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202 3CentAmgri can Choral Music
Archive of Autograph Letters

1] AMERI CAN NMwbwSiItE mp-Anaroyraph Letters, &c. ]

Coll ection of approximately 100 autograph and typ
Rosenbaum, di stinguished artistic director and con
Novum Sinmcgleurdsi ng an original sketch in the hand of

The |l etters da?2@24rowmi thet H®8Maj or i1lt9y9 0dat imog tf rdo m ct

wor ks perforResemlyawmes o¢dhoral groups

Correspondents i(mmleudd etmh ee xfceelplto wihreg e noted)
MarA&d an®, DavAmr avi | Babbi tt (2 +;NadB@mu lp &msgeecer ceptgahrni al )
Cast l2IhiamiCGapl;domdCor i gMi ahlbelld dacDbuckmabdurf 1l + 1 in
phot ojtoagpmgess (7 + IMomtGpm@dog)bpodhyar b {( 6lbeno Hr d b gv sky
Karel;,Andslanwb ¢ pleot ofaod pKkye)a;n i Baaind) Molr & terni( émsag, 1 Yltetuoni ng
(1 + 1 in pChostaccckospryr)a s ; ( plhrddtaushdam kxBM)al yte r PMad a;v eTh e a
Musgrawe @Uto®graph mavousnc rainpdt GreéBeatsphd@ Rwaind ol Bar nar d
Ran;dsBeatnha lRRodr €2 + 1 i;n bdahnd,eEheptyR)ir ¢ 6¢ 1IGau St het | e
Wi | IScahmuman+ 2 i n KGeydowaony Bpide KRobtearrteNNewidnglAaagust a




RedichomaGebhggret(slaktd s1 i h; pNea@zao Ry wbat diByriwdlifae
YehWygine25 + 6 i;n gprmd Vioarglyespage aut ograph musi c mant

With additional l etters from
Raymond Eri ckson, Dean of t he Division ;Bfyrtome SArt s
Hol Il i nshead, Presidegidame®xBleddled)nKvemsk t ywiPre sgf n ot

KrenekEdamadau, Young;, CwMekegul iAad,i shisr ect dva,r i Me rMaizre aG o
Director of Programmi ng angdSaQperMaviaocnks,, PANNCfNe srsaodri oo
Col LJagsceph Polisi, Pr e sGedoerngte, RIohteh nJauni,| | Muasridc SCxihroeoclt o r
Bob Sher man, WQ X R nrdaadiivnabystt ,a t G loani r Music Department,

Of speci al significance is the inclusion of a | arg
di stingui sthherdn SAmé tii csdoan c ompo(sbe.r 1T9h2e8a) Mursogm alveer wor k
human toll of war, Voimmewsutcef chPmwerr tampd eRreo tfeosrt ,u naa c2c(x
di agrams rendered in color depicting stagedoweorr mat i c
& Protest original sketches ¢ 1977 a amd liinsnc rtihbaendk sa t
wonder ful chorus, your superb musicianship & organiz
her 100th birthday in 2028.

Rosenbaum (b 1950) has coll aborated extensively wit
Juilliard Orchestra, American Symphony Orchestra, B ¢
Saint Luke's, Gl y n d erbsoi udren eS yFnepshtoi nvya,| aQpde rtah,e RBirvoeo k| y n
Virtuoso Singers appear on 48 albums on | abels 1incl
reputation and skill of the group have500Ckdndavw wawrnkes o
notable contemporary composers including Louis Andr.i
Jonathan Harvey, Hans Werner Henze, Andrew | mbri e, E
Shul ami t RanteNe&cRoc&m) ePeand Alfred Schnittke. Hi
University Ditson Conductor's Award (2014), the ASCA
(2014), the ASCAP Victor Herbert Awande(Ra&aaogl bedf
(2008)

collection offers a highly interesting
by Americawracbobmp@dsgsrenduheebmnt®=0®@0t h
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El egant Tri o Sonat a

2] ANON.8t h CelnttautrCyaanmber -Marsua cr i pt ]

Sonata Qui nt a Sleat Coafmepraar t s ] . [ Copyi st musical manusc
Obl ong folio (222 x 305 -gntmd v e Nrodlsdtde wpnaipne rh | awakt eirmka r
G. M. within a \iialcil red byeil dolmio nao 1t §ridecffooniglwo.. ed bas$o con
(title), 2 olii]lnm@bpltrai mito)i gphp.ly soil ed at Veogéesp smalbhc
part with small tear aBasmongantdi sid aghttd yblsaon ik eda agid
tears to margins of title; title and second page of
paper .

This el egant and | Hdhatth erearjtoerd itsr icocAdstloaigm|[@EC MnsdsaBi e v e m
[ C] ,Praerfsd® o8 gianc hbi nary form, wAIllhe g ri@ecactrsma rTahtee so pl eenaipni gr

occasional -smwepoweseinaionG and cli mactAmrdamaddersg useal
gentl e syncopations and slides of a third. The openi
favorite opening gambit of 18th century comRpesdros, ¢



is a compact and

of ten, t he vi ol
other and the ba
parall el t hirds
however, they d
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heatrical work. '\; ‘r\v! E‘g&&!wﬁ\ﬁé‘ﬁvm”“ﬁﬁ&%“ S
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Char mi ng Duos

3.] ANONL8th Cehtali |

Chamber -Muwsiical Ma | e xmw:_..“i ,—%
Three duos foor [ Re "ryéﬁ,f’m Yy T ‘*“TL““‘ TR
[Copyist musical 1| /%=, e e
1780. P N R S

ng folio (240
k i-sntka voen -rrlalsd d
r

o

i

mar k of aVibaln
i ] (bl ank), ;21
no[sécogmdank)
Wi t h t hree nm
Slightly worn; sor|
and soiling to edg}
few minor stains; i

Not |l ocated i n tsh @

dat abase. ‘

The composition i n e

parts The first, in 2/4, presents a theme; the sec:¢
of an Engllsh jig, with sometbheafaurbhnamdnfaft bnpan
furthe variations on t he -matigiwarli &thieares itrhd r o rmaet
and bariolage.



A charming andtwhi gemdws yl avtae i ati on set and Giga for
the varied registers, timbres, and (40865 at i$o6n0sO pos si
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Ear |%yCTelndt SolyfMaqaiscr i pt

4 APRILE, Gluasape
Sol faegvgoice Sol[aCdpyiSotprani c al manuscriopt]. ltaly, ¢

Obl ong quarto (224 x 293smmye -MNalsaad epnapear bl aick (hikt I
ppSomei nor soiling to | ower outer corners; stains to

Cont aisnasl ffeomgisoprano voice and unfigured basso conti
maj Dh escel fadgmpear iTrh eApvoidleeg'ns |t al i @hoM™Medrm,0dl ©95)S,i nigh

keys, the first in A minor, the second in D major, t
Aprile was an I|Italian .SopranoOcBstnayohaeaaddcloimmoiser N
there, in Bologna and Milan, remarking that O6Aprile,
was odunsurpassedd. I n Naples Aprile agdi nncai7FB&8boeat
Caffarel li as first soprano in the royal chapel . Fr
Fl orence, Turin and Rome. Hi s | ast known performance
April e wawnwabkl akteacher (his students included Mic
Garcz2a). His 1g9hl veoelcad imetBogdgl i sh, as TihepMWMaoddrsn hlits
360l feggi, found in many other contemporary sSoOUTCEe@:¢
copied from Tenducci's Instruction é to his Schol ar ¢
ceniyyTosi . Aprile wrote a great deal of music (thou
simple duets in thirds, possibly as pedagogi cal t oc

di versity of expr easstioon, Sarhdu bhaeg twasvra tgomamgd i n Stuttg
arias and noted his gDbalag & .mp®ooiwenrchi si(ict0Bohbiedia i . "



\ Engraved Portrait
Lnorwid piv the Uiveghal Migaczine .

5 ARNE, Thomasl AUGuUBtine
Portrait Lemglmavi nSg. A Cumber | ed:
1784.

Arne is dlepmngtrerdwihahifn an oval
l eft, lealfdionfg maWs t & pPp&pegrav' d f
Uni versal Magazine" to upper ma
mm; sheet si z(e4 1240456 )x 1 20 5rm.

Zafgied av the Aet divects, Upp: 170784, v 5.4 Comberdpge Zitermppier-ow:

Ealy 1"®entury MaAnusttiept

6 ASI OLI , BlomaBazi o

Ariette a Voce sol a, di sopr al
del Fioang Copyi st musical manu
1820.

Obl ong quarto (218 x. 293 mm).
ink ehatv@e -rrwulsad upmper . 1f. (re

bl ank) , 15, [ 0] (bl ank) pp.
Dampstaining to | ower outer c
of first t wo | eaves; some mi nc¢
mainly to blank margins.

N _ S Contains two ariettes for pi a
di f f er eNietl hbaenld sGi anad il dida’ nat neo, rBeiniid Inan teg amaeldhadaal ke,

Asi,olwas an | talian."cTchmpobsreirl ldamdchctehedr ihsits t al ent wa
contemporaries. His idiom, pleasant and at ti mes se.]
in style recalls Haydn and Mozart ,i swiutntdeutg osnteo voiyn gnun
beginning of the 19th century. Hi s sinfonie have be
theatrical music was written iSerghe &tbytesofr ®ai se
Mont emor r aGrMavrev i Mu si(iid0 858 )i ne $165



19Century Painting

7. BACH, Johannl 685baGti an
19t h century portraitUpaighedg Germahg, oh9thneant ury

The composer is depicted wearingiaewi ga, va scto ata nwdi twh |
head turned slightly left. 610 x 510 mm. Slightly woc
mm; the name "Pryor" in blue pencil in | argerscript
Canvas nailed to old (original?) stretcher.

A comparison to iWeargnBesru mE&®irloddaldmdamte zur Lebensg:
Sebasti on BRc h BsBgaestkts PG eatehth crude portrait may
19th century print such as either the 1802 Leipzig e
engraving by Johann Gottlob Henschke.

"The most i mportant me mber of the family, his geni
supreme creative powers in which forceful and origin
are perfec€Chyi babphc®@dl ff Grnodv eWaMutséi el BO@E i yn & 6n5 0



Large Portrait Painting after Haussman

8. BACH, Johann 685b&aG t i an

Large portrait Adaliatte n30tom «cemtviarsy copy of the famo
Haussmann.

Theomposemdeati cappdr oxi mat el yl e&r0g tyhe,a rvee aorf irbnagy €ap nvlaidd ,b la v

green coat, vest, and white shirt; he holds a sheet
Vocper J. BWV Blalkc7h6'). (in his right hand. 762 x 610 mm
(37" x 31"). I n an attractive gold frame.

The Haussmann portrait exists in two versions, one f
from 1748 held by the Bach Archive in Leipzig. The
authenti(cdldXL)ness. $850



Lithographic Portr

9. BACH, Johannl 685b32 G ¢
Large | ithographic
painting by Edouard
(181®B8 Berlin: -81. Z

The composer-liesngddédpi
turned |l eft to | ook
feet actively wengag
organ. He wears a |
britches. and hose.
sheet size b5r2t2e &k By :
on wo Ve papewhi ba
S
r

n

lightly worn and
epairs.

Hamman, a Belgian
specialized i n ‘

por
schol ar s, a 1f4d1l 4t5Mep 3 10

Portrait in Bronze

10BACH, Johann 685b3aGt i an
Ov al bronze plagg@é Geomamgi t |

The composer Hdangdhdewplidcddrd, hw
ri getanag coat wiB8b Bkuft(fAGMsHa )0
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Engraved Portrait after KI

11BEETHOVEN, L uld7wi®2 % an
Portrait engraving by W Holl
Gl asgow, Edi nbur gh, London, )
Mackenzi e, 1858.

The composer -lien gdmelapg ec t idz eh al F0
102 mm, sheet size ca. 247 X
abrasions to margins, not affe
slightly | argétdas8pet $Af0 paper

First «cfdpti Dh6

12BRAHMS, JadBa3ri3h®s
Fantasi en fer Pi anofor.t.e. .. C
[ Zwei t Belr IHenf:t .N. SHEMMF 0dBOPRPPN O

Folio Di sbound. [ 1] (1d8e;c or at i
[ 1] (decorlast ipvpe. tWattleer)ymar2k CGR,
pointed stars Bamdk tthe omuabhers @&
and Book (. contains 4 piece:
mar gi nal edge tears with repai
First .EdM¢Conkl e p . 467. Hof 1

Hoboken 4, 140 ((4Br533t3¢$2H@f t on



Unpubl i®endt ury Songs & Piano Music

13CARLI NI ;GiLav g@gn nja nlda nLzo& emtzeoffdd . ca. 1820
Coll ection of early 19t h c[eGadpuyriys tl tnad s idctadd gmagrsu aacnrdi §x

Obl ong quarto (ca. 217 x 272 mm). Bound with | ight
ink smhatv@ -mwulsded upmaper .

Songs for sola soprano and piano

l1YXar INoniLAa Rosa allor che nasce = Ariettdoper Gameérca
del Sigr.[mro(Chatl ehj . 5cr elads. e (thd amnngkperppoutSemraldor ner
|l i ke song in a |ilting 3/8. Unlocated.

2Car ILNo:ii 3 Egl e, saper i 0 bramo Arietta per Camer a
Sigr. Mro. [LUi ¢gt]i qébdDhainnkB), p[pi. An i mpassioned | ove sor
accompani ment and a |yrical wvocal | ine that grows 1in
The vocal entrance, on the narne a" Hglrenfatias oan sihmep |l e w
piacere," this was I|ikely intended as paropporomnmeith
was previously composed. "Egle" refers to Agl aurus,
3 arlNmi 2. A svelar | a fiamma ascosa = Ari d&tttea per
Musi ca De&lar3JiligliMrtoi tl e), 7, 1f. (blank) pp. The song,
the vocal part is nbthblerhaeamentatdehicbdhkbotatiedree
4) an.zd Sorriso Canzoncina Con accompaghnaSiegrt.o Oli f
Giovanni L a dizla (et ixtxlmd )g,ISit6Ga,i nliin]g (tbol afnikn)alp ph.l ank page.
to the same text (A 165). Unlocated.

5)Yandda Riso = Polacchina C@haaoctdMmpagaaceht ®rdinckFepe
Lanza E ventimiglia Socio del[li"JAcctaidtelmé a, F8 | oFiAFr mpmli
in the form of a polonaise; the song is preceded b



i nstrument al

itera
Mont el eone, 19t h ¢

the mel ody. Unl ocated. RI

tion of
ent ury) -Aarsnsoonciicaat eddi wPiatl he rtrmhoe (ARCI cSaMl €

Pieces faor solo piano
6)lanzaarr aGagretd@Quoenti glia Concertata per Violini, fl

Contbmaasso. Musica di Sua Eccel i dbttBnppe Eogte=Pi as
Cantéoénég¢. (title),Slnbaghd]l ie] tobltanK))e; pp.mal l tear to bl a

[
antepenultimate | eaves; a few minor stains. A dance
may refer to a type of contredanse. This group of pi
wor ks of the arranger, Lorenzo Cantone, form a part
Library, DepaColmeeatt iodnsSpeRIli @a8M 139256). EIl egant danc
arrangements. Unl ocated.

7Cant.Maeci a Lugubre Composta, e rideftitla (ptgirt(lbe)a,n &4y,Pi

pp. A transcription from an ensemble piece. This "1 u
in ABA form, with the outer sections in D minor, anoc
Al unl ocated and thus,.(#094B) | ikelihood, $uWBmSplubl i sh
| ws :
| s Sssimes s s scinci o oniEES
Aol Y s AL i b T PN
e et
23 == =
Qbod vy L
§ 4 1 T S =
= éfl = =" =
m A
AoV AL La Avs —— = = —
= E = =
=O¥ste BN = = # =
| 23 [
LoV Lmba -‘43.” 4 =
e =" =eC) -~ - -
:S\C\\lo, "'\f"“‘ =
ﬁt&aw\in\o//aiigsif,\\“! ~ ',\\} SR =EAE, ~

AfNot able for Hi s Extended Mel odi eso

14CARUSO, 17usi4g?2 3

Ah se | '"avverso .FatGopy.i.stScneunsa ceal|Dunmeatntuoscr i pt full s
Obl ong quarto (219 x 279 mmyst a®Bewnuwlsdld upnd ear .i n[ ib]l a(ct
(bl ank) pp. Minor soiling to title and final bl ank ¢
with "293" i nrmdmwmsar icptr ntedc wgpditl e.

Scored for two soprano voices (Corimba and Calto)
accompanied by strings, 0 b oleas , d iasnfda thtoar ndsi. [Ddr mtwanlt af m oo, |
performed in Rome at the Teatro Argentina in 1789.



Cardsdaudied first with his father, Giuseppe, and th
TurchiNapl es. He began composing operas at an early
where his works were performed al most every year.

someti mes rewor ked undecrondsitfafnegr edretmatnidt loefs tthoe stahteiastfr
has a touch of pat hoscemtduriyntNenaapcoyl,i ttaynpiocpae r ao.f Qr8ct hhe

were widely distributed in contemporaryamasuamcd i Pdme
The |ibrettos he set, wheBehretraRmy sii-k)h acogn dwrdidtdeepo et we
of high quality. He is notable for his extended mel
construction. Although he continued t o ceonipnonsoev a tnitoon
of Romantici sm, remaining firmly |Iinked to the ol del
|l ife he turned his attention al most exclusively to s
and i ntsdlr un@astilci.a'no Ci |l i berti a&rd vMa rMutsé 4cP 806HEIGiCDey. mo n d

THE BALLAD LITERATURE

e dopular Rinsic of the Olien Cime:
Tomerficamen i dhude fing cuauSToged (65 amd Hlonch
H : o = ANCIENT SONGS, BALLADS, AND OF THI
A ; =1 DANCE TUNES OF ENGLAND.
W G PEe 310 cuccuzi Aoy
re NUMEROUS ANECDOTES AND ENTIRE BALLADS.
oup of wDully
> A SHORT ACCOUNT OF THE MINSTRELS
i " W. CHAPPELL, FSA.
q A
{ir — . VOL. 1
A\
ol
A Classic in the Literature
15CHAPPELL, W8 O®Bi8&8BmM
Ballad Literature and Popular Music of the Ol den Ti
Dance Tunes of England. Wi th Numerous Anecdotes and

... the Whole of tWMackiarg eHadljowdio.z:d dCthayppgelAl. and Co,
Street, W., [1859]

Large octavo. Half dark brown cal f -rwiltehd ncaa nbp aerdt nbeoratr
bl istdmped devi ce, dark red title and volume | abel s

Vol:. 11f . (recto blank, verso frontispiece illustrati
verso blank), 1f. (r-eegtppcobCemtentserboptbbdo&k)i opy]
etc. ), ;V&8I184 Ipflp.. (recto title, verso bl-&ak, ,1f1f.( (e etcd
verso blank). Wi th small ownership handstampi o$t Al i c
few |l eaves of each volume. foxed. A very attractive s



Chappel I, an nglish firm of publ i shers, concert ag

Samuel Chappla 84)(,caJohlarnrBR2 Bapti st Cr a.neAf,t eandSafuan
Chappell 6s death, the business was continued by his
. was noted for his interest iancdaol gemausikbe 1 ou
Mu5|cal Antiquari an Society, which met at his firmbs
He had earlier published his A i£0)) ecopoopusify Nanhno
hi st oetiaialls,d and this was subsequently expanded into
vol s.i19) W8H.5 Husk, revi sed by Margaret Cran@BeoyePeter
Music .Oalb58) $250

Portrai tafPtagrntDenlgacr oi X

16. CHOPI N, FIr8&ud®4Dbc
Painting in oils on lEkaadg &fottdr cEwmgemeg .Del acroi x.

The composer -assihdeewli cearesd, htelardned quarter | eft. 507
Mi nor surface wear.

An attractive modern copy of the famous painting he
was conceived as a double portrait showing Chopin pl
sits and |istensest dbompbeiaedi agdwaafnhnew Del acroix's d
separ at g 4plodr6t8r)ai t s . $300
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Copyi st MaombhRearegt éCé&8tury Artaria Edition

17 CLEMENT I , 1M&LZ8i 302
SuonPetra Cembal o, o0 Piano=Fo.r tfeSodneat aSifgorre ,p iMMioze ios od| ce nt

ma n u s]Crai plt7 95.

Obl ong folio (220 x BW7] nimu.si e vmo.f a[l e]d b(i taint&lpe )a,p c[o2np |
in bl aclktiawk -cmis@d upmaper with watermark i ncWerrpyor atir
slightly worn.

A manuscript copy apparently derived from the rare ¢
in 1794 ,by |l Arttearniuanbe r( 4610907 2)RI SM C2995 $150

Lat é"fERA8 I'YCelnt ury I talian Music in Manuscr.i
From the Coll ecti eln98olf) Lui gi Ri cci (189
Vocal Coach and Friend of Both Mascagni a

18Col |l ect Comyhbsfsi Bdéaduscafi pWssykssoseph H8Y®niendlad3@i ng
Hortense de Bé&88HarWahnheent1®8Bpel Mi ahel-1887T2%;r aBEran s tl 7Bi7c
1740 77; Saveri o-1Me7rOc;a d&inatceo mol -iMES/Z4e;r b&ieav a Mnfi98lP&j si el
Pietro Rom&hi; dié® 1Giewsllé9p0 11813 a-lg30prcated8i00-bl ack i
tos]IQave—rruaIsetdupmaper in various hands.

HYHaydr Sette Parole ... Mi scel |l anea di pezzi var|j p
22AnaBall abil e Deddot tAmtpeagfoinki édnotFedte?7 pp. Unl ocated

A MeyerlCoem Versiam a tarra piena Nell ' ' Oper a. Rloiblerto
(title), 6 pp. Watermark of three half moons.

HHay dNo. 7 Sonate Per [OéembaliebenahetEoene Worte unser
XX:2]1. [i] (title), 52 pp.
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5)Pai s.Cembal o Les a DieuspedeCémb&lr dgnffeyYDakherdsel8 pp.

6)Ei chBenata Carissi md]i dit iMalra)a, Ca i wve-lLPBomdnd hkee tpweeecre
manuscript. The&ommpdfai HEgchheegsoOpf 3 harpsichord tri

7NYHaydSuonata pgegmHoOéImbab]jo. 6 pp. The opening allegro

8 RossNellila Farsa L'inganno Felfioaldieg. . (t iStilnd)o,ni & @Rp.doW

Dol ci ™ to | ower outer corner of title.
9RossNenlil " Opera La Gazza Ladra ... CavwvRitdnia.(dii tpiedce
pp. With "Camilla Berg" to title in another hand,
antiquated al phabet, resembling Etruscan; "Francesco
1pCar aBaal | abile ... Nel Ball o -Debaki gprani Mogp,| 8i pdpt |
Dol c[i]" to |l ower outer corner of title.

1JRomaAtito Quinto Nel Balddlo ¥rasMe.l | ®oma n iKeRijdid]twtdat tiptelr
6 pp.

l1PHerMari azi one de I[a ]JRoman |dee) ,J olsle pphp.. Lacking final
1BCzerMayri azi oni Sopra un Valt]zielr Ftavtolré)} oo eppPiano

1%Ri cMel | ' Opera Le Nozze di Figaro Canzonett i Nell a
(title), 4 pp.

1bPMer cad@mar Coro Tacete e-Edadarsat emeCl e uNdlol “POmenr®a d. [ C
1f. (recto title, verso bl ank), 6, 1f . (blank) pp. V
1pRossCGanviati na dell a Rosa il bel Vermiglio #felkt'eOper ¢
[ 1] (title), 4 pp. Annotation to | ower outer corner
titl e.

1yYCl emeSmotniat a Pefi Cembiat be) , Sloh apgf@. ol il@In3 mkpiredrmtd solfr i o s
Op 22



1BSonata Madqzial el e), 6 pp.

19Manci.ne[lil]li (bl andnoyvenkEngp.s oA ahuldti@inAda, gi2aé¢AMd )yl ;. [ egr ] o
(3/MI)I,. [ egr ](02/Addma di3dABIt)lo. [ egr J(B/ Bpi.r iPtoesd bl y unrecor c
canceled and corrected in first movement.

2PMar ci a Nei pr e[cield e(nttiet I[ €)] ,d ed upsgd ..

2JRossCanviatina Vieni fra queste braccia[ Nl [(ai Garza |

2PPac.Moist | i kely .pperéablenkxcedppp., 1f. (blank). Un
page preceding musi c.

2BVer.€E€ixcerpts from the opera "I Lombardi 2aI,l a[iprim
(fragments), 1f. (blank with Iines drawn for measur e

23Bel ISitmil t o a un sol mi grido Scena J[ei |Du(ettittol en)e,l 17 O
measures cancelled on sixth page; "No. 32" to center

2bMacag.amidr i gl iper c &fh@uope]. (titl e), 6 pp. With "ad 1
| ower outer corner of titl e.

2pPMacag.marmidr i

i iper c h@auobog i ] tle), 6 pp. With "ad
| ower outer ¢

I (ti e
rner of title and three systems of mus

2YParti mento. mahus¢rept-paenguiavedt pasisecor porating a

gamba, sheets of music paper with notated music, wre
24 PBarti(meenddagogi cal figured basses to aid in compo:
maj or and minor keys. For each key, the author inclu
the key, a "scala" (thetr isx,altthédratYmwine zat i bhe asteam
"bassetto" (apafrrteéreyndmopmpasédg scalar and and arpeg
heavily figured, including the presence of the the
corresponds to the exact mannerd.i rSoofmrei kb &p Prhteis e rutdie,n
sucsh ha A and B minor pieces, are spmpt ymekned nasbpuonsdeadn t\
use of the the rule of the octave materi al that i s |
origin. Unl ocated.

2BSampiCuraidri gl i e compoieke peirtIPéano26 pp. Wi th "Dal

Francesco Sampieri Bol ognese Accademico Filarmonico
Marsili"™ in the same handA t'omdnrleerl oonvert loba t Amacdacba miea
composer in 1807, [ Sampieri' s] music was played and
as in his salon of culture which opened in 1808 in h
city theatresanfdomacpl ai snexdomuuisy c al soir®es. When, in
Napol eonic ideals founded thpalSoceé et Samdeil erCiash e®ma me
Music and, t hanks to hi m, t he musi cal events held Su
40 vyedakarrd.a" Ch jcaarvaa zMaar.zittut o dei Ciechi Francesco Cava
29PMor andai Scusa Cantata Dell Abate Metastasio ... P
Mars[DQ]i(title), 10 pp. Recitatives for vcodmposaendd b a
piano part. Morandi was an early teacher of Rossini.
3pCar boneRoneatrhicéadl. (title), 29 pp., 1f. (blank). Romanc



3)1bal vi.mhr @€roubaddafir Rowmanhoetitle, verso blank), [i]
With "?2]fugh 8" to upper outer corner of title.

3PBeauhaRomasece Avec accompagnement de Piano ous|[!]

Soeur23 pp. Romances for soprano voice and piano inc
na ' tre Béawhaorrai"s was a "French amateur musi ci an.
Beauharnais, guillotined during the French Revoluti
husband was Napoleon Bonaparte,8HDdrtWmesr marwaedmaad
Holl and in 1806, she became queen. After separating
Mal mai saaquiameld t he t i tlleeu oifn DluBclhde sasf toefr SNaaipnotl eon d s
bought a property at Arenenberg in Switzerland, wher
out put consists of r omanAcreesn ecndoreprogs. e d na tl 8Marzl ntahies ocno nap
romances, published by Vialon, was exhibited by Nap:¢
pour |l a Syrie (originally entitled Le beau Dunoi s),
provided the subject for many piano variations, i nc
romances are gener agdsyt adrnalt hgee ntrreo,u btahdeo uwoiocre support
accompani ment . Most of the texts were written by Col
by a professional such as DalvimarePl hatpdmasberthe
master J. F. N. Carbonel . This wunpretentious music e
pastoral, senti ment al subjects. Although simple and
t he shkeirl Imucsfi callawol Ine aGpuoevsei 'M™uisn ¢ Onl i ne



3BSol feggi Voce[ iSlol (at idti| Spjpm &@ah wpiprexiTregd né yer ci ses i n v
soprano voice and figured bass. With a "Scala" on
widening intervals. Unl ocat ed.

3NSol fleiglgi (titl e), 10 pp. Six untexted, monophonic s
Obl ong quarto. ¢€oanctkeenp osrtairfyf vpealplewrm boards with manus

Provenance

From the col |l ec(tl 8P 8dlft) all uiagi mRisd¢ ¢ii an, assistant coni¢
oboMAscagni and Puccini

Binding worn, some soiling to vellum. Occasional mi/l
|l osses to blank upper margins.

An interesting compilation of | ate 18th and early 19
potential, including materi al répbaredmeot vobamde andf
hi story, opera, and the cmdkiu4p0l34h5i)st ory o3 .,doOmMEkst i c

Late Victorian Il lustrated Songbook for

19. CRANE, Walterl,84®1%strator

Pan Pipes. A Book of Ol d Songs, Newly Arranged & wif
by Walter Crane; Engraved andL®ndonhedGeor el RBousl| bg
1883.

Obl ong quarto. Origi ndblackehl! iod i dvresggrdeeemki dbepirasclpoil
bl ack, decorative endipalperand|[fbl] owipngt @r ipapl. Ipali fn
frontispiece printed in color), 1f. (r&tto(tectte pre



by Marzials printed in sepilg, [werisnd ecdo ntne dtag kp rsiempti eag

worn, rubbed, bumped, and shaken Small ownership ha

Providence, R. I .").

Mar zi al s was a British composer, singer, and poet ,

Beer bohm.

A noted | ate Victorian iRalpuhsaterlaitteed islonugsbtoroakt,i owmist ha n

borders by the noted English artist and book il lustr

The present workmusboapWweshMahei pbsetsy of Christina R

Craneonsidered to be the most influential, and amor

generation and, along with Randol ph Caldecott an

child's nursery moshfchhadrehésgehtesofr aErg]l iterat.

stages in the Wi&ktigpfedli a6b) century. " $75
Hands?»Vel ume Col | e (& &

20CROFT, WL6A&F2M =2 Safs Decocrne |

Musica Sacra: or, Se MUSICA SACRA:

Consisting of 2, 3, 4, To whic

i s added, -S€hei cBeuri ak

occasionally per f-Ab né OR

Compos'd by Dr . Wi | | i

Composer, and Mbhdt en

Peter's Westi+h]lnt drond?d I N

Wal s h and John ani 25]

2vol umes. Fol i o. Cont e S C O R E, ed

calf with blindstampe: oar ds

with text "Honi soit Confiting of 2, 3,4, 5, 6, 7 and 8 Parts: bands

on spine in blindrule ! tan

l eather title |label & A0 R Fragednd, rgan"”

| abelVWolgi llt. (recto t The Buria-Service, as it is now occafionally

(recto dedicati on t o perform‘d in lVe/bﬂil{/]t’r-AlibL’y. | 1f .

(recto privilege, ver pp. ., 2

(" Names of the SubscrL ,  1f

( recto bl ank, ver s oV_d| Compos'd by Dr. ‘.\'ILv].l,-\M CROFT, ()rgalxijl, Crmg- p.

) ; er, and Mafte be Children of His MATESTY

Ll .1f ) (recto title, f’}ogarpcl{f;l{o_\id Iﬂ:l;(f]()fi{(:ﬂlﬁ};fg[,.’ };ctcr'.:I\’V(:ltrl"lﬁilbllkxl‘(;‘r.Jr ecto

dedi cati on, to The Pr ank),

1f. (recto table of ¢ 155, [ i

(bl ankhitpes printed VOL 1

Dedications, privileg er s i s

typeset. Musi c Ifen_grav_ LONDGON t to

upper . boards. Ets$ 199 h Printed for and /éivl by John Walth, Servant to His Majefly, at the Harp and

accessl| on num b er , an d Hautboy in C;ulwr!nc-ﬂrccr in the Strand; and John .m:[.]uiéph Hare, at t y

Librar y Readin g " t o the Viol and Flute in Combhill, near the Royal-Exchange. 5

Decani "™ and "Bass Dec : t o

upper portion of tit cil

preceding first Ssystein Lo rcu 1L 044 ¢ L UuctL t he



t wo Choruses" and to p. 184 " This copy is not 1ike t
penci l

Bi ndi ngs bwonrpne,d;anrhdcads and tails of spines chipped;
endpapers wor n, browned, foxed, and stained. Mi nor i
smal | binder's holes to, blsoorme irrerpeari r mdr giBid sa;n ks malple
dampstained; mi nor worming to upper inner portion o
corner of front pastedownt;ppaerrc hoiuvtaelr tcaopren etro onfi ntoirt |weo;
outer corners of first | eaves of Vol . [ Lacking fr

First Editio®smifthrandi slsmehries 523. BUC p. 240. RI ¢

Croft, an English composer, was a chorister in the
by Purcell. ... On Blow's death in 1708 he foll owed
and Master of t hmeelChRdydale nb wtf alhso Chsa organi st of W
seni or Chapel Royal composer at wtheé tQumenwhemeHandel
new ground in 1724 by theolpuiméicaltli eantiodn aothamids owmle
and in the form of a score rather than in parts. .
and an assimilator of new techniques. ... |t was Cr
turned a new page in tWeaet hiird oShyawfandreGway des abd @k sn
(39988) $900

Attractive Portrait after th

21DUSSEK, Janl7eb®131| av
Fine portrait stipple etching
Cond® after the dr awomdormy Ri

Cianchettini, 1800.

The composer is depicted wit
framel,emattd facing forward wit
He wear shbrae aotudbd ecoat, wai st co
neck. The frame rests on a pla
laurel 2@w7ea&t 6.8 mm.TrOmmeai d p

I
with | oss of Latin verse and |
British Museum number 1944, 10

" At the time of t he French R

Engl and. Because of his cor
aristocraclye iwmasPaunpopul ar w
Revolutionary regi me, and ik
time he took refuge in Londor
years in London, where he bec

piano teacher and app e
at the dHamme eRo&ms on June

frequent perfor mer at Sal
peared with Haydn during hi:
ward Grawei Ku4didet1) $300

(0]

r d fr
u

a
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At the Peak of British Music of Hi s Ti

22ELGAR, Sirlsstdmavad4dd
The Apostles (Parts | . [i-Bbopal AecO®raiorbLondon; (N
Company, Limited:; Novell o, Ewer and Co. [ PN 11645

P w
1,

Octavo. Original pulbdclsdherpsi dtae &k -pbooiwphs c2 bt h( ht§it € ¥

(publisher's <catalogue) pp. Wit Rr pmbt hehero'ld eattiven
musi col ogi st Stanley Boor man, with his smRilddisniggnat
somewhat wor n, rubbed, and bumped; endpapers brownec

First .Edketninbendy p. 287.

The Apwasst Ifedsr st performed in Birmingham, Engl and at
with Elgar conducting.

"The two |linked oratorios, The Apostles (1903) and
pl anned as the first two in a trilogy (Elgar's ear/l.
church, the r eshuel thexnt ewoorrtihd,. t.hen i n t

[ EIl gar ' s] abundant invention, | argeness of wvision, é
hi gh among European Romantic artists and at the peal
the culture andcbantsegapeesbuhtefaoalwness from the stu
contributed to all the major forms except opera, cCr
oratorio by an Englishman, &andathohbésDipppa bGco/vemgh ci
Music .Oalbne) $50

19Century

Il lustrated Nu e
NATIONAI Dhe 1775
23 ELLIOTT, NURSERY RHYMES
Wil 18&aP1l5 i o
Nati onal Nur se RSER)
Nur sey Songs.
Musi ¢ Wi t
Engraved by the
London: George
Songs, The Bro .
Novell o, Ewer, <)
Street, [ ca. 18 14
Large octavo.
brown decoratiyv
gi |t withinrud
rectangl e and
stamped in bla
upper, titling oo T
stamped in black to | ower, darktigrlag, enepapeblsanla) |
verso pictorial frontispiece), 1f. (recto title, V €
seconddrn wlkaslof bl ahk)pridatndl,s|[device), Sxfafl.] (bp whdleirs



ticket to | ower inner corner of rear pastedown ("Bo
rubbed, and bumped; endpapers slightly worn; hinges
With music andk wowmndsc hiol dbrdenved Inursery rhymes, each
(41565) $65
) - ia ’-\'\.' aa
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AA Formidable Rival to Paisiello, P. A. Gugl
24. FI ORAVANTI , Nad®887ino
Salve Regina del Si g. Val entino Fiorg§gCapyi stMaensifsti
manuscript]. ltaly, ca. 1790.
Folio (216 x 314 mm) :stMNoteadreatceidruprapack ([-nkl ébhbbPdewi
with decorative fl oral device to foot), 14, [ ] (bl
and final bleaamrks pagd;owemalmartgin of title and bl ank
Scored for sol o soprano and choir (sopr,anal t eadn at, i n
bet ween sections for soprano solo and basso conti nu
chor al accompani ment and basso continuo.

One copy only | och4tC&NMSNN 5aP/A8® )SBN (tlhTe Bi bl i ot eca de
Santa Cecilia ( Rome) .

"Although [Fioravanti's] early education was in | it:e
study music His first |l essons were with Gregorio 1T
counterpoint | easomccfomom Ginudeapg®P®e his father sent h
Sal a. In 1781 he returned to Rome, where he conduct
intermezzo Le avivkEh84)y.e Ildn B&87 ol lé nbeatro del Fondc
oper a, Gl 6i nganni fortunatn KNagB&83, Fwbrahasticuwas a
Paisiello, P.A. Guglielmi and Cimarosa. He toured It
theatres. Hi s most popul ar, Le cantatricdl uwtiilolnaanrey,
turmoil. An instant success, it was performed throuq



in the 20th century (Vienmal8l1l®0he KRomeeedddlXi ngar e
the Cappella Sistina. ... NMbateinl®avvbhbk Mvsotce Oahl ynes
(40946) $275

Painting of the Oboist a

25 F1 SCHER, Johanln73Bhr i sti
1800

Painting of the noted oboc¢
signed P. Musin after the

Gainsboroulgh88Il(alt7e2 7 20t h
century.

Fischer is depicted stan:
piano with pensive upward
hand. An oboe I|ies promin
piano in front of an open
additional | arge folio \
somewhat haphazafdbgrarra
a violin and bow sir on &

|l mage size 407 x 260 mm. ;
335 mm. A modern reproduc:!
frame gilt. Mi nor short (
surface scratch to left pf¢

Fischer performed at the
the Great, the Concert Sp
Dresden Opera, and the H
Mozart family heard him p
regularly with both J. C.
concert.

It was probably " The 1 ng
John Josephl18®@8)iwhe¢ldaagbi
t he early 1770s buil't
pianofortes with the bes
Unfortonomaé edbfy Merl in's noi
pianofortes has survived; omilandsds sarmcd mp oalnay ii o

~ O

si z

178 , an upright piano (today in Brussels), and a s
The ol dest e xptiaachtot Bar psioenh dr7dd 9 and is todafEvan Bos
Bad«#skaoadhae Ei gletndeunrtyh Fortepi anop.Grah@. and its Patron

Fischer's first p
u

rformance in
Bach performed p i cl

London, on 2 June
y fovenhedfprabnoti me on the ne

Paul Muslion9 9()1 9wads a not ed 2AMtlM 67Nt ury Frengho@artist



Lithographic Portr
Based ofidfCetnhteurly7 Engr avi n

SCOBALDI, 1Gi&r3®m4 3 mo
ait | ithogrRearhi by HdL
]

26FRE
Portr
[1863] .
The composer i-angddepi dee:
slightly right. He wears
collared shirt. With
ctangul ar pllamaugee bseilzoe
mm; sheet size 350 x 244
n
s

ul tiple
nd dat e

d. Signed awWdryaskdg
oi |l ed.

Frescobadtme aowfast he great e:
the first hal fFroddedrhiec KL 7H
Al exander Silbiger in Gro

ent print was pu

es b
inistes de 1637 ~° 1
9 h

2

1 engraving of

PO~

AEnj oyed a High Rep;

27. GI ORDANI , Gi7&d7ePd

Vieni o Figlio ... <orni 8
[ Copyi st musi cal 13
1788.

0
P

Obl ong folio (228 x = @
in brown -$mh&veonruwls "'”""l'
paper. [ 0] (title) ;
nnotations in | ate Fiote §if < ‘ i de
not o" [ but by Gi Heate g e Ve | s LU et

med in the recil.t I (M
vewa$t mélel stains i

w S o
D o«

ored for soprano
oes, and strings.

o w
T O

Al ci adewasTéliesi apB8of ogmadat Teatro Zagnoni on 6 Jai

Giordwas a pupil at the Conservatorio di S Maria di
Manna, ,SaRcAinGallo and Fenarol i, and where his fell
1774 he was appointed supernumerary maestro di capp
from Manna and becoming a&llleadi cgp mpiogu me ism ctrlea anuts:
he was probably involved in teaching, as is attested



out in the customary form of a di al ogdiiestheaitzweenre p
Gerusal emme, produced in Lent 1787 (repeated in Lent
in a theatre, was an enormous success, and was hail €
and apposi thee , munshioc bwa sGopertesent at the perfor mance, r
Reise (part ii, Naples, 9 March 1787), describing it
opera and al most equally as florid. Giordani enj
the | eading nd adbdramad, heian rleissbaon, Madri d and Dresden
compositional technique, i nventiveness and for mal p

alternate with fy.lbgot Ghe lGn@aeti dMiuwi(i D 86T )ithe $325

18"CentRoytlhyai $t. Aubin

28GLUCK, ChristdgHl4M8an | i bal
Bu$tength portrait dr awn ar
August .StRarAiud, n1781.

Il mage size 183 x 125 mm; s |
mmVery slightly browned, foc
margins; very minor paper |
very good condition overal/l
Gl uck, a-ABehembancdmposer,
|l eading figure in opera of
18th century, and the perso
the "reform of opera after
opera Jserregmy "Hayes, Bruce A
Max Loppert, a nGIr oWien tMuns i e &
Online
"Mor e successfully t han
contemporaries, [ Gl uc k]
wi despread agitation for r
theatrical dance on t he ¢
intellectuals into actual W
in pantomime balleesasand |t
for Vienna and then in oper
Pari s. His |l ong experience
dr ammi per musica and his
music director(obdbuntthet Baatigt
were not without wutility in
ef f.o"'rtBsruce Al an Brown and .
Gr oMues i ¢ Gmndlli4n2e9 ) $400



19Century Lithographi
after Hamman

29. GLUCK, Chri st olp7hll&NV8 T 1 i ba

Large |lithographic portra t he paint
Edouard Jean Conr¥rla8dB Barmhma

Zawitzg1.1860

The composer Hengtlp, ctsd

forward, dressed in a | ong wai st coa
and stockings. He holds a 1is right
partially rests on an open resting
next heocomposer; volumes ¢ iusi c pap

rest againstl mayegsiozet heo
size 522 x 372 mm. Printed
ofwhi te ground. Some minor

rove pape
and repa

creases from folding faint t o.
Ha mman, a Belgian painter peciali ze
portraying famous artists, e nobilit
(41452) $18
W " fiOne of the Most Agreea
s ofHandel 6s Dramatic Produc
SOHANDEL, Geor dé8bkr59deric
JUSTIP‘ : Justin an Opera as it is pe
Il Royal in Covent. GaWMwWen37] ..
a2 3 [ Score]. London: Printed f ol
Musi ck Printer and I nstrum
X OPERA Maj esty, at the Harp & Hobo
e in the Strand, [1737].
a@s W e o777 4 . . .
Foli o. Newly bound in perio
@t the tan calf with marbled board
{ | abel gillft. t(or escptionet.i t 1l e, Ve
THEATRE ROYAL (recto "A Table of Songs i
77 blank), 1f. (recto subscri b«
pp. Comprised primarily of
COVCljt GarClCll.‘ most recitative omitted. I
: include tolveromeri mppd t he 'S
(g,,%a,'//// ‘ p. $i2ngers named within the
Conti, Sigra. Strada, Sigr.
/ l Sigra. Ber thoeldrii,, SNrg.r aBear d,
/.% /////// Reinhol d. Notes in pencil t
L i songs, most probably in Bag:!
Lo P e ,f’i;,:,if,’, f’. The relatively short subsc
| Hotoy tne Catherine St en e Sourd. N g0 Charl es Jennens Esq. , Mr .
L = P Costa, and Dr Pepusch.



ProvemNaoanea American harpsi®B®@dadist Louis Bagger

First Editiosmithret BSsuaeo. 1. BUC p. 427 .

Giustino (Justin) was first performed in London
by Count Nicol , Beregan, a Veh#13)an 'l Bevryega mdsd amaingi
Giustino] (set byd Legrentzthpatwabscalesegygnravaganza,
Handel retains this qualitVy.AnthoGy odiec Mo siiem OhVvéehyg

"Li ke most of Handel's | ate operas Giustino has
cobased on the same mel ody, a minuet with a strong
shall dread'’ in Hercules. The scoring, with recorder
is richer than ifiosheéehel Byeaopenas seasibg. -af.
fosttwp set pieces, counting the overture as one
keys, and five-iof drhenpairret g mptAenit Hdngakcabasbhoyhew A
is the comparative rarity of genuinely slow i
tendency, of which there are many furthe signs,

sel dom dacg®dl iatnt | e known') as 'one of the Dreoasrt :
Handel ' s Olp7edpla,s 3 AR7LDR ) 3,08

fiOne of Handel
Most Delightf ul

31 HANDEL, Geor g6 &!
1759

[ Parthenope an Opel
[ HWV 2 7] [ Scor e]
Sold by Jno Wal s h
Catherine Street in
Folio. Newly bound
mi-dan calf with mar
| eat her title 1 abel
el aborate engraved
i ncorporating flore
cell o and violin, /;/uw
taver so, and eagl e
manuscriopt, verso b
of Songs i n t he C
publisher's <catal og
(bl ank) pp Na me d
Strada, Sigr. Bern
Sigraertoll i, Sigr
Sigr. Fabri "1 n A
manuscript to openi

Provenance
Noted Ameri can h a
Bagger2@24R26

RI SM H1E




i ,Edfiotuir®ehr ¢ Smiuteh p. 47, no. 4 (no copies of the

'_"I'I

rst
]H24
First performed in London at the King's (Tfhieradtr es etn |
music by Manzo in 1699), then modified f ol NVehiog an

f a

i s known of the recept |on, but it mu st have been
seashbeabHandel ' s Olp7edpla,s 162726

"Apart from Rodelinda ... [ Par t efniowee ] L drsd arh eo poenrl ays otl
title of the heroine, not the hero. This is no acci
oper a. Not nlsyellfs t Fhaer tQeuneoepne ahnedr s ol e rul er of Napl
characters tha thertitddehedAdsnagemahtohdmle utpied o dRho e urti
Armi ndo who is too timid to declare his love. This
as a psychological study of relations between the s
characamnesiaatoutstanding feature of the score; that
|l ighter operas, comedy dtoreasgendoyt. i Thiisicdo mpprodhuennds itwe o
as matter for | aughmersiandatieans,i 9faequaliltbled. s,at H
p . 156.

h ully figured throughout, contains all 1
bhbuandmifisadal cormstrument al movements ex
bl es

of the battle scene, alll briedc.i,t apt.i v

scor e, f
, quartet
t wo ensem

e
0]

@:T"—|

t i
t e
168.
"One of Handel 6s most delightful operas, Partenope i
for mal dignity of the opera seria for mAndrhd nso ria tcikm«
i Brove Mus(i4l5MN1)i ne $2,500

Large Lithographic Portrait

32HANDEL,

Large I|th
Edouard Je
Zawitz61.18

eor d& 8k/r59deric
aphic portrait by
Con-. 88 BYa mmaan (WL 8!

The composer-liengdéapistiaeadi hgl Ihex

column on a veranda, hol di ng a
Messi ah i n his right hand. H e
embroidered coat, rufilmadgeshirt
size 400 x 275 mm; sheet size 5
Hesse on wovewlpiatpee r§ toong hathl yo fwo r
and soil ed; some foxing,; severa
edge tears with minor | oss.

Ha mman, a Belgian painter and
portraying famous artists, scho
(41456) $185
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Large Painting after Dennerdés Early Authe

33HANDEL, Geor &6 8kir59deric
Large portraitlLpaieniOondg cefenHamgelcopy afterlith®) ,ori g

of the earliest authentic portraits of the compc

composer -liesngdehpi ctued endalgfluarter | eft, his face i
olive green unbut t otaendv g sa c7k6elt ,x wehliOt emns h(i3rOt", xa n2d
X 790 mm (37.25" .x 31"). Attractively framed

i nal painting by Denner is held in the Natio
s friend J.-17.5)Smi3ehe thaen dyeolu:n gle rCe(lle7blr2at i on
tional nBont eahi bGali bar g(ad ladbPDP)u e, p.$73®, pl at

or i
o]

g
hi
, Na



Original Watercolor of Handel at the Har

34HANDEL, George-l1Fri9deric 1685
Original watercolor drawing?"t iUnlse @ n'esdarnldya lt2elatrih® tcthehnet u

The composer i s deplcted seated at a harpsichord, dr
82 x 153 mm; overal/l e(23a@a79)280 mm. Mat$tped and f

Ear |yCelndt ur vy
PortEmgrtavi ng after

35HASSE, Johdae8lyAdo !l f

Gi ovanni Adol fo Hasse. tving b
D. K. BonatQal8&2f0ter Bos
The composer -liesngdeipi cste
half right. He is dress stcoat
and wig, his right han book of
[ 2] musi c. |l mage size 22 2 258 x
188 mm. A st rTovrog sinmpred
I n very good condition

Arrigoni & Berta(rselddsdsh

22
/n serceriane ‘/1/1'/);({ C %’ﬂ//}l'
7 3 7 x
/,or enominato i Laro Sanrone



Por tRaiinting after the 1791 Original by |

36HAYDN, Jlo7B&®3p369

Portraigt Aamndaédmn lc7daptyi quifrteelr 1y elghaao daes Haeasr pyer haps t hi
of the composer. I n an attractive decorative gilt frr

Haydn is seated turned quarter | eft and holding a f
mm ( 30;"v ezrda'l)l size 900 xSIF4ddhtmmsiBbadbéd wedO9. 5I'h very

The original is held at théelR6%Aal Coll ege o3f75Musi c i



From Bi cTkhhea nMuss i ¢ a | Entertair
Onetb® nedsCeb8ury Il lustrated

37HOGARTH, Wiedwam (after)

The Merry Gre@goan@gGfegornioamcs). U]
bass, and flute. Engravlehde pl at e
Musi cal Elna redana:i nkeror ge Bi ckham,

Tall folio. 1 |l eaf printed on r

vignette to head illustrating

bel ow set for voice and figure

.z/wwmm//m/wa' ,/“”,,,‘7',”’ flute. Ca. 328 x 200 mm. (12.18"
= sizex 320489 mm (15.65" x 9.75").

&& %P*ITI‘!W?;!“ IL

= While Hoarts § Fovies yoyning tn g

2= A satirical engGraevgorgi an | Qiosrt srtaitt
Sonwi,th text "Let Poethsr a& eHi st ¢
Gregorians I n J"@asngnh gk dealgetd rnagt L o
/,4/////:1 /M”';WM/ Gregoriamsi nfluenti al gentl emen
borthh U acfp Jirng b i R h . . .
e = society active in London during
st Sty — | Our Frién ///ma//: ey
K Srveel Jooce by, S 7./6r /ﬂ/d ; rredy o

From the second edition of Bi c|
first pubiliv3ted BiUC p737107. RI SN

de s Mortals bieft.

llp

e ‘,,,,‘5;‘5.?,,& "[ Bi ckhalnv 7?1]J7QV\6as pri'nci pally f

3 circles for his two illustrate

Entertainer, first issued in fo

four plates, from January 1737

pl ates are songs, headed and surrounded with pictori

in the style of and eveandcWpiedadirdbi by woréamwésayv a&

published in England and quickly produced imitators
Colkrdnk Kid&pavetMabici®nline

The Musical sEcbeasidened one obft hidbefnilt@drdyt 5B5)1I2W0st r at e

Sati Engraving
38 HOGARTH, Wi6947 &
TheEnr aged MuHsaincdo b ar e d
engravi ngc.a.[ L1lo8n3d0g n

A 19th cemdgruawi nrge of t he

satirical print first p
Numbered "47" in the plat
coran®pl. x 234 mm to plate n
233 x 342 grhmm.ly worn.

William Hogarth was a note
and satirist, best Aknown Kk

Har |l ot' s APrRoadgkree ssalmdogr es s
Marri-aded@41462) $40



Lat élCég@tury Japanese School Songs

39.] JAPAN] . Mombusyo ongaku torishirabegakar:i
SyokashuColl ection of Japanese school songs]. Third
1885.

Obl ong octavo (125 x 186 mm). Original plain 1ight
woodbl ocks. With text in Japanese. Music for 1 to 3

very good condition overal/l

Worl dCat 1183054501. Fiorlsutmep ushelriisehse dc (ogdnzmh&)bthd goofi na 1338

AAn Extra@rfdi faary Dramatic Effectivenesso

40. JOMMELLI , WNi®R&€&£dH,
Veni Sancte Spiritusdel Sigr-.. Ma¥setset Nocbhbguédbeamedlt
il 20. giorno ... Vef€f€epyosEGpmubtoal Smanotussraptéant bt



Obl ong folio (216 x 320 mm}t a®BewnulseNd upe par .i n[ ib]l a(ctki
2 [Logqyebdnt®mpiritus Sanctus], [iii] (blank) pp. Mi
final bl ank page; small l oss to blank outer margin o
| eaves

Scofed four voices (three in treble clef and one in
scored for alto and soprano voices respectively and

Ot her copies |l ocat edl CoONS WPOABCS 9SIBAN (i Vecrd iu dRaonditeed adg iurri)t
and CEMISM 068918 (Spiritus Sanctus).

Jommel l i, an "T"wasiiampecomprotseamong -1 howeset why imadifiadc a
to s-domiemated I talian opera. Hi s greatest achievemer
French decorative el ements and ditnadriyangibfrti of, o rwed rdaentda t

| i 0

In the early 1750s Jommel i 6s work gravitated to

di Ges% Cristo, composed in Rome in 1749. The compo:
Duke of Yor k, who had been his patron for many year
where he met Car ckitnadlayssl boafniAprlin tlh7ed 9f itrhe prefect ¢
Passionei, commissioned Jommel || and another Neapol
demonstration of their capabilitieslomBned Ked whay Cadirec
maestro coadiutore of S Pietro with a decree issued
for the beginning of the Holy Jubil eeouYearseofvi té50
basil'i Marita P. Mc Cl ymonds, Paul Caut he@roww | Mgaing
Onl.i(Mé® 898) $350
4 LI - =X
Canto Srme EP,': é'&e'i =] = ’\4 .=‘ "'q J'_?/ = =
L’mc(e [ by A : .é‘:é'l.é( : .El /r% /J 7 t. /:L‘.st‘ﬁ
Qe ) -
Qi =17 =
wm ‘%-‘
“\.\‘a #\5“.‘ ~
7 ) — T L] — ‘
§oir - Aodirdt it ‘b.i;lc‘ + ;
b
B B
For Six Voices
41 JOMMELLI, Nid4@dHo 17114
Victime Paschaldi ... del Si.g[Copyticse Musolcal Jmaelulsa |
1790.
Obl ong folio (217 x 321 mmjs.t a¥Yewrmwmlséildtugnnedr i n[ b] a¢ k
(bl ank) pp. Minor to moderate staining to title and



soiling and staining to blank margins; corners bumpe
showt hrough.
Scored for six voices (two sopranos, t wo altos, t enc
Ot her copies |l ocated include RISM 850409688%13%$486000914
”"/CMJ— Camgomer Magpdloficrs e~ Winvincormm
A x ) £
BB iy ] { B Ao b ey e |
i Agq10 Ve 11/\_.1'_,,," ok 'S ' “_KJLllum\; Vn 'h“i; v‘i)‘
/\«”#’!‘3 ST ‘ === CE=srereees e =
Ll (7 0 4 N '\'
ety f' e
Sewislio & 1o soncon pis - o B SR e B A o el s hiimne o o
‘_ ‘ y o  — l‘
—_ - e I l’ S 1
. 4 ,(,}‘Adh fosedn, 4m£/vtuudn ah! ,.u.dw mm;;vu ere
B n o —=Facretiast e a:“,’:*i‘:f!:};z/?:’:t‘zfz,ﬁ ;z‘g':"fxﬁmw =
L /, p) vo seans | o wle 10 SR - e = chaid vmme o ohrila ,‘, e A IS v gpolinggie covrana
;’{. ohe Mo 4'_“."“ 1-.,:‘“.“-/% ; [ 1 A‘/a» e n.";lw II‘«M’JIL‘V/ Fo /u.ﬂ o Loccowotx
= e I o o TR vt i
Ditle. . svimsmsscda, ot phainssnss adps | Dille. o sommsssalon, nc g uimssmse.m J570"
£ - i R | - — 2 ! e | S—— - 5
}.\'13)‘ f""l/zf;up{i.lh::p ” : —
e "'!“““" .,,Lu’l/n A vo-sgive damm i ﬂ /e spiedle snm Lyine vedinca m;mﬁm/n.:w;éy.m
U = :”7 o l g e ANow e aal«mﬁﬂvmmmtlf' Mnﬂfr‘a obe Viro bucerder
Eee T i b VA gt | g g o
o oe,mﬁuﬁ"‘r‘“‘?’/” Kr/ur/ [t Lo anﬂ“é‘ /
rb Q"’\ l-ﬁ'b-';}}bx,.‘,‘{n - nl ﬂJ‘?/ _ul bk aAlu/bzmvfnw.ﬂwﬂ:}[““’t"'g"‘,’"ﬂ‘“’””"’
SIEZTLE ZERSE bl e B (Wi 75 £ b S oD
g‘”mu:z We v | & ‘- '.u' B ke @] coves - )ills fy. 57‘0 ) mlszw&/b 4 F\/""/\Tl/l{p sshaasbiln a«dwm%/ﬂ
p = N P = i : { Wiors wie 1. onge pmptionsvidtodle. O 1 T
R e g s
' o et gucines o < cot'd ’Jlmm‘mr’,-‘bt '.,..»yce‘ *
Ei ghapu$anmgs in Neapolitan Dialect
42LABRI OLA, 1@2@®t0r00
Canzone Napoletane PopOdmyistdimsi Sal Nman®B8scrli8mte]. . N
Quarto (189 x 252 mm) Setwanv. e Nrodlsdtde maipre rbl gc k] i(ntk tdn
Contains eight strophic songs in Neapolitan dialect
unattributed. With the music oMaeaohcisang. foAbggived v
figl2i opPppac 2h ppera Canzona2 LpMaF eerorg@)a ar fZoap o. Four meas
canceled to thi;Td aedyv#2opNoen es yctigpsmiF® mmena a | a Ga
po' pa?2 appaimd Si Mpyi.n®@r stains, soiling, and occasi ol
The first six songs cored for voice and figured bac
the bass never tered, the final song notated on a
measures.
The use of 40t dd cleang 2 r@an nczol ninge dNaaitpdod sedtfsa nteo t he cl os
blurred |ines between "cl ac40&8al) and popul$a00i di oms




Fine PortraafteEngraaviCagipen

43LASSO, OrlL&asasdmd4di
Portrait engraving of the compo-4é05phgafb@r byadol oV a
[After 1682].

The composer -liesn gdtehp iwittehdi nb uast oval border, wearing a
with cartouche identifying the sitter belowgandi zHN.
to platemark 187 x 136 mm; sheet size 249 x 185 mm.

Later i ss
D®parteme

ue. British Murswamt aniurnebedu 1BEGBd D 3RBaB-18i. s :
n
Neder |l gande
e
t

t (dde@®d SH)e.t hplp8esdBe schri j vende catalogus van

eswvrinb eSb)me.rBeers ch888 vende <catalogus van Ge ¢
Nederl. dyedeokg op Frederi k Mull ers cat a3llo5gdyp avaemta100
b d on h
1 L

ase e Johann Sadeler engraving of 1593, t he
580. See

euchtmann: Orl ando di Lasso, plates 11, 2z

Las"'swas one of the most-cemdluirfyi ¢ oanpd swe rss-la maonhde i anfi dhl &
most widely admir eld nmews iBriavre iikMusgEdat Om8)i ne $300



fiOne of the Leading Neapolitan Composers

4. L EO, Ledrea&lrdddos

Che pena.tirrManma CqnCoVW:yM:st™ muisoilcaa.l manuscript]. |I|tal
Quarto (212 x 272). -Nobseeduwsed bpmage&r .i nk1,o0n[ i1]0 ( bl
i ndeci pOrecraash loen.a | mi nor soiling and small stains, ma
For soprano voice, strings, and figured basso contin

ragingly passionate.

From Led®&cs pomerea neol lae |Spagend,o by Apostol o Zeno, fir
during Carnevals in 1740. Among the compd383eé)ys eobnta
the celebrated violinist of Baheedam@hama,si Ni amalkae s
chiar-bskaroontrasts in dynamics and the | onging sou
origins.

Leowas one of the | eading Neapolitan composers of hi
showed an innate gift for melody, with numerous borr
buffo works show ahciageeovien mekomdiaandstreucture and
that hitherto had been the preserve of serious oper
Leods operas is that a maéamamdcbiems sbmoBanhdekdsnhdhdwa
used for a performance of the pasticcio Catone (Lond
i I

[ 0

ncluding music by Hasse, Po.r"poHeal mwti vithd adk e ,a nrde Wii snecd
Grove Music Online

Mat t"eiexeived instruction in violin playing from his
successful as a performer in London but soon | eft fo
on 1 July 1700. direcltrorl 2 imstbemaeme al music there
was al so principal andomusisesal oflitbetHof kapetbaert bal
duties was to compose music for the ballets in the c



Schmel zer and ot hers. This he continued to do after
Mi chael Tilmouth, revised by &SndvewMDs( Mt O4R4H0iMMe and

4
p

P T ol VI iy = B @ s i o <

C d® 35 0>

Portr@olton eed Wa X

5.?2] LI SZT, -EB&86z 1811
ortrait of the comptset unkoowared9whxcentury.

he composer -awsghdoeuplidcetresd ihne apdr of i | e, t

ur
mage size 95 x 65 mm; overall size 172

ed | eft. He
1

n
X 36 mm.

o =

ungarian composer, pianist, conductor, and write
iences with his virtuosic displays that stretche
i nning ti coIn&48,0ulsilsyz endeavored to propel the tra
own compositions, from the 1830s on, Liszt ackn
epigraph. He made ahdaermsttumyetn eperctomrty ilbytcé¢mmamattion
m: -mdvement orchestral work whose title refers to
zt 6s musi cal |l anguage revealed a fiinmelvyattiwreed nap
influenced many composers of the next generatior
5, he contributed significantly to a-li¢juongecati os
l og Masses, psal ms, hy mns, and oratorios, fulfildl
sacred music that couDdl prl ey Reseg,enMaraita viec lstoari
Grrovien Mus(i 4&£14£:1)i ne $175

PDsSsaoaoan



Portrait Mi ni atu

46LI1 SZT, 1F8ribIH & 6

Portrait miniature paih al s " H.
Late-ed®tlly 20th century. me .

The composer i s -a rdskehpoi ucl 1 /

profile as a-ageudngnamno

fl owing hailmagéasi ng c¢a

overall size 112 x 93 | frame.
(41448) $25

Portrait Mi ni atur e

47LULLY, Jearnd 6Bl&p8t7 st e
Portrait mi nUragiugree d.ai n3timgcen
dar k red velvet mat within an
stand.

The composer-liemgdepi diueg d bhdag Igfu a
dressed in red and yellow robe
holding a rolled sheet of manu:
|l mage size <ca. 62 x 52 mm; oV
Wit hin an odadk frmreadiev evli v eht mat
rectangul ar metal frame with <c
i mage.

, regarded throughout Enl
ng figure in French music
his own, drawing on man)
y better able to assi mi
he | angudage whea cfhorhgee d,0on
exceptional breadt h,
rent, and it stil]l attr
, clarity, equi | bri um,
sitel®rehme tde Gtk g vE&oMusi ctn
d450) $300

O®PDT T ~DT ~ T
SX OS5 == @cC
—oasoozgocw —

i
&
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Lithographic Portr
Based on tiCenEarly Ehgravi

48MARTI NI, Giovamaler 8Blat t i ¢
Portrait l'ithographl&®l AP
Heugel & Cie., [ 1863] .

The composer -arsshdoeuplidcetresd fl

l eft . He wears a dark pri 1 cover
Martini's name and dates pl aqu
t he ilnmaaggee. si ze 283 x 188 X 244

mm. On wove papetrVerny asnl iic

and soil ed.

Martini was an ltalian w acher,

composer . "Referred to at lel I a mi
nostr.i tempi, ' he is one figures
cent ur yHomuasridc .B'r of s ky, rev nt e

i ®rove Music Online

The present print was publ series
Clavecinistes de 1637 =~ 1° t he we
ca. 1619 engraving of t h e Mel |
(41463) $75

iOne of t he Most Famous Fi
In18CTentury Musico

49MARTI NI, Padre Gio@&mBnri Batt
Etching and stippl eMaengravin
Dami ano Boh)i naf t(elr7 99.[ M)el naanroc h i
ca. 1818] .

The composer is depicted seat ¢
keyboard instrument with a vol
hi m, his head turned to the r
several bound vol umes and a

i nstruments on a drlampedntsaliloe
his own |wraigtei ;mgsz.e 228 x 156 m
260 x 194 mm.VOmy wolviegptalperwor
stain to blank margins.

Arrigoni & Bertarell.i 2711.

"Referred to at his death as ¢
tempi 6, [ Martini] is one of t
18xkentury"” miHeiwar d Brofsky an
Dur anGreovien Mus(i414008) #8275

"

< L > - & s
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19CentRPRoytrait Buwstern nt  Be oh&48 Marble by Riet

50MENDELSSOHN]18@®8I14i7x
Fine portrait bust in bronze executed by El kington N
of 1848 by Ernst Fri eld&¥§H Ic hElAkuignugstto nRi Ma ssccrh e&d Gal.8,04[ c a

Hei ght 225 mm. On a round base.

The original mar bl e bust is held by the Getty Museur
"El kington & Co. (wearelag(ytfopmasipegi ahdsbngnze foun
by George Richa+#lds65F! kinn@tssroc(i B&80bn withilBi52)codxin
1840 El kington patented an electropleaéeingwbrobessvask
the silver trade. I n 1842, Josiah Mason became a part
ti me of G.R. El ki ngtonds death in 1865, thTeerfriyrm wa
CavankPaugbhl:i ¢ Statues and ScuNeptaemkrerAsZ2®2Z2 ati on websit
"Feli x Mendel ssohn, one of Germany's most gditf.t éAd year
|l ater, Ernst Friedrich August Ri et schel made this m



ancient bust s, Ri et schel represented the sitter wi t
shoulders in half and supportitnmgetbapbualt ofh anglkomie
cartouche bel ow. To |l eaven the formality of the bus
portrai tMehecaenesrgsshn' s ful |, -sseeth seuyeuss, |tihpe , du hneo Wsgod tf,
crop of hair, to show Mendel ssohn as his family and
composer's visual |l i keness but also his character: t
di stant, p enn ehtirsa teiynegs gsapzeea kis of hi s artistic vision.
an artist as a divinely inspired genius, a ery popu
commemor ated Mendel ssohofsmoshntriabdt was p ehsowatl | ¢
those who wer e Genttiymavues euiditl Hvekbi)sn .t "e $350

18Century Portrait Engraving after Coch

51MONDONVI LLE, Jean Jols7teliplh7 Zassan®a de
Portrait engraving by Del aRarei sa:if tEegn & thtes dests i Ranp iblyl C,.

The composer -assldewlidcdred ihreagr of i |l e, turned | eft, W
hanging flowers at head. With "deaMudogeph dEasaalhar
N® a Narbonne" printed below image. 178 x 118 mm. Sh

corner within platemark. SIlightly worn and foxed; m
pi nhoddkessmall edge tear; very minor |l oss to blank I o
A highly distinguished French c ePrhpdseprp,e VRiaaneiarnui, s t[ ,Moa
was one of the outstanding fi &Mares So ffonmrvéeh eduismucs i G&n i
(41439) $350



19Century Mongolian Music Manuscripts

52 MONGOLFANt h Centur y]
Group of three 19th cent.ury Mongolian music manuscr.i

Obl ong 16 mo. I n black ink in "G¢gr duu" notation.

-100 x 340 mm. 22 pp. on 11ff. I'n black and red ink,
with many tears to outer edges and minor textual | os

-75 x 216 mm. 56 pp. on 28ff. I n black ink, with tit
in red pencil. Wat ermark incorporating symbols and
guite good condition overal/l

-78 x 442 mm. 22 pp. on 11ff. I n black ink with higt
and what appears to be the year 1813. Soiled; chippe
ol d paper repaitrcenveratli da@ll dcr Appears t o be incompl «
"I'n the 19th century, Mongolian music was primarily
for mal notation systems existed within Buddhist mon.
We st ern sctearvteusr,y 1Miotahgiodm ame Inioe d ohagedphhblaéumes,ah(
systems adapted from Tibetan and Chi meseashergkbors o
mirrored Tibetan Buddhi st model s. For wvocal chantin
system knowni a.s Theg amgisati on consists of fl owing, C
parchmentesupwhrd, Fbwnwar d, smoot h, or sharp curve
odi fications ®hitkel vbeseindicate a | ouder volume o
a |line dictates the duration of the note (Il onger and
It mostly served as explanatory cues for breath cont
"Ge¢r duu” notation is an ancient, i ndegenoys Meyggolr
manuscripts used specifically to record and transmi

d uyu. Devel oped predominantly within Mongolian Buddhi
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e

ducated | amas and poets to preserve a highly st

Duu Notation: The notldatnieomstdaddgs nomts tuesaed ,a i We s tse ri

t
r
r
X
u

raditi omlailanweaon i TiabetMomgscri pt of the text. Fo
n notation that prmaonruistcirziepst se xparcitmapriitlcyh eust,i 1Gd¢zre
ted alongside the Ilyrics to dictate vocal e mbel
ecut & omaeecsag!l tmiidrlss, and gl ott al nso: d uTl haet i nmannsu. s cMei
de dedicated markings for speci)firceqgnuelroeddi ct on amma

meditative, solemn quality of the music. Presel

(0]

SO0 So0oQw o

<

rmance, defining the strict rules of the Jotl c
rmlfyf acemts smanasti c assemblies. Musical Context
rare genre of Urtyn duu (long song) that feat
c folkasengbar &gt edupnethobiyngnpadcdewieah , wisd ® wme
ance, these notation books guided singers wh
zither) rat her( htolnamdt ie ddbmimon Amademi & hg tr
gists | ike Dr. L, Erdenechi megqit hbaye mbeescci
g a sophisticated system that bal aontcedalt he
of Buddhistotmaurgncagat maesed.rom Al

o]
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red and bl ack bound itni.t |lef,. v(ebrlsaon kb)l,a nilkf)., (1lrfe.c t(or ehcatlc
verso bl anxkt) pr, RHHe ghet obulalphic pl atesBi Mditrhg 74
slightly worn, rubbed, and bumped. I n very good inte

First .EdSctairocne

An exhaustive catalogue of the ancient nfu4slied4aD)0i nstr

16Cent ury Eepiacvtiinngg Musi cal Il nstrument s

57[ MUSI CAL | NSTRIWMEN TCeInctourroygr a p hy ]

Engraving by Johannes Wierix after Maerten de

Vos. |
Covenantaet owhlielreusdanci ng and

pPAlna ywierr go : mulsoihcaaBI8 . i Snasdterl uemn

King David in the foreground dances and plays the h
Wit hh bl ibcal quote from 2 Sanbuaeuli dé6 aiunt elLma tsian ttaob alto weort i
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