | ower
ines of remaining part

0 = —

i
e
p
Peutisecoh. 112. Hirs
$30
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From the end of 1817 wuntil 1819 [ Spohr] was resident
rai se standaeds. oHepefkr $oremamicched the musical |ife o
concerts, for which he c¢ cChp ovsee dBErrhowse Shnr s(inat SEEMBiIrn et s
Ear |%YyCeln%t ury Pol onaise for Vi

40ST. LUBI N,18la@0,0 de
\\\.\\\ '"lll,,’ Pol onaise brillante pourdel edeVixol or
L0 ke Viol ons, Alto et Basse compos®e e
\"”‘ag“ﬂoqi Ferdi nand. Cdpe REJI tl s]r. Leipzig: Ho f

e 981, [ca. 1824].

ol doilons, ALl it Tl Fol i o. Di sbound. Violin pTjincipal

' Violin I 3; Violin I 3 Vi ol a

5 t hroudHhHowtht |y wor n; staining to

« Memsine & SBigeon Herdbnand . Autler Londonsmleircs handst22np3 )@ 00oo0t o

Charge dAffivirve e la Confitcrution Swisee i la Gour de Pierne

PAR

LEON de ST. LUBIN

41STORCH,1 8A13887

Die Werlbvwmg Ritter Stainhauser von
und ei rSet | Bwe s mi t Begl ei tnmdg des
hochgebornen Comt esse Ernestine
hochachtungs Wi leln: g 8wWi dNwuentme r der

Jahrgangs18¢4®3a. 1830

Folio [ 1] (title incorporating a
beer garden)6 dm®@.] EHrmdraamked. 3SIl i gh
soil ed; red paper tape to spine.
Veselicko" to upper right corner
",,-’,;',‘-,_-,\-~,~,,.;,}.-.\-.,,-,,-_,7,,-,".,;7—7 Storch was an i npenmttumnyt \Viiegrumes d ni
= F\/\v == |l i §21938) $6
A3 0R aL,




Johann SSrr.auss

It ems5 42
"Verve and a fiery spirit |lie at the heart of Strau
colourfully observed: o6Iln his waltzes a profusion o
sweep like the five hundred thousateVils in the champagne, slipping their bonds and flinging one cork after
another ilnhbhore¢etheospedt, however, when comparing the

attraction of his music lay more in the ingenuity of his rhythmas in the originality of his melodies. ... As a
pioneer of the waltz, Strauss, along with Lanner, established the foundations upon which more extended and
developed melodic line and ambitious harmony and structure could be built by their successofieid tfie

dance musi@ Peter Kemp irGrove Music Online

42STRAUSS, JolhBaah4 9 Sr .
Zamwal zer fur da@p. Phr@henFofokias Haslinger [PN T. H.

Obl ong folio. Unbound as i-55upp. (Epgnaveei nSproced)ei
staining, light foxing and soiling; paper | oss to fi

First .EdWetiinoma(nin4 22 1)1 4. $5 0
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19Century Opera Composer

6 8CARAFA, Mi7chRTV 2
Stone engraving by T-h®b68dr af Maur Js

Pierre Dah8 &P a(rli8s00: n.p., [1839].
109 x 41 mm. plus wide margins. An
after Dantan's bronze bust. Car af a
the stopper in a bottle of col ogn
chai n, within which areg)the hwodat't
"i" and a circular object (a globe
reads "Eau Solitaire," an allusior
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Sor el 35. Dantan 61.

Carafa was a ©prolifi-lconogpef mi ecnodmp
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children. Some of hi g ccahi Isfyrntbio@ ssSwwongs bhegeamM€hmusyyor
(6The Band of Four Friendsdé) and Shkol Nnpuye godp (6
i nstrument al concertos written f orDiynoau nGr inguosriNjyieavnnsa ¢
i rove Music Online

r Kostldnidl)o twaky a(nl &% or , tist, and musi ci e
takovich, of whom he a(282787pkw s ev e$0all portr



Signed Photed®@Quaphaofdi ng Wagner and Mozart Be

72KI1 PNI S, Alea®vder
Fine original | ar goef stihlev edri sptriinrbgburipshhéetde glrkarpahi nbiaasns | n
noted Hbogarpaotographer -198921l.o0 Willinger (19009

390 x 290 mm. Signed by the photographer in white in
with slight curl to edges. I n very good condition oV

Ki pnis was a member of HHb®®3W5)t handBetrheée nViSEL@BBI 68 p eheet ¢
became an Ameri tBywy thenhzbe hmadle8#tablished himself e
and Mozart bass and a highly distinguished interpret
Bayreuth, singing there betweenl|lkZ®D27 gakrest9¥a,| arsd Sa

Toscabesamofd-TEgaBeove Music Online

Willinger, who |l eft Berlin for Vienna in 1933, is p
include Marl ene Dietrich, Sigmund Freud, Carl Jung,
'"40s. He moved tno tthhéee3Bbndi dredd Wwasatemse iof the first

experiment in the use of col or.

A fine example of this infR&r2tsa#ant photograph#ebs earl






16Century Bagpipes & Shawm

74 MUSI CAL | NSTRUMEMWNTGSent ur y]
Fine 16th century German engr-4a%b60y depect Hagst Beb ak
intently playing the bagpipes amd shawm or bombard v

52 x 40 mm. With Beham's initials in the plate to up

A rare contemporary version in reveHasnes oSe btanled pBreihnatm
KritischeslO9Vlear.z eBacrhtnsiddu s1 @0 i nK.iPn&®& ywnroe.s 2 (the origi né
(22404 $75 0



16Century EngeNatiemg Oc fijj 7

75 ORGANAaut ensadid,71&Pa8u |
Bu$4t®ength portrait Dragd r
1552 in the plate. 95

Lautensack, the patri alf
and musicians, was a plf
Nur ember g; he was a cc¢
Mel anch22b36) $25

.‘I
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L

L
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A Leading Figu
in
LatleBCent Qry a

76SACCHI NI , 1ANn3t00& 6 o
Portrait begngAuwgusntgk r
Aubin -1810736 after C
Cochin f{f1i7188 P(ar 1s3 ,

108 x 112 emng.t hBu sSI i
and foxed. A fine ir

Sacchini was a | ead
century leopelr7rar.0 Burr
him one of the four
l'taly, al ong wi t h

Piccinni. A cri
Giuseppe Carpani , h
worl d'"s gr ealtaevsitd niei
and Joyce JohmsomeR:
Onl i(rRe.773) $55
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77SACCHI NI , 1AN00&6 o
Portrait etchingbyanlduisgii ph8 &0 » ngirfa@&8 n@i ovadBi27Battis

[ Milan]: [Batelli & Fanfani], [1818].

220 x 155 mm. Sademignih,i s edcddeidc taegd af klelyboard instrurl
his | eft hand, his right on the keyboard.

Arrigoni & Bertarelli 3950. (22772) $37 5



Early Woodcut Depicting a Psaltry

78S CHEM, Chrli5s8t@®4 8 v an
Young man playing a psaltery (Wabddeuti odf maercoanpamawinmg
GoltziWwsbl(7)558msterdam, ca. 1600.

298 x 207 mm. Matted. Smal/l restored hole to blank a
good i mpression, with full l ine border.

Wur z bMicehder | 2 ndi-ke khewolK.¢gnlslt,l ep. 620, no. 20. Kinsky |
(22397) $ 705
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A Perfor mer at the Com®di e Fran-ai se

79  THEATRE] Kain, H®H&aei78Loui s
Original engraviAndpi by aAtgustdedpatmtKagnbiys Sd8pi teed

Orosmane in Voltaire's "Zaire." 420 x 282 mm. No pl
foxed.
Proof before text. Hall 111 p. 32.

Le Kain was a noted French actor(&%h®2perfor$n8d with



MME RAUCOURT )
/ =k ”
/;y.-/',.r y/ o //,)///4”///4//// brrr ( // 0,-,;.; o //“yﬂ
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A Classical Trag®dienne at the Com®die F

80 THEATRBEUCc,ouRrtan-oi se Mari el7TB6E8b4 nette Saucerotte
MI | e. Raucourt D'"apr s | e .Por tGraa vi® Bpaepianst, Rouaarf tMrr. 1Gr9c

390 x 290 mm. Some foxing and minor wear.

Hal I 11 p. 385 (2).

Rauc,ouatpopul ar and controversial French actress, ma
going on to play all "ttheer cbleaasustiyc aan dt rtaagl ®dnite nhnaed rnoal dees
secret love affairs with .ot hRaucwounmetn Ineadd et hhee rS encott oorf
| esbians. .i.n ARartihse out break of the Revolution she we
members of the Com®die Fran-ai seuntainld tshthee cdliaods en oaf rle
only for a short time. She deserted, with a dozen of
a summons from the DirectoryHebr dwgtetr ahemwalsadkh ei mckal
of her parish having refused to receive the body, th
from further violence by the arriWiali pjel2dlisdad 6§l Grboner s



Ori gi9h@dntlury Dr awi ng

81THOMAS, AnbgiiB 96

Original pencil sketch by thd49BRé&bh.c,h bautt icca. Pladid0.Jec
Ca. 310 x 225 mm. Thomas is depicted seated at the p
turtle behind the composer. On wove paper. Signed b
wear; small holreantto nuoptp earf freicgthitn gq udarda wi n g .

"After years of neglect, Thomasé work has seen a con
with major performances, at | east of Mignon and Haml
I n the contextthd IFattemch9wlpecantodry Thomas was a fi
i maginative innovator and a Rmaé®ted & & n gthraonvced M ucshi aci a
Onl.i(re784) $45 0



Ear |'yCeln7t ur y Eonfp dtanpiomg ant Al satian Composer

82WALLI SER, Chr i sltboep®h4 & ho mas
Had #fngth portrait engraving of this Alsatian compos
den Hd¥®é&N.

167 x 99 mm. Slightly browned and spotted.

Apparently drawn from | i f'd aacoodo racdi mHe ytdd® Re pudameuicitend atd!
in MGG Vol . 14 col 174.

s sever al musi cal appointments and his co
n Strasbousr0y. dunr iandgditthieo np,e rtihoed wWi6doeO di sper
leyldee WH drle.a'm YouiGg oared Mud( £k 200e h &le2.5 n

"Wal liserbo
musician i
reputati orcC






