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AiA Outstanding Wor

1 ALEMBERT, Jean |-2788nd d

£l ®méas Musi que Th®ori que |l es
principes dé&aMis:Ra@bkAramt.o

Jombert , -Llirbpraiimeyr rue Da

JedMarie Bruys-etbr dadimpej me

Soleil, 17509.

Octavo. Full contemporary d | eath
| abel to spine gilt. 1-X . o bl an
("Averti sxemernt"'"T)a,bl xi ides ]
("Approbation").,")Lil[id"H

folding plates of musica eset,
engraved. Occasional co i ons ar
corrections based on the all | ab
Rappaport, noted bookselnl outer
of front Bpeastiendjowsnl.i ght |

Slightly browned; smal | wer i n
mar gi ns.

An attramargenedi depy.

Provenance

Noted American harpsiiba@ 926
Second edition. Eitner |, p. 77.
"[ D' Al embert's] most i mportant musi cal publication

outstanding work of elucidati o NWhilch 5wasp .wilbedl.y r ec

"Drawing | argely upon Rameauds D®monstration (but a
rul es of compositiowmas na Patrunni)ng tehxea nipll @meonfs d o Al em
synt hesis and clarity; it quickly became the most wi
in France and in Germany (where it Tahpopneaasr eGh riins tternasn
Grove Mus(@i4l2n7) ne $350

AAmong the Most Supreme Examples of the

2. ARNOL D, Sla7rmuce0 2

[ The Maid of the Mil!]l a Comic Opera As it is perfor.
Harpsichond, [-®0 @asilooscare]. London: R. Bremner, 1765.
Obl ong folio. Contemporary half dark brown | eather
upper, rai sed braunldesd ocno nsppairntemeinnt sgi I[ti ] (" A Table of

Composed5s,"” )[,i ]12-4(7b 1 dn K)-509b3 /i K)-7(3b[d ¥ nbkl)a,n k6)1 pp. Engrave
Scored for one and two voices and figured basso cont
free endpapers |l acking. Minor to moderate soiling, s



Provenance
Noted American harpsii®@iddi st Louis Bagger (1926

First Edeweoherg 280. BUC p. 643. RISM A2286.

The Maid afpadhti dMé¢ild ,in 3 acts to text by I saac Bi ck
London at Covent Garden on 31 January 1765. It cont
Pergolesi, J.C. Bach, Galdu@pmpi |l idasse, Giardini, Jomn
Arnol d, an English composer, conductor, organi st , a
and, according to some sources, t he Princess Amel i

education as a Childbef fithelCH8pé¢lb Rogabkt(Bdcem758)
noticed by Handel ( svo mért Wiend glhe &r sempeorkkrerof§d wi t h a s
became known as an organi st, conductor, and teacher
engaged by John Beard as harpsichordi stevaenrdalc opnapsotsiecr
i
i

operas, ncluding the popular The Maid of the Mil/l (
o Statistics show that Arnoldés more successful 0
Yar{to®87), asnl sevaerrlyy oapnetria, were among the most freque
Robert Hrsokvien sMuisi £1 2In3)i ne. $150

Earl y-SIAatvéry Opera, Signed with the Compose

3. ARNOL D, Sla7mtlie 0 2

I nkl e and Yarico. A Comick Opera As Perform'd at the
Col man Esqr. Junr. ... Adapted for the Voice, Har ps
[ Piraooal score]. London: Printed & Sold Longman & B
[1787].

Obl ong folio. Di sbound. 1f. -45,ecftio] t(ikllenk)veppr.o Bida@
Overture arranged for keyboard. Scored priomarily for
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Organift X Compofer to his Mayeily

ADAPTED ¥oR THE VOICE HARPSIC HORD, PIAN O FORT B &,
Opera i Enteril ar Staioners Hall Pruie 1016,

7

<7 Losnox Printed & Sold by Langnan & Brodevip V! 26 Cheapfide, RN'13 Higy Market

res and a violin part orOcpgarstioonmdt atoed iorg, o
ins; smal./l binder's holes to blank inner me

With Arnold's autograph initials to | ower inner corr

nance
American harpsi®&@rddi st Louis Bagger (1926

Z
(@]
—_
D
o o

T
—
(%]
—

BUCt pon52. RISM A2261.

awdsYéadired performed in London at Covent Gard
ssful oper as, its plot centers on the story of
guent decision to sephrhéecuiartrodbystapéecpl abet bpg
ssion in the British Parliament at the ti me.

nw oo x
o nw o —
c ®® DO

e Exact Hils6t703r)y tohfe rteh ei sl sal asntdo royf, Bparreb
ed whnod iiasn ggoitr lwictahl lcehdi |Ydaraincdo has her
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r
des him in a cavid, ifseeds ehi m,e anmdk efsa
d of rewarding her, sells her into
), invented the name of ThomaBel nkl €
covers he is with child when he is about t
upon the Purchaser. 6 Steele rather
us, and was moved to tears by the g
r ri
I r

3o "=~ coc>
T "o

- =Rk, T ~Q

v aowvwe—o

as that pointed the moral superiori
ewasn dmuvcahr i tclbe mo st successful, part|l
had suddenly become a national probl em.
ung politicians, Wadd ibkererPihaviamg fWiddueanm W
e Trade might be abolished, and those who fo
Wil berforce was to have introduced thlee amec esxegdrow sBiyl
sgop device Pitt successfully carried a resolutior
scussion of slavery early in the next sessaon. Thi
sult Col man wrote Inkle and YaFriisckogy:l il h whise athree oML
e Eighteenth Cent.d4@df2%€é¢ond Edition, $1,500



The HEarlearged MwWditdaoln BXampl es Merospucth P. E. Bach

One of the Most ImportanTeMusirgal Treatises
4. BACH, Carl Phil i-p78 & manuel 1714
Exempel neBstck@&nPiroabsechs Sonaten zu Carl Philipp E

das Clavier Zzu spieleSn ¢smken seehmemrettlread iCheX Xé g] Ku
[ Schwickert], [1787].

Folio. Contbernpvor aclyotmi dwi t h mar bl ed boards, decorati
upper. [i] (blank), {2i5v]( Setnalli eese)l 20020 , [6[Ji/ ]7( b I1bd rakn)k ) p r
throuBhodtng worn, rubbed, and bumped; remnants of

Paper title | abel to upper board with " EWm. Bach Ver
und Sonaten" in an earlyi ghnduniMi oom bmoemninadg; welig
page number and slightly affecting dynamics to | ower

Wot queé®dneHelm 70, 71, 72, 73, 74, 75, 292, 293, 294,

Provenance
Noted American harpsi®@®@rddi st Louis Bagger (1926

Rare third, enl arged, edition of the wvolu
edition of Bach's treatise and reissued90
Bartlett p. 20. Botffoepm LDBA7RI SKRI BM49

me of musi
.n  G+he gso reyx p



The tables include scale and arpeggio fingerings, p
dynami cs, and other musical f e aRruorddes, ctk@ummd aisn Bahah'
ar e, for the most part, fully fingered and are arra
fantasia (in unmeasured notati on, represevien sgchhe f
The fantasiaSosafiohe omwmmgobgdafor a more beginner | ev
"The musi cal supplement comprises two el ements: nume
as wel |l as eighteen keyboard pieces i®)y ®Porobbappegakien
pages numbered 1 through 20.

The Probessttckaeate a graded set of pieces, atdwancing
measures printed from a singl e, small er plate to a
pages. Al ei ght een bpite dehse yar9e fiarn |diifnfteor egnrto ukpesy so,f t
t he-sfl adsatst order of a typical keyboard sonata. The us
devi ce, is more specifiJcalS.y Braecri' mnsi sccod nte cafi oansn u mhie
Wel |l Tempered Clavier. So too is the incorporation
keyboard partitas; among the Probest ¢c kaer yarfeo rsnu cvhi tfl

varied reprises.

Bach could have had the Probest¢cke printed and sol

per haps, aesthetically, t o i s,sucer tahte m eaass ta na si nptaergtr aol
suppl ement that contains the examples for | atter. Mu
(organized into two sonatas), Thaw. kihbewsaeashroavweedeyey

and published by Schwickert 13 and incorporated by
suppl ement that accompanied the reviSsbadl &TBe rlgalstt i o
Baechami |l y Engraved Print: The Musi o@k3,3uapnpdl ebment t o

C.P.E. VBasihbconsi dered to be one of the most i mport
"it is a starmdartdurguikdeey btocard8tfh ngering, ornamentat:i
and i mprovisation. It l ed the way towards the acce
(especially the ubBeemwmfi ndeguhatmdd Hywahi $ afdad rmteur vand
keyboard virtuosity. It stated the rules of embelli
of other treatises were compoumidé amlg maset eroynf afsitome .
uncertain terms, Emanuel TwaG nveod .adlai mps.t 8bmMpty virtu

O TS (n

"Bach's teaching in Berlin inspired the writing of
on the True Art of Playing Keyboamtduil pisGegunaegd st rreat
on the subject. o

Together with Quantzds Versuch einemBaAmbvesi €Esms@aydiies

i mportant source of information about performing pr:
18th century. Bachdéds introduction is also of partic
insttemand basic questions of accompani ment, and so
Fantasia in D H160 (W117.14) as a practical il lustr
undi sputed position iinnf [tuheen cle8 twha sc enmottu rcyo,n fainnde di ttso nc
and studied it as a young man and Christian Gottli
continued into the 19th century to use the Essay in

The first part was reprinted in 1759  moavnedmean tr esvoi nsaetdi
t hat Bach hoped would make up for the excessively ra
of the secondrpactiom$ sandvi addicoi ons by the author,
coll ections of pi ano pi2k3es( Wi l)i3wardVeld?4)& p enaetrse, aH



popul ai7, (HWIBI33.vwere reprinted in rival editions i n E

i mmense influence as a keyboard teacher ade the 6B
style of performancleftdnfromigdad:]h&tlhshmepmtel(Wdef and Ulr
Grove Mus(i4€l12Dnl)i ne $2,250

Hi ghly I mportant to Bach Il conography, Reconstru

55BACH, Johannl 685baGti an

Portrait bust in bronze by t hel9&edr)nganne darC.i sSe fGanrelr L
1895 by the artist. Height 23 c¢cms (9"); weight 3.3 Kk
The composer ilsemegtphr etsternnteed shlailghtly |l eft. He wears
cravat. "J. S. Bach" incised to front.

Provenance
Sot heby's Amsterdam, "An I mportant Private Collectic



Seffner is best remembered for his statue of Johann
Thomas's Church i nBiLledgak gme Stee Nem maemens g,e sglhatceht e
623 and p. 438.

On Oct . 22, 1894, a skeleton was uncovered here in
the grave site, but the excavators, gui ded by archi
tradition to seekhea ssopuatth sdioxorp aocfe st hfer ccrhur ¢ h, bel i evi
of Johann Sebastian Bachhe |lbadnde & owerees te xoanmiJrud dy By ,a 1
from Leipzig, near by Hall e, and Vienna, decl ared aut
Then, i n a moment of i nspiration, t he dihredéat oHi sof
summoned the | ocal sculptor Carl Ludwig Seffner to r
Bach Bust served in turkmoaan t1Pé 8b adiad ufeorof S dfafcrhe r "wsh

Thomas Chur cehw hBearceh. Miomeas m¥ n
sponsored by Mendel ssohn),
StaufferNew Ycdr R Ripmed 2000
(41415) $2,200

t, as it is known (having
has become an Geljrget Bof

nGreater Textual and Musi

6. BACH, Johann 685b32G ti an

Joh. Seb. B&Maubki & Ras &i odnesn

Evangelisten Matth?2us. Vol

Auszug bearbeitet v on Fr

Ei genthum der -Rrerl &gelrh.l r S

[ BWV 244}vocaPi scmre] . Ber |

Ed. Bote & G. Bock. G. B

: musi que de S. Maj . l e Roi

Joh. Seb. Bach’s Al bert de Prusse [B. & B.
I‘ASSIDNS MUSIK

b Evaneliston Maititms. Fol i o. Hal f dark brown | ea

\0llslnndlgerllla\|or Auszug boards,. decorative cut pa

] manuscript to upper. 1f. (r

oo SpF 3189, [i] (blank) pp. Titl

j AR - A 4 engraved. Decorative serie

OQuevr esueCl"asisnicqor por ating f

theatrical mas k , angel wi t

names of composer s. Wi t

perfor mance maMoksitnligys ninn ope

occasionally moder at e f ox

mar gi ns; bl ank inner mar gi

and | ast | eaves of music r

strip of white paper tape.

OCLC 916160097 (one copy o

ﬁ _ Wal |l ace University). Rieme.]
"On the whole the St Matthew Passion is a consider a
primary reason itsextt.s lutse @rfe &ti era ntdextdblsal and musi ca
and O6madrigal 6 pieces in which the coupling of ari os
speci al feature is the way tlhoed sitnr iJnegssu spbrso vriedcei taant i e



cyclical formation of the work (from the interrelati
is in some respects even more pronounced than in t
6architect uhfalt &r ckEh29 et he St Matt hew Passion had at
direction. In 1736 he made some important changes, |
choruses and orchestras by digimpber ohothkeecahttit heo
Mensch beweind and replacing the lute in 6Komm s¢ss
about 1742 and 1746 were mainly a matCthern sofopme &\oil i g

Grove MusDaniOall i Frei edri ch-1B&3ar advaWi lasiGeg mah8 R® mant i
regarded by R¢BdrRt41$chunmann. $350

Etching DePermtiumy Reé&rforming Musicians

7. BARTOLOZZI, EW7&mBcless co

"Un Concerto."™ Original etching after the-l186&8Wi o§ b
a group of musicians singing, [@bhdngdmlyi nBoydel Il utleca
|l mage size 200 x 305 mm (7.75 x 12.25"); overall siz
and framed. A group of 16th century musicians are ga
to the right of ptlhgst abllatea Yaumditmamrone) and an o
crumhorn); a young boy in the center reads from a mt
scor e



Provenance
Noted antiquarian bookls9e9l0l)er wWitlhl iaa md eSsacl rliopdbiso(nd 9f Or6o
and Musicladt H24t olrygi,d down to verso.

Second st at e, with | etters. Cal abi & De Vesme 2142. 72
I n 1765, the I talian engraver Bartol ozzi was summon
[ T I for the purpose of engraving the Gu®mci nfdhidr a\
Bartolozzi engraving reveals some el ements of an 18t
16th century artist and reproduces grSaddfowlhl' y t he <cfh
"One of a number of prints engraved after drawings
chiefly by BarpobdéizhedTheayfwéie bg Boydel |l 'iEn gthheg 1
two prints, engraved by F. Bartol ozzi &c . fHf em t he
MajedtBritish Musedl &£hl)al ogue online $47 5

AFor a Ti me He Kept EI
Al most -Haindegld®
DEE BARDBRE O §RYILLD 3
8. Bl SHOP, HEHh@B5R.

The Barber of Sevill e: / A COMIC OPERA, Act s;
performed at the Theatr 'n . The
Overture and New Music ; ol e
Adapted t o t.helL oEnndgolni:s hPrS B
J. Roach, at the Brifauon ussell
Drury Lane ... Price Twc e e g
Oct avo. Modern yellow w Theatre RWopal, Cobent Garven; abel t C
upper. 1f. (recto title, l ank),
cast I5ibst )[,i ][ H]p ub INiasnear
includes Mr . Jones (Cou .wcett
(Doctor Bartolo), Mr. | T . List
(Figaro), Mr. Pyne (Fior rgus),
Bl anchard (TaI | b oy) , Mr THE OVERTURE AND NEW MUSIC COMPOSED, AND THE ) At ki n
(NOt ary) , MI‘ s . D| Ckonb| WHOLE ADAPTED TO THE ENGLISH STAGE, BY !t e
(Marcellina). Slightly Mr. BISHO P casiona
smal | stains, mi nor cr e i on; s
portion of blank upper <c e v ah /12 1 ac
LONDON :
First BCILtCi 05n0.3 796070 (t

Britannia Printing Ofice.

British Library only).

RUSSELL-COVRT,; DRURY~LANF

Bi shBRprer af cPenicl lomer a SR
a |libretto by J. Fawcett Price Two Shillings . Hol cr
P-A. Beaumarchai s, was f don at

Covent Garden on 13 Octc

"I'n his day [Bishop] enjoyed a commanding reputati ol
and for a time he kept -EagdRddhh olpes aTGaropveere| Mays mars tONn ¢ |
(41398) $20



OO0 QSO

Attractiv€eBaury 20
Portrait Bust

9. BRAHMS, JdBa&mhes

Portrait bust in br o
Ger man scul ptor Bruno
Emi | Kr uls9%e3wvi()L 85 b nci sed

signature of the arti
1904 t[o?]bmerkl.i n, 1904.

Overall height 28 c¢cm (
11"); weight 2.9 kg. [
6.5 | bs.). With "Brahi
block letters to front
mar bl e Thasecomposer i
depi ct @addhhewldder s turr
guarter right, with fu

a coat and cravat. [
condition.

"The successor to Bee
Schubert i n t he | ar g«
chamber and orchestra
Schubert and Schumanr
mi ni ature forms of pi 8
songs, and to the Ren
Baroque pol yphoni sts
musi c, Brahmbesreatdi ve
the practices of three
folk and dance i di oms
|l anguage anf ma-d e 19t ¢t
century arGeormue i cS."
Bozarth and Walotver Fri
Music Online
From 1876 to 1884, B
studied at t he Dresderl
Fine Arts and was a
Johannes Schilling be
master student in 187¢
i me, he worked on commissions for his professor in
xhibitions with his own creations, i ncluding a fem:
nto battle i®e 58791l ed. inl Bet885%, ab a freelance art
923, emplwaysed as a teacher at the School of Applied
e created bronze statues and dedicated himself to

r
esigns and el evatedtwusstwimerdadlhse tpopad aequnalnt ®td med
vident in all manner of pl agqgues and medal, i ncl udi
mp e rGerr.man Wi ki pedi a

An attractive and Wel1402xecuted exampl e. $4 25
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Uni gue Manuscript Source for the Operet

10CASADESUS,18HEM4 T
Le ROOgieditra 3 acts. Autographomakbi sabremanBacrbspt[paar

Folio (267 x 351) and quarto (227 x 303 mmjs.t aAet ogr
rastrruuned paper . | Wiatddhlaumal r k@ megistnii mor wear, soiling, st
sever al | eavesl npavretriyalgloyo dd ectoancdhietdi.on over all

Approxi mately 105 pp.

A working manhscsiigmti ficant cancell ati drigdeaemsdmedr ract
bl ue .penci |l

Six numbers from the opera, as foll ows:

-9 Chiur des Conseill ers Munilcfi.pa(urxe cBtiod otuixt |Ceh,T uvresr sdoe
-12 chiurloded iBI]. (bl ank) pp.

-18 quatuor = Agathe Laf PrUdeaoto Gabrlie|] watsonbhank)
-19 Finale3dlu, 2[3i iAc]t (bl ank) pp.

-24 Cort ge dulfCou(rroencnteometnitt:l e, verso blank), 121, TJ[ii
-25 Ensemble dgiCofytonB8@mentili i Lb(blLak) pp.



Le Roasni eorpperetta in 3 acts on fai rldtbrpedrt o gpws dMatuer 1 I ea
the Casi MMorcey Mo Febrvadyod 9 2Dbr aanta tti hJeh elsoplciadnsos c or e
was first published in 1914 by Hayet.

Casadesus was a French <co er , viola player, and
SaiSmtt n s, he founded the S t® des I nstruments Anc
Rare instruments eeolcloétteedi by bifmtéeoree Biosttoln Symphony
opera theatre i#fhyki que amdPahéeésGahe®became known as

t he USA. He was a member of the Capet Quartet. Hi s
songs, and he wrote a treatise anbysCobHuembi ABorethbedi
Ball et divertissement, Jardin des amour s, R®cr ®ati o
Chausson, for violin and piano, was recorded for Am

Robert Casadesus.

Casadesus was also involved, with his brothers Franc
by L&tnh ury composers, but it has | ong been clear fr
t he Casadesus hbarso tnheevresr, baeredn tdheanti ed by t heenfjaonyieldy .a T
good deal of success: a Violin Concerto in D (O6Adel :
6J.C. Bachd, and a Viol aD@onde @toxv @ mMBs imc nomnl bye 6 Har

We have not | ocated any heoRb(edirle2mbadnuscri pt$bso80@e fc

UnrecoKedeghe@ard

11. CASALI S, Db mer
1797

Col |l ecti on-amfd le

19th century Kkey

ca. 18y Of [ |

provenance. ;

It al B

S z/ - Pefi Pi @ ?Z@&“*ﬁ"’&;g’éwﬁ’ T "",,: 3 "”"‘ e *”w&‘ﬁ‘?«

onatit na ert rli EEt—ea— e

11, [i] (bl aokhnt {“;:’”;1-";; :'.1 --.f%i:&rf;‘smi%fﬁ@é

D major (the fir Esisp i ’&:’n-lé’ !{%"Q”‘(”"l'ﬁi

an allegro follc /'3,,;?;,,......_‘1,17*.%'»91,' =

poco presto. I e e B B B i e e

essay in |late 1¢ — =

sonata form, i n *
figurations, ar tERDENESEs, . S Bl I

fl ashes of bravur a, fermatas that invite cadenza i
alternating triads and di minished chords marked "rit
l i ke rondo theme. mahastrmghtphagaagtii hfte udes a dance
and four staves of vocal exercises.

Ofconsi derrtaibdtei ¢ and ¥Wehbbhael yocatedeséer pthierthitdainnt ¢
fact that he performed a keyboard recital Wetavtelre Co
and Welaeér:onol ogy of Musi d 7i8118 0tOh,e pF.l 08 nti ne Theat e



Bound with the following anonymous worKks
-Tarantelll dtitle),] 2(bl[drnkK) (bd.anWnl,oclagt d. Two piece

dance in E flat major. The tarantella opens in A mir
A maj or -rwhythhmnfagl | i ng thirds, rampd ebhack atna A nmiom @ro,r a
dimsihed chords. The dance that follows, in a differe
-Marcia per Cembadliog pita(ntml ef)uk)t2eppl i I n D minor, ABA f
maj or. Unl ocated.

-God Save Fihvee KiafrgilJat ( bhank) , 6, [ 1] (bl ank) pp. Wi
passagework redolent of the baroque era. Unl ocated.
Obl ong quarto. Contemporary flexible dectooraktl®ve pap
rastrruimed paper. Occasional minor signé¢d4adde3dgear and

Signed by the Author

122 CHAPPELL, W8 UWBi88BmM

Ol d English Ditties, Sel ect e
"Popul ar Music of the Ol den
I ntroduction: The Long Balll e
Occasionally New Words Writte
Symphonies and Accompani ment s
London: Chappel & Co. , 50, N
Al so to be had of Cramer & C
W, [ca. 1870].
Quarto. Original publisher's
titling gilt withibordekero,y at.i
titling to spine gilt, i ght
title, verso-xpgriiint gri'vg n(dtnea)e,
1 )-242, [i] (pBiimdiemrd sslnioglet)l y
soi |l ed, rubbed, and bumped;
uni form browning; some signat
Wit h a signed aut'olfgor aMdhs .i ns
Ginsburg from Wm. Chappell ™ =
of title.
Chappell was a noted English
founded by Samuel Chappel!l i
William, "was noted for his i
1840, wi t h Ri mbhadl tot hBMaef arh
founded the Musical Antiquar
at his firmés premises; he edited Dowlandbs songs
Coll ection of Nat iiéahp] €Eaoapl osbl YAi asndtla88t3e8d with hi.

subsequently expandedliamt dMubsii®€ mdj arh ewoDd jd,e n WOTH Imea ng
Chappell left the family firm in about 1843 and in 1
Beal e & Champgelgl ,unrtedrh hi W. Het Husekentr evnsa@a@86hy" Mar ge
Ward Jones, andGKemerpeMbhbsRLl1BNZE) hein $75



First Edition of (
Influenti al Pi anc« /

13. CLEMENT I , 1M&Z8i 302 // /
Clementi's Introductio (/I T ] on t h
Pi ano Forte Containirt S I o
Prel i mi ary notions or ‘////m/n-//m/w//-%/////um es;
and F|fty fingered Les i mi nor
keys mostly in use by S Tl R rank,
Anmite and Moder n: To w ( 010 )i‘*’/ =
Preludes by the Au®mor’ %Q‘““( &
London: Cl ement i, Bang i /s
No . 26, Cheapsi de. whk - '/,,,,/,,,,,,,7// //,,,,,,/,/. S
Suppl ement to the abo : : X
Pr o gress i ve fin ger e d S — Licloesminary. sulinmd v - /'/,,,/,,m/ Aol /./,,m////, :

- / and - OO R
Fol i o. Di sbound. 1f . ( : ////////»/// . k), 6 3,
(bl ank) pp. Wactasmanhl //,//W,,, wtier Logs snilly s o, £y
in pen, some dashes, a /,,/‘,y///,,/,,/./,,,,/_,,,,/./z,z,,, he 23r (
|l esson cancel l ed, p . 3 ./,f,,/,//,,,,/,.,/,f,,,/‘,,;‘,,/., Aol oty v, soilin
to blank | ower mar gi n: / : rs to
| ower edges; occasiona N0 > | ower
outer cornemubér tmateg ... . S w0
verso reinforced; |l ow OV NP2 ut er
mar g | n 0 f f | rs t p a g e r s Printe l;;/(llqu L|/I$. \llh:_l;;: j:lll_.“hi_\,I).im‘/\-“l;:“,Chmvh'lv
First Edtisisam, of this 8
workyson p. 84. Rl S M CeEesss ™ o Faahais S v a i ST il
The "preliminariesCléehs]uldkeobsareatoonGamnt ; Exerci
bass notes; I nterval s; Example of the Natutrehomoyr Di
and Soprano clefs explained; Fi guarned, ilLtesn gdtihv,i sainodn sr;e |
FIl at s, &c. ; Various other marks; Abbreviati ons; Sty
and other Graces in smal/|l notes explained; Turns, S
Keys; Explanation of Various Ter ms; Fingering; Exter
il ntended for the compl ete bedgiinmero,f intusstcarlt sn oafaft iwoi
theory, i v8d lgindhitug etsi, még¢ onal i ti es, and ornamentation,
matters such as hand position. .s.caaneds, K f ianrgpeergignigo.s A asne
early on, passages in thirds and sixths. The bul k of
-short pieces of wvarious kinds and var i oaunsg egdr abdye sk eoyf s
(eight een -foofurt haer et weerptrye sent ed), and each group i s p
These 'l essons' provide further evidence of the sca
during this period. Compositions of Cavalli, Bach [ J
are placed al aydgasni devdpiPd eggel hy athd by Clementi's youl
and Beethoven. .. J.S. Bach is represented by the Pol

[Lesson XL&3 ] 1 BWY1716.2 This isgonef oBaclkvieormal whiiclst

|
responsible during this period, none of swlcihc h,. .s ol hfe
I ntroduction also features one of Beethoven's earlie
his slight ' L&€hdment scbaln 3Dankajaorwal W 11



he ageing Beethoven thought highly of it; Schindl e
1825 and 1826 record his efforts to secure more copi
The fullest testimony we have as to Beethoven's reg:
Anton Felix Schindler: He had nothing by Haydn or Ct
Don Giovanni andstmaalyl smfn aGlassme rAtlimos sonatas were at
for these sonatas, considering them the most beautif
original mel odi es and for ft heea ccho meoivsetmeemtt,. . e a sTihley nfucsl

bel oved nephew was confined for many yearPl antmomnsga :e X
Clemempt 116674 310.

"This tutor was designed primarily as a succtnct in
growing cl ass-makeamat levemtiiie¢ ess, the brief remark:¢
to the obser vantte arcehaedre ro fa ntdh es ktiilmef utthe germ of the
knowl edge needed for performance of the emertgo ng pi ¢
dat Ban many others written between 1800 and 1820, di
state of keyboard performance at the turn of the cen
among the keyb8B8andranPtrRmeebbl Um in her introductio
the work published in New York by Da Capo in 1974.

Cl ement i was an English composer, keyboard player ar
piano manufacturer of Iltalian birth. [ " Hi s] infl uenc
is hard to overeatimatekeBkeeahdvenidbsi ng seems unmi st
1780s and 1790s. Clementi was the principal teacher
had more infor mal contacts with, maonry oxdmaplse dMern =g
Dussek, and perhaps Hummel . His didactic works, espe
Forte, the op.36 sonatinas, and the Gradus ad Parna
|l evBEhss in several ways he impressed his stamp on pi
the 19th century. And increasing numbers a@fenmhadegrn

musi cians and audi enciest aasr @ sloemocre oRnpapreteionfd ah,i sr evi s e
Sal @robme Mus(i4«l12:m3)i ne $675

Rare First Edition of Opus 2
14 CLEMENTI , 1M&Z8i 302
[ Op.SiX] .Sonatas for the Pianoforte or H
Opera | 1. PScoile$th Eo6don: Welcker, [1

Obl ong folio. Di sbound. 1f .- 4%5refctp ¢(btaek) vepsoEDbYra

Sonatas ||, |V, and VI scored for sol o keyboard; So
Sonatas |11 and V scored for keyboard and treble in:
several chi psfitrostb|tawok |eedagveess ;0fvery small tears to |
with archival tape; old tape repair to blank | ower n
First Edi Ty®oon [Rar &6. BUC p. 198. OCLC 243745071 (o
Shakespeare Library). RISM C2724 (three copies in toc

"Al though Op. 2 is deasgea idbsed inx isgsnaotrag ifnar tthda lgia
accompanyment for a German flute or violin,"' the 2nc
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OPERA II

LO\DOV Printed a r{Soldhv\\ﬂerun\ lO Ha ww rke: rolpu('n-the(), era Houfe
Where may bo hud by the fume Author 6 Sonatus for the Piuno Forte or Hurpf® 1026, & theBluck Joks with Vi 2t

(
L

0 d
Praio g

and it is these which gave the opus its astonishing
in A and no. 6 in B flat. Several revised versions
Cl ementi 6s ArOpr e Rroe sveanst eodf teenl y by téda fhrceethadc bdamy
some confusion in their numbering. It is a sign of

as well as in England thatin hle803wetroe fscerlnecttleael fMyr eln

R®pertoire des Clavecinisteswriitnmtyegddied oa Ll & nmeinktri a rmyh
Cat alm.guleq.

Al Hi s ] name was seemwiitrh d arca erats | mi@o0d, mr aampmedsoawyp ti a1 7T 9
the popularity of his sonatas op. 2, first publi shec
pieces in public, particul arly tame ehdatyav en Iterses osmad i
|l exicon ABC Dario Musico (Bath, 1780):

"Cl ement i . An T talian. Has composed some sets of | e:
that it is evident ftbeyymassts paeeebeag phacti pabl ic:
the succession of octaves with which he has c¢crammed
a most brilliLeon PBlahnbirmga, 'r 6 \Groedc bHW sl wcc éOnll ®wie Sal

The first edition of a rare set of pia@aél2PBp2m6G inf

Revised Edition of Opus 2

15 CLEMENTI , 1M&28i 302

[ Op.Six] .Sonat as for t he PiaanWwi oloirn eA cocro nipaar npismecrhto r.d. W
6d [ Piano part only]. London: Pri ntlebdo nfeo rSttrheee tA uw hheorr
be had Correct Editions of all the Works of the abov



Obl ong folio. DB3pophy. (Pl Ank})i ppe) Engraved through:
| ower margin; title partially detached.

98. RI SM

Re | 1
(4 $ 80

sed version. Tyson (b), p. 37. BUC p.
251)

For Pi aaHané&sur

16. CLEMENTI , 1M®&.Z8i 302
[ Op.A 6fl]avorite Duett for two Pe

Forte or HarpS|choer|-‘aoorop 6.
hands] Londo Longman and Bro
and No. 13 Ha yMarket, [ca. 1795
Folio. Disbound 1f. (recto tit
pp. Engraved throughout. Slight
inner margin of title; partiall
Not in Tyson. BUC p. 198. RI SM
in the U.S., at the Boston Publ

Congress) .

Here published shianngd yd uetth eorpiigair
served as the opening piece of
(Bailleukx78tp, fldBDowewi dlyi n wo
sonatas, and three keyboard fug
(41252) $ 20




Signed by the Composer

177 CLEMENT I , 1M&Z8i 302

[ Op. Thske Sonatas for thcec oRripamoy mEoatt eObWi glat anf or

Mademoi sell e Marie Victoire | mberfSColom®sLdrddry:onPr
the Author & to be had of him at No. 20, Goodge St.

Obl ong folio. Contemporary f 1l exi bl3e6 npapr.b |Eendg rbaovaerdd st.h r
Wr appers worn, with minor | oss of marbled paper; sma
smal | handst ampr apoperre.ctSl iogfhtrlegarwor n; mi nor foxing
mai nly to blank | ower margin; some | eaves reinforce
signature significantly faded and nearly illegible.

With the autograph si{igMaCleemeati t hetoomppeer outer co¢
i bookseller Gonnell.

@]

First Edsbhop. 53. BU p. 199. RISM C2851 Eh,o5Ccdpi es



First Edition of t he

18 CLEMENT I , 1M®&LZ8i 302

[ Op. Th3]e.e Sonat as for
Dedicated to Miss There
NB. The First Sonata is

ce 7s/ 6
nt s wit

or without addnttbaoanallLo

Broderip No. 26 Cheapsi [ ca
1795]

Folio Di sbound. 1f. ( ank),
(blank), 1833]i]ilb{hh&

throughout . Mi nor soili stains
first and final | eaves;

Tkt hird sonata in the s ent of
piano concerto; the cad ment (p
unmeasur ed) is rendered smal | e
notation is also emplo al terna
passages where t het pdorty

enough into t he extre C t he
"additional Keys" refer

First Editeiron,ssue. Ty s

RI SM C2994 and CC2994 ( , at

Yal e and the Un4 ¥28 46)i$3 0

Early French
Music Lithography

1I9.CLEMENTI , 1M82i o
1832
Opp. 2, 5, bX 40, a

onates pour | e Pi e
Oeuvres Complettes
I [ Vienne]: [ Au Maga

[
S
[
I
I | mpri meri e chymi gt
roy. priv.] [PN 47],
Obl ong folio. Origin
wrappers wi t h titli
decorative border to

il lustration of a
tambourine, and panp
to | ower . [ 1] (titl e
2120 pp. Untri mm
Lithographed t hr ol
Wr appers worn, stained, and frayed, with tears and |
blue paper. Smal | hole to inner margin of first thr



i ntact ; mi nor dampstaining to blank outer margins o
and soiling, mainly to blank margins and edges.

Cont S&onsata |, ;Ppnat4ad,l In,0SOplat 40 | hoSoOpa.t a4 0,V,noQp .3 2,
Sonata V, ;®pnat2g MWlo,.;S@pata, Vho,Sohpat a7 ,Vinad., 2WO 3, So
Corri ' s;Scomlalteac tliXg.n Op . 6, no. 2

Not in Tyson. Publi shed approxi mately two years aft
Senef-&t @ ehees| Vodger 1, p.Ear5l.y Twiytnhaongr apRdd MugiCahi er

An early example of Hrd4elm2c88lb)musi c | it hogr aph$y30

Songs Demem®iZiemobi a

T 20COCCHI , Gi ba#aegmwiéno
L The Favourite Songs in the O
AVOTT R [ Vocal score]. London: Printeodc
}‘“()l/RIT}‘ ‘\OT\GS Street in the Strand, [1760] .
//////’ ) ] )
& Foli o. Di sbouneég.aribut (tect e, |
OPERA bl ank), [41, ([billankhl,ark) pp. -
> : Engraved tNmrnewg hoiungkeude Sigr
/////// Pasquale Potenza andé&l Bggthy C
o worn and browned; mi nor creasi
DEMETRIO
Wi t h
London. Zyzinted for V.Walsh or Cutharmeforeet i the S [A 2nd Set of] The Favourite |
Demetrio [with TWwol Bongbi sBholdae
" _ London: I . Walsh, -plar76Qt. t1ft.l
hom OIE  K AN verso bl ank), [ 0] (bl ank), 24
e throubamed. siimcglewrde Sigr a. Ma t
Potenza, Sigra. ESaboed,fandv &i
instruments including violins

continuo with named composers

Brief publisher's catalogue to

—

Provenance
Noted American harpsi®0@eddi st Louis Bagger (1926

First Edcondn, ssue. Smith & Humphries 568, p . 126
copies in the U.S., at the Library of Congress and L
A pasticcio in 3 acdtesnewintsio ftie xstt bpye rMeotrarsetda siino,London

the HaymarXRXebhodédmadp/eérfa seria in 3 acts with text al
London at the King's Theatre in the Haymarket on 10

L



Cocchi "went t
seasons he su
pasticcios. B

e Haymar ket Theatr e, London, as o
p S
u
end of Cocchi 6
J
u
h

h

i sed ,t hceo nporoosdewdc tsi eovne raafl  ooppeerrea ss ehriim
y had few kind words for these pro
enur e: they evidentlyrppladedeat t
C. Bach in 1762, Cocchi remained in |
blished several coll ections of instru
eonuobstbMrprGannekbds bat Carlisle House
Piiemr ol M4 ser MoD7s6 5. "Onl i ne

Haymar ket by
teacher, he p
he directedohn
Mozarts met h

Pot enza -afctae.r 11773907 ) , an | talian soprano castrato, " bc¢
in secondary roles and sang as pri i hueo moa sf rionm LGanrdnoi
1765 he was in dsdopmalli 6s. S{ #Hotugmalsts]licnagego dd aalgle app
c " Denni's Gr bbby MwmsiLl2DN8)i ne $75 0

289 hm'

lovic: Cote-
The Sc%e Mot
of thhe SFour Cpeera,
Conturmny s @ onatiar
Composd by

CARCINGELO (CORELLL
Tor two Viotber and Luf.

5\ 7 o Fooh-and. Surd Opere leony
Comparid for « Jecloncells ands /horagh ot
S wthith the lirateon /'(7/5////./ ///%/ sy
are pretd on /)f(".u/ﬂ‘w- V2 v ﬁ/’ e //f://rr
Saclety o //4/44///.
here Compofarions ar they are noms Kruteo
niSeort, wre M}mx/ wdvantage ol adonc.
and Practtroners i Hrek. dhiy also make
amplear Lchuons for dhe. H agpoecont.
e whoteeverid and Carfedly Corricted
- / . ¥
4y Dr. Pepulch. Vo
Al e Ly

L e K of ot Ohesorsss s Swe By e fame lothon. .
Ves

bo——

Mrcaverrrs Corerrivs.

s -
AAn Unparalleled Influencebo

21CORELLI, Ar cdndel o 1653

The Score of the Four Oper4¥®] Cont &kiomi ngvo48/i $dmatsa |
First and Third Dpera Webhgn€emposadd Thorough Bass,
littl e, they are put on the same Stave for the grea
Printed in Score, are of greats adnv aMutsa gcek ,t ot haelyl ad tsuoc
Lessons for the Harpsicord. The whole Revi s[RHulalnd Ca
score]. LondonbyPdiintWad sthor Mas$Saelkd Printer, & |l nstrur
& Hoboy, in Catherine Street, in the Strand. Wher e n
the same Author. Vol 2d., [ca. 1735].

Foli o. Contteamp-baalkfe d mmdr bl ed boards with spine in <c
bl ank), 4 4, 34, 54, 4 3, Wilth{kehohh) fppntEsgi aced ptoh



by Vd&ucht after H Howard of t"hle cW mpBorsaenrs thoonl"d iinng c
manuscript to upper outer corner of front free endp
| at er bookpl ate of BimBdgargd wernH. rdibb#Mdssand bumped
browni ng; portrait detached, with edges slightly <cre

Second edition of the full scorConckalt OplGIr 6sfsi whi ch ¢

Mar x p. 92, no. 7 116, no. 30; 137, no. 26 ; and 158

"Corel li exercised an wunparalleled influence during
belong equally the distinctions of being the first
composition, tapufatiseoention olwar dhe spart to the activi
produce 6classicb instrumental works which were admi
Grove Music Online

Johann Chri st elp7h5 2P)e,p utshceh e(dliét6o7r of t he present editi
antiquarian who pursued his career in London; he, I
his time, drew hghei hwmdomushe thabrgnisasa his approact

The tit
intrigui

|l e page asserts that Ltessvenssdmat ashe” aHasropsma
i n
composi ti

g qguestions about 18t h century perfor manc
ons fo(d4%20d) instruments. $ 50

%‘“ﬂ'e* 4‘—1-.: J'F".L Tt it etta, e
3 =

l.'!!g *s, (328 Ly =t B ,

J’un-rf‘mr/l 2 ottt b St e e T

e sioy Teesi

'l tosTiad yr0is el Tre e ‘ i‘*y)'r;’ (ELSEREL SIS EE T2

=173

Cvge ot

S — 22000 L Dogs sWhnt

seantietpnteat tynpep 2 utse vy St e e A e
= = e 2 N -

InterestingTCéoruiLpt Rec@apti on of the Composer ¢

2. CORELLI, Adeé8&a&del o
[ Op.SoxnjJat e a tre Del Sig: Arcangel pCGpyeblti mdauBuosi g
for 12 sonatas]. 18th century. Of Iltalian provenance



Obl ong quarto. Ful I plain ivory carta rustica with
bl ack isntkavoen-rrle0sdé d upraper. Water maThke of wehfrele soreatcani
asSonata Deciima c®ea@ioradcsesntaon t he 1685 first edition.
in each movement snoAketthabgker ldobbbhedbéa8th century p
t wo separate, identical bass parts (one for bowed b
manuscript should not necessaril ys ooiel erde.g aMidrneadr aisntien
coll ection stamp to Vidlni weryrigron®dparotndp dri toinalolvye rear d
Violindgipriimetle), 22, [iii] (blank) pp.
Violino[sécob6hdol e) , 22, [i] (blank) pp.

Bas[swnfi glur(etdilt:l )i, 22, [iii1] (blank) pp.

Provenance

Noted American harpsi-@b@ndiiiseatbuies Bmggereaibgboval
endpapers featuring a shield with crossed swords fl ¢
Corelli was a distinguished Italian composer and vi
six collections of instrument al music and a handf ul
geniresl o sonata, amdiiCGomelelrit oexerci sed an unparallele
and for a |l ong time afterwards. This influence, whi
measure, was most cl osel Rome|] twharétheéysetandedni paet
spread beyond | ocal and nati onal M armfaien eGIr atlvdeoltM w sxime
Onli(Md 188) $600

The Art of Iltalian Music Engraving
23. CORELLI, Afd6&8AdISl o
[ Op.Soonate a violino e violone o cimbalo dedicate a
El ettrice di Brandenburgo . .. Parte Prima |[Parte S
Gavotte e Fol I[iRO)ma]Qp eGaas puriontPai.et ra Santa [ (si vend
da Filippo Farinelli)], [1700].
Obl ong foli o. Full dark brown speckled calf. 1f . (r
1f. (recto dedication to "SefBdnmagp. Alutse £z a [ HAl]8e t(tsercal
pp. Engr avew tthhraoyghlpaeutfruohmt i spyeGerehgmavFngzza aft e
Antoni o Mel oni i ncorporating musical instruments wit
music. Occasional lines, dashes, and the |l etfer "B"
systems. Figured bass added in pencil to p. 49, main
margin of p. 55 in contemporary manuscript pointing
Binding worn, rubbed, and bumped; spine lacking. S|
primarily affecti ng-nmalragnkn enda rcgiprys . .overmilde, wi de

Provenance
Noted American harpsi®0@eddi st Louis Bagger (1926

First EditiMarx fprst72ssdeboken Vol . 16, 54. Rinal d
RI SM C3801 (two copies only in the U.S.).

The first six sonatas are "church" sonatas, while th
|l ast of Mhl &iha , ef tthlke most renowned compositions of
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I PARTE PRIMA

SONATE A VIOLINO E VIOLONE O CIMBALO
DEDICATE ALL ALTEZZA SERENISSIMA ELETTORALE DI

SOFIA CARBOTTA
ELETTRIC “ﬁﬁ;ﬁND}:NBVRGo
PRINCIPESSA DI BRVNSVICH ET IVNEBVRGO DVCHESSA DI
PRVSSIA E DI MAGDEBVRGO CLEVES GIVLIERS BERGA STETINO
POMERANTA CASSVBIA E DE VANDALI IN SILESIA CROSSEN
BVRGRAVIA DI NORIMBERG PRINCIPESSA DI HALBERSTATT
MINDEN E CAMIN CON T];s__sA"l’)?HOHENZOLLERN E

RAVENSPVRG RAVENSTAIN LAVENBVRG E BVTTAV

DA ARCANGELO CORELLI DA FVSIGNANO

OPERA QVINTA

Incica da Gasparo Pielra Santa,

e _-}d~..-
"Despite the modest size of his output, comprising
authentic works, and itsisdlrdusadbdnateast r ri citiocCogcetd @tida ha
exercised an ucnep aduarlilred erdi s nlfil fuetni me and for a | ong
affected form, style and instrumental technique in e
i Rome, where he settled in early manhood, but soon

<



European phenomenon. As a violinist, teacher of t he
i mposed standards of discipline that were unusually
further progresdualioggthkel8amecknhesy. To Corelli b
the first composer to derive his fame exclusively f|
in large part to the actitwi pyodfucmudictd apishlicibs hersd r ua
admi red and studied | ong aMitcehra etlh &liaolvbeodtMoism © e ©almien e L
An excellent example of the art and cr af tcoonft ilntuailnigan
a tradition dating {Aaml7he time of FrescobH3,l&00

Original Watercol or by the Noted English Co

24, CROTCH, WwWirTHA®B4d4m

Original 19th century whht@whicbeohumaaol Bhiadge dmnaai nBa
ver so. Matted and framed under glass. 95 x 153 mm. (
|l aid paper.

Provenance

Printed and typed | abel of the "Fry Gallery Watercol
Swi" | aid down to verso, together with a note statinr
Crotch was an English composer, organist, theorist,
and became one of the most distinguished English mus
chose to concemtarlataen dl &regyebloya ran gema es. Hi s contempo
oratorio Palestine, the first even moderately succe
Handel 6s music exerted a strong |l eahbduahsese on €het € bi
the musical aesthetic he expounded in his |l ectures
activity can be judged from his voluminous writings
1800 & ahlrird eobservations on the shape of the earth, s
as advocating the use of a pendudiusncasemre tneWir ohelmé&s (
1842 he wrote A Treatise on Perspective and as an at
school 6 of | andscape painting that in some respects
Ni cholas Temper | eyGraonvde SMunsoinc HZEnilgihnes i n



The Fry Gallery was well known for specializing in t
1900. Adol ph Paul - 10ppF®, waB, aFBA i ti1&h8 art historian,
Greek and anci eenrtsihtiisgsoroyf a3t tAred ruenwsy ait @ OEdanhdud §hp
1913) as Deputy Director of theldi@xoria & $ADbert Mu

S N R e R R R S e e e S e =S == =E

Uni Awe ogMapbascri pt Sources

25. DI ET, E-Mao it 8 510 2 4

Madame La Op®seéetdteatien 3 acts. Autograph musical ma n u
ball et in Act | 1. Paris, [ca 1902] .

Obl ong folio (269 x 346 mm). Contemporary heavy da
"Choudens £diteur de Musiqgue Pari s, 30 Boulevard d
manuscript: "Madame | a pRr®sitdemt e.! oBalhlestt.r e( Remet tr e

21 pp. Notat edstiav é tramlkd di upka poerr .14CO0NDai 43 AAtagbhai s
de Deux (Sc ne du Couteau) (No. 2) Acte II": 6 pp.,
Mar ki ngs i n | eFaidr satn dp ebrl fuoer npeedh ciinl .P aPrairsi saite ntsh ei nT h1®GDt 2r.
(French), p. 262. @hoocuadle nssc oprueb | oifs hMadd aamep ilaan oPr ®s i d e n
copy was | i kely wusefdon ot hmatk ee dhint iaacmm.a nWreanemear s sl i ght
small stains, tears, and minor soiling.



Toget hier with

Bat aAut @egraph musi cal manuscript full orchestral S C (
(bl ank) pp.-stNoviea dreadsaanupdap er wi th smélthemPasbstdahl pe
Lard. With markings in |l ead and blue pencil. A comp
more heavily to outer margins; some small edge tear s

Toget hier with
[?70 e Petit ABadwgt aph mu s

manuscript full scor e.
(340 x 265 mm). 105 pp.
on -sltBave -mwlsead upmaper . Cor
ni ne number s from a th
scored for orchestra
Characters i nclude Mar g
andepvhi st o. Slightly W (
dampstaining to | ower i1
outer edges of first | e

condition overall

Di et was a French compo
oper as, ball egs, Alasr@d @ a
profasdomusi enteadi edcwi th
both Cesar Franck and Er

We have not |l ocated a
manuscript a&amwroés these
three (WolrXx55) $2QO0
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ifThe Crowning Achievement of Gluckods Car

26. GLUCK, ChristdgM4Mdaa |l i bal d

|l phigenia in Tauris tragische Oper in vier Acten .
Sander. Vollstandiger Klavierauszug mit deutschem ur
Anton Radzi wil i nveEEmrfudwihg HeblepiPgaeoal Pocor e5 .RtE
Schlesinger's Buch= und Musi khandl ung, Unter den Lir
Obl ong folio. Cont emp ebraacrkye dd amrakr bblreodw nb omaort dtsl ewdi tcha lofv a |
to upper. 1f (recto title, -t28so[ b] Bigokdiamg BWenpn ,Perr s
and bumped. Very occasional minor soilin;g gmalbll asmtka il
to title, with small <circular publisher's handstamp

Provenance
Noted American harpsi®0@eddi st Louis Bagger (1926

Hopkinson 46C(a).

Gluck's work is a tragedyFian{fwoius @uitlsl ard aaflti dmr eGu y
|l phi g®ni ei esnelThubasdés wor Euof pi dessame name

"I phi g®ni waent fiaucrd&ani ng achievement of Gluckds
|l i felong experience as an opera composeXeraemmy aHdy ebg
i ®Brove Muslitc wad ifnierst performed in Paris at the Op
Rosalie Lavasseur QGraagtdphliaeg®mos,Pylaade ,v®nd Mor ea
great success immediatel ydoamat eweowGwhenmher ot lei ®fi $
somet hing better. When | hear | phiisg®nniiengl tfoorag eGr ele
with music byClLarkiaom. alntd widsl et he crowning point of C
excellent | ibretto, more classical than Goethe's po
on the contrast between ScytaéamanscahidgGresgksi uLUpbhnc
and had produced-ca evadrekd vahipcalr tb otfh Greeek tragedy an
wor ICh.o'pElrupk RB8&8214) $200



Wi th Noted Doubl e Ch

27. HANDEL, Geor d¢é8bkr59deric
[ HWV 534 ael i n Egypt A S
Composed in the YepFulll7zBs8d
D' Al maine & Co. Soho Squar

Scor e

Foli o. Ful I contemporary d cl ot
decorative plalnieth ¢&s tt ampbeod h t to
spine. 1f. (rect282t ipp.e, Wi

contents t o final page. t . Bin
considerably worn, rubbed, s and
split; endpapers g9i lbedwnM

signatures split; occasion all teec
bl ank | ower margins repair pe.

Provenance

Noted American harpsi<2©@dnd 926

OCLC 498111526 ("Reprintec
Arnol d's edition of Handel

pl at es

Famous for i t sl sdroaueb | ea ncbhibb
oratorio, was first performed in London at the King'
of sel ect e dE xpoadsussh Bel@émiossda mpr obably compudiled WY Ot he c

Coronation Antzhaednosk ,i nc
Performed for Every Br

28. HANDEL, Geor d& 8kr59deric
[ HWV 258, 25Ha,ndaendd s2 &&]l .eb

Anthems in Score for Voifc Vol . |
12: 0] . [ Full scores]. Lon i1 iam
Successor to the |l ate Mr. Stree
Strand, [17609].

Foli o. Di sbowaent urNy nlealefe nd

cloth with matching boards , ver sc
(bl ansk3),] [@ibl an& )pp.55Engrav

Binding worn, rubbed, and hed. S
worn and browned,; stain af word "¢
three following | eaves, t occasi
foxing to blank margins.

Contains:

Ant hem | , Z Hwwvk 2t518e Pri est
Anthem |11, Let. tHWVH259d b
Coronation Ant hem, THWW Ri6mD




ProvemNanee American harpsi@B®e@&rhdi st Louis Bagger (19¢

Second edition. Smith p. 151, no. 3. BUC p. 423. RI
of Minnesota Music Library and the Library of Congr €

"Despite his involvement with opera, Handel25 ound
Februarhye Wax3 made Composer of Musian fhoan oHiasr yMag pepsatiy
because, as an alienf peotoul dndet hbkdCabwaffiTbe oI
of ficial recognition to his role in suppl ylimm2g0soccas
included three orchestraTéyuvimmwcAmpahl ettaasttheéms same
written for Cannons. An exceptional opportunity for
of Geodgeel 17 B7. For the coronation of his eswmdcesso

Westminster Abbey on 11 October Handel provided foul
he welcomed the chance to use the massed fdande& not

the Priest, which has been sung at every subsequent
(Sketch, p. 34) Hamrdealg ptrovk dellf evmdc d6 tdte lwords of t
mur muring 61 have read my Bi blAeat\hemy Gkeéoalles Mumsdi cs hGnllli

Wi toone of the composerds mostZaidadknild gred froeanegnifzoable
coron&g#vildm®9) $650

Funer al & Wedding Ant hem

- i B : 29. HANDEL, Geor ¢é&8bKkr59deric
& NES 4N : [ HWV 2A6ndtlh.em For the Funer al of
4 }%1}%@%‘ _ i fFoué!l Yeaor @37 Londor

Composed in
[ca. 1795].

FFor the Funeral of

1f. (recto ti-80d epp.viersfo. b medkt) g
verso bl ank). Engraved througho
S SRS 154, no 7. s1B56p5®] dRe8MtIHDH5 8.

OUEEN CAROLINE,
"I'n 1737 Handel mar ked the deat
// his funeral anthem The Ways of
7 =7 /) ///,////, e sense of personal grief i s re
o7 R e / A Lutheran Chorale fragments and
German masters Handl dsli hgndmaalob

BY Ecce quomodo moritur justus),
— common heritage of t hAentchoommpyos er
Hi ckGr dawme MusTlte Omnhtimem i s a pa

739 BT 87 A TanTs ersonal and 0i nant sacred wo
LG HANDEL, P ot s
Bound: with
Ant hem For the Wedding of Frede
| e the PrineGosshaof Chaxpaosed in the
! [ HWV 263]. [Full score] London:
folio (273 x 372 mm). -85, [(irlec(tol ank)l epp.v,erisfo. ,bl[agk]
pp. Engraved througlhsodut .SmArtnho Ipd eldbi5t.i oRll SIMG3H1557



"The wedding of the Prini - ril [ 1°
gave Handel an excuse for oper a
consisting of a revival ( ch Gioa
Conti, a new castrato, - :‘\3‘\'1’/11';';1?' ude no.
Handedriiams from his previ A :\ H }Hﬁi\l 2rtory)
and eight performances of n ; ; At al ant
M a y 174 3 @)h t in mo o d , as b ¢ IO]: 1]1(‘\\ (‘(](““Q of but n
at al | shall ow; Fredericl used to
the first nighppl Haddal w [ IBEDERICKIRINCEoMALLS,

(Sing unto God) for the ¢ o of th
being new but with the fi (dl‘\jlmx) from Pa
in fesded rteo make an ex o n."

Ant hony GiHioowkes Mursi ¢ Onl i ne¢ | FRINCESS o SHVI-COTILA,

Provenance '////////.//'// i the ear 1756

Noted American harpsi@2BO@# 926

By
rge folio (273 x 372 r ,‘_15:/"___"
xtured | eather with mar ‘{(J 1‘ ';[;I‘\,_»\—\i‘)ﬁ_l:‘
-rgu llad compartment s, t
bbed, and bumped. Sl

owning; oc¢cdaskobapl f3oexd

| f bl ac
bands o
g wor n,
uni form
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With Subscribers Including Charles Burn

SOHANDEL, Geor &6 8kr59deric
[ Op. 4, -HWNMNV;, 23pm. 73, 1] 15w @Gdrcertos I n Score For the

Accompanyments for Two Violins,[] Fowoe KBawilkdySamueihalo
Arnol d], [ca. 1795].
Foli o. Hal f modern ivory c¢cloth with dark blue boards

Cont ai ns:

Op. 4, 2WWrad®%9d edi2tdi ons 121

HWV 289: 1f. (rechbd® pptle, verso blank), 3
HWV 29203, 3 i] (blank) pp.

HWV 29320 p3p .

HWV 2 9116 p3p .

HWV 2 9131: p3p.

HWV 29143 p3p.

Bound: with
A Second Set of Six Concertos I n Scorefofodfwbh&i Of g &
Two Hautboys, Viola & Violoncello



Op. 7, WM , 30 nol o

HwWv 306: 1f. (recto
Concertos, " -4Bermppao bl
HWV 3074 pp

HWV 308137pp

HWV 30914 21 1pdp

HWV 310616 61 4p3p .

HWV 31211:.841,671f. (sub
Subscribers include
Wall Callcott, and
Binding slightly wo
endpapers browned
splitting Occasion
smal | stains to bl a
|l osses to subscriber
mar gMin.h oval handst
Concerts of Anci ent

margin of first titdl

Provenance
Noted American harp
(192®24)

Ar nced idtsil@d2 8. Smi th
Smith 8, p. 232. BU
H1545.

The thirdAImbogegimeHWwWV
al so appears in Ha
HwWV 428; a "viral™"

circulated widely i
century.

"The organ concerto was effectively Handel 6s own i1
performance and composition simultaneously, and most
onwards. Six (onerwo,gdaelail ¢yt al hasporceahcfeor muted st
and published by Walsh imald38o0a3 HanGemibsoop.#4dhe Noa
draw on the op.2 trio sonatas for their material, a
nos.1 in G minor and 4 in F are more expafsithe drdte

i maginatively blends an or gahi apags et ré&tHlont eod wiOphe np |
I n his next two organ concertos (hwv295 and 296a,
arrangements of them and four of the op.6 concertos

for the first time that i mprovised solo organ movem
al so appears in the | ater organ c¢ @ruddritsdie dc @mpd shadno
op.7. There are several striking movemeinta maghhfbsce
chaconne (though not so called) in two sections wit|
able to play it on suAhtlaony rGeioekesndviuts (i £ % 108 83)i5 olkdn o wn . "
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CONCERTI
oA Yuattro ¢ tolini
Ao Yiola, Dioloncello
C é,./))(lcfel(),
DLL
SIGNOR HENDEL.
OPERA DESTA.
Prix 24.[.11

AParzs
”n Y o . 2 ’ ’ .
Ule Clere rué .‘-l[/u/ur/'u/'/'m' lOratoire.
Chez!lM! Le Clere 111',//7./('4/1(1\’('(1/(‘ ala Croiaw dOr
me Pise kel 7 il ’\ ’
1/’1 Bowvin Mué S Honore o la ]\’:'«//«' d'or.
AVEC PRIVILEGE DU ROI.

ThBare n@eCwoi Gr os s

31HANDEL, Geor g6 8kr59deric

[ HWV -33&]l.I Concerti ,A AQutaot tMiool\ai,olMinol oncel | o, e Ba
[ Concerti ].Gr[oSsesti odp.pa6brts]. Paris: Chez Mr. Le Clerc
Md . rue du Roule " |l a Croix d'Or ... Mme . Boi vin Mde
Quarto. Contemporary carta rustica witl®ctciasliiongli hat

18th century annWtappens BhimaAhluycsepbpted, foxed, and
and fAxveegy good copy overall

Violindfprimecto title, verso blank), 1f. (recto " Ce
Le Clerc Organiste de |l a Chapelle du Roy et de | 6Ac
Paris en ses villeguor diureaiSrF & $Hoentfoe ®Pewz slae | dide B1 Or a
Boivin au 2e il [continu®] de faire Graveur tous | es
238 pp.

Violinolsecéndoto title,3%eppo bl ank), [i] (blank),
ViolinolferZogecto titl e31,vdgrigo (kollamkk)), p[pi.] (bl ank),
Violinolfqua(rrteoc:to title,2&eppgpo blank), [i] (blank),

Violfa. (recto title,2%erfsio] b(bnank) [pp. (bl ank), 2

Violoddel (oecto title,2Yerpgio] b{lah&npk) [pp. (bl ank), 2
Basso cbffteocbo:title, ved4soppblank), [i] (blank), 2



ProvemNaoanea American harpsi®B®e@ddi st Louis Bagger (19

Very .Fiamset French editiSomi tdhf pt.he2 2c3o mpnloet e8.s elteesur e p
RI SM H1259 (one complete copy only, at the Biblioth"

"The 12 comrced &iamad oGemcertosd written in a burst of
1739 were consciously conceived as an integral set,
famous set with the same opucomwuaenbeirnandf tthwosaimel isc
part ripieno strings and continuo. (Handel |l ater ad
ripieno violins.) Each concerto has an indi wifduale f
French mannmdri amiatthe fl uency, and a prodigious stream
mai nt ai ned thoughout the set. The fact that earlier
based on the overtur eDatyo atnhde tQdee tfwor O6SSte cOendi ISieadds o
di mini sh the achievement, since the adaptations ar ¢
recognition that several themati csiethplmenltesads et adeadn
the way Handel transforms them and uses them to buil
Musette of no.6 are haunting amplifications of stan
conoerto be set alongside the Brandenburg Concertos
on many ources and influences ahdAomnhonywgHit blesn i m ¢

S
Onli(ma212) $2,500

Harpsichord Lessons

32. HANDEL, Geor g6 8Kr59eric
[ HWV 434, 435, 436 437A 438, ¢

Second Set of Less,..o[nl_sonfdcorn]the
[ Arnol d] , [ ca. 1793].

'lTaII folio. Disbound.6Qfpp(rect
Engraved throughout Wor n; son
mo st notably to title; mar gi ns
creases, and minor | oss
Provenance

Not ed Ameri can harpsichordi st
2024)

Arnol d edi tli3ddn, Sma s&.h 11239 p . 2°
419. RI SM4H2648Y. $150




From the Young Composer

33. HANDEL, Geor dé8bkr59%deric

[ HWV -®&D@®]i.x Fugues or Voluntarys for the Organ or H:
London: Printed & Sold by Preston, at his Wholesale
Wor ks, [1821].

Obl ong folio. Pl ain contemporary wr agf@Be]r s[(.ibllafnk)( rpepc
Engraved throughoutSi gmateurmema rkf dla%teld cle8rRtlury musi ci a
upper outer corner of wupper wrapper and again to upj
in p&®nmappers quite worn and chipped; detached. Mi no
slightly browned.

Provenance
Noted American harpsi®@®@Mddi st Louis Bagger (1926

Smith p. 236, no. 3. BUC p. 441. RI'SM H1482 and HH
Conservatory and Princeton University).

"The collections of keyboard music published in Hanc
corpus of such works (the remainder being preserved
their dates of piosnsdueen chea wei tlhi tdtaltee sc corfr ecsomposi ti on. ..
pieces said to be from Handel 6s Oearlpyckoumtghau,p amae |
171127 not used in the 1720 suites; t hese were well W
mi nor being par tAind thloanryl GHioorkgsr Mwesii v eOll i ne

A lively and rigorous set(o4#I197)ces from thselbyDoung C
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POUR LE CLAVECINV OU PIANO FORTE

fOSKPH HAY DN

Short Keyboard Wor ks

34 HAYDN, Jlo7&pP09
Differentes petites Pieces faciles et agreables pour
1fVienne: CGemp A ArftRNiIi&6], [1786].

Obl ong folio. Di sbound. [i] (title with oval vignett
a fortepiano playing frolnb,a [lidr g(eblfamlki)o pnmMistiEn ghrcaos

contemporary signature and early stamp incorporating
ti sleghtly worn; minor foxing, mainly to blank margi
pages with irregsl ar resufitcalf ipmknltimgsfrom cracked

Contains 10 short works for keyboard iamcVarda n@o atramn

First Edition Weibmaasanfpr mli8RaHeb. Il : 81/ 2, Hob. XXV
Hob. 1:85/2, Hob. la:15/2, Hob. XVII:9, Hob. XXVIII
(no copies in the U.S.).

I
Q
<
o
>

"began his career in the traditiendkedpastranage
artist within the burgeoning Romanticish760Dst hbyeth
he had become the most celebrated composer of
her o t hruoruogpheoutSiEhce t hhee ehaarsl yb elent hv ecneenrtaureyd as t he f

=
\l
o
o
"

Classicsd (Haydn, Mozart, Beethoven). He excelled in
vocal works were as famous as hiseceptiomenfahi enmes
on the |l atter (except for The Creation). He i s f ami |
greater justice be thus regarded for the string qu
productivity, qmpdrittaync eanidn hti lbse sog igeanr @ s . I n the 20t
as an O6babsoluted musician (exhibiting wit, originald.i
probl emati ze music rather t hasis medeptyh twf cfoenploismeq ,i
tendencies are equGkbygi mMpdet aahditrdame Muwe tts tOantr iinre

(41286) $7 B
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Pi aMmror angsgfmeonmt t he Symphoni es

35 HAYDN, Jlo=®3p369

Recueil des differentes Pieces pour | e Clavecin ou F
S.C. M Pfand.arrangements of movements from symphoni e
[1788].

Obl ong folilJo.(thidlbg@)nd2 17§ i (bl ank) . Engraved througl
pagi natlitdn tb5UuppeSomewwbatcotpneersy trimmed at. upper

Contains arrangements of movements from Haydn's symrg

t IEd hiosn f

Firs it or m. Wei nmann p. 23. Hob. | : 871 2, Ho
RI'SM H4310 and HHA4

310 (no copies in the U. S$500 (412E¢

Signed by the Comgr

36. KABALEVSKY, 1D®i®wts8r7y

The Comedians ... Suite ﬁ%{%ﬁﬁﬁ&%{,‘;‘& chestra
[ OFul 26Bcore]. Mo s ¢ t e
Music Publishers [ PN M. O8I
Quarto. Original publis Pt h tit
within decorative borde KOMEAUAHTDBI “ice of
37 p. 50 K. and "No. 1 THE COMEDIANS »f 1 owe |
wrapper . Title in Russi recto t
ver so orches?29 gl [(fcoornd e D —
col opharnr)ow strip of pa 5 (G jor
internal wear and brown oose. I
very good condition ove SIONTA A MAAGTQ CH@oMITECKOT0 OTKECTR

MAPTHTYPA
Wi th an aut ogrfapohm itnhsec r BIECURE
in blael owm&kr tpomt Ro(s" sToda o A A, :
Andr ® Amel |l er wi t h fri S S e e S best
wi shes") signed "D Kab Cosivttn S itns M Cttiegocy D ]
1974" [19 February 1974 waae . WL~ gned

MIAATEABCTBO [/
STATE MUSIC 'l’.lll..—l.",{/
MOCKBA - AENNNIPAA + MOSCOW - LENINGRAD =



again at foot of first page of music, and with numer
primarily of dynamic and tempo indications.

Kabal evksKomepgdpophhé a€Comedi ans)i,han oumbhessy alssoaneé eof

best known and |l ov&dmedri kst heGalbbept diamoutshef the co
was the theme tune oMad4cdwee rAafteerri Reean yg ayneea rsshoawmnd i s tr
on sports (day402)N Japan. $750
P A e cr 4] By the Compiesheernoonienal |'y Succe
x s - AT The Battle of Prague
7% moc's: Sk 7
e . NPT L oy o 37. KOTZWARA, Fr50i91
it TE T LA b Sonata pour Piano[©®prta5panoko
\*"“;—“":‘?i;‘l":‘%"“ [ Copyi st manuscriopt keyboard p
RE s AR R RS BRI St B R EARERR 1792].
bl hd = :
ERPRY e T Folio (241 x 322stnanwv)e. -Ir Mbst a tuend
(Dol w l amaag el LW paper . 8 pp. I Anl | tevga o manmoddea mtt 0,
T P T~ T T T Rondo all eMrteht t annotati on in
Ciiiiilgyibedidpy gytii s RS manuscript in Dutch to head of
[yl gt Ry registration a@nd: "RPobpitjg 8:vdi
BN ; , : mi xtuur." with "No. 14" to uppe
(i plesn il vy Gises | fis e e Slightly worn, foxed, soiled,
f goe & ‘.',;,-%-_ : bl ank outer margin of first | eé
> s e Kot zwara's Op. 35, noe. i A owas ¢p
t"’#;;;{#&'; TEEE 1791. BUC p. 796.
($ ,/ = \ ",“‘_ p Toget hier with
£ o Keyboar dFsloinmt 4243 x 331 mm).
‘}'u\.._:'.‘, Ll et o BRI I Not at edtanme IrMalsead upmaper in the
its d,s Diih Bhoe Bethe, 1000 o asabove]l (@hl drk) pp. With instr
e L e S S “"Cembal o" to head of first p a
unt i Mil edetntdd | egr.o Ul a ®at ed. W
"No. 9" to upper outer corner of first page.
A Bohemian instrumentalist and composer, Kot zwar a "¢
hi s matur e ocnarkregl aredn.t rkids musi c was published in Lo
by the publisher John Welcker in that year | ists col
trios was added to the plratteheabpuwdr tle7t7s6. o0 pT.h3e atnidt | te
combinations |list the author at Bath; the first edi!H
was in |Ireland. Back in London he took pmetmorattbae C

of May 1791.

Though it commemorated a much earlier event (1757) ,
whil e he was in Dublin about 1788. I't had phenomena
and on the ContinentvivVredadrl Wi4Gti paubed stheavde wsarh acc
standard parl our piece for sol bopchanmaandvienyBaoshaoe!
shortly before widespread political wupheaval in Euro
Napol eonic engagements. The Siege of Quebec,. BBl so at
de Krifft appropriati ngRosnoanied nRStr ekviiedadM u i 4 MAMD00pwa r a .



R\ r\)g,,s.ggxx m (Lé’

stk <Ly
“ ’3.‘5” e g !j!sf/

— upttatitiiactstiung’ L0V : !
S S v

1 hett HHotetl ¢ o YHen 1 4

Jih

Jr T # %,
—

e
= ‘A.A e ol /6‘»“0 ~, ;
— Jentonicio

=3 <

.
)

(>
\ 77

f
= U
\;/ Erzherzog von Oesterreich e & &e \—/
= LS e

o 4 ——

—

e et
CONMADILY - I REULZ R

VolllTandiger ¢lavierausyng vom Eomponiften.

Sl
==
=

// o, Lot //7/2/:/114'///—

One of the Composerds Greatest Success:

38 KREUTZER, Cbhbh8l@dDbn

Das Nachtl ager in Granadana®bmBnti Kched®OpbPrama bwarib
C. von Braun, in Musik gesetzt wund Sr. Kai serlichen
Victor Erzherzog von Oesterreich, &c. &c. &eszuq tie
vom Complomii-rsdeanl. score]. Wien: bei A. O. Witzendorf
Obl ong folio. Conhhaamipeod amgar bl acd kbecdrd$h with portion
wrapper |l aid down to upper. 1f. (r 6dt o [tii]t-1(83l, awleir)]s o
(bl ank) pp. Engraevme@0t hroeghaouy. bookpl ate of " M. &
Cancell ations iBi meéidngnwormhuer pemed,)] .and bumped; fre
soiled; numerous repairs to blank margins with occas

First .EddGL®N7195157.

Das Nacht | agwars ifni rGrtanpaedraf or med i n Vienna at the The
Kreutzer was a German composer and conductor. "The
musical training from the | ocal choirmaster, J.B. Ri
Wei nrauch and | earstrumeptayatt hamb8enefli cltni nle7 9n8o noar
1799 he became a student of | aw at the University o
entirely to music. While stildctstSidreqigs i éhle Rina If¥d lee
For the nfeoxutr tyheraeres ochre was probably in Switzerl and; i
and was probably a plupill8 303f hAel bnroevcehdt stboe rtgheer .s u.b.m.r b an
response to an invitation from the ambitious direct
the period that saw the first performances of his t
Verschw&neet zerds musi c has neveof bkiesnn emaimbed ywd ok g

s
have now been republished and Paehgr oBr aG@rsc\owoly Muss ifhca v
Onl.i(Md 237) $200
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PLINOPAINTINER.
Vollstindiger Klavierausiug vour Kompouisten,
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vin Twrvan i Wonger vore C. T Sotrry

First Edtiet MostofSuccessf ul of Lindpaintner 6:

39. L1 NDPAI NTNER, Pdt7é@&rl83560sef von

Der Vampyr romantische Oper in 3 Akte von Cesar He
Ludwig von Bayern in allertiefster Ehrfurcht gewi dm
72tes Werk . .[PPaoo®Rlt hscoérell2 IGei pzig: im Bureau de
2029 I, 2029 11, 2029 I11], [1828]

Obl ong folio. Contemporary quarter dark brown | eat
manuscript to upper, green wedges. 1f. (redtlad titl e
("Quverture,"™ "Ersteritfhkt "Akt ")i, b 2@b Ga'mRRo}mamé&D®) ( pgwe W
German and Il talian. Engraved throughout. With overt
and bumped; upper joint split; | ower portion of spi
i nt ememmal; occasional light foxing to blank | ower mar
piano right hand chord. I n very good condition over s
First B8BtBB8B7. OCLC 19726977.

Der Vampymromantic opera in three acts to aThebrettc
Vampyrwas first performed in Stuttgart at the Hofthe

Lindpaintner studied composition with Peter Wi nter i
at Stuttgart, where he remained for the rest of his
German conductotrses eompacvetassieduous!|l yhifeosropberastag
ent husi ast i cTahlel ys troercyeiivse db.as.eed on a French mel odr ama
A. de Jouffroy (translated into German by H. L. Ritt
t he same. gtiivtelne i n the same yeias ,badodeonh itbhetds amd ys M

cast , however, were given different names since the
Marschnerd6s Mal wina is here |Isolde (soprano), his R
doAmplass) ; the only name in common is Aubry, her e
apparent in the wuse of polacca rhythms and chromat.i
cavatina and a BridesmairddFd eChlarhyd zseeavhiil red @ thtee & otl d
the destruction of Sir Gulfdés castle in Spohrés Fau
oper as. In 1850 he revised it, r €€pli aei BGroowime i $igc n

Onli(M®765) $500



AAn i nteresting |
Performing Pract
byt Wie Paganini of th

40LOCATELLI , Pi dtérald 6Adn

Si x Sonates a Violon a
Abraham Croock ... [Pav

[ a I "I mpri merie du C de
Musique] [PN 153], [ca

Foli o. Modern-batlked

boards with red | eath spine.
(recto titl e, verso b graved
throughoQhez WWind. Duh

Magazin de Musique et rd

Poi ssonniere No. 10,

Boul ai novvidrlpasrtseS| t g h ttli

browned, and soil ed; o bl ank
i nner margin of recto h narr
strip of ivory tape; m final
Provenance

Noted American harpsi-< 926
2024)

RI' SM L2621 (three copi S. ).
"His traditional reputation as the ~Paganini of the
his more substanti al gifts as a composer. Trained
successful than moassbmi hasi cgllkagasesuctur al and s

(particularly Vivaldi) and belonged to the wvanguard
| ater works advance a consi der ab.l eOpwa y8 tcoowatradisn st hbeo t

and solo sonat as. l'ts third sonata ofdfienvusni amohat & ne
continuo part are directed to be taken by the cello
Gr o v\eo | 6. 11-10ppl120a9ou $350

AfiThe Foremost Composer of German Comic Op

41LORTZI NG, 1AIa8e5r 1t

Die beiden Sch¢tzen. Komische Oper in 3 Akten ... Vo
[ Pirmooal score]. Leipzig: Friedrich Hofmeister [PN 2
Obl ong folio. -tComtleenptomeanmr ybanéi dled boards with origin

wrapper | aid down to upper. 1f . -1(8r7ect[d ]t i(tbll ea,n kV) e rpspa
rastrruuned musi cemankEsngriapedpamroughout. Wi Oh. adhptat

to upper outer corner of first page of music. Title
2774, "J . W. 74" to remainder. Binding worn, rubbed,
endpapers sfrgatfyostaendgdaper creased. Very occasi

with early tape repair.
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BALBERT LORTZING.

. L
Sollstandiger  MNlaviewa wiug
Al :

yom "l(‘lll"(‘lli)l('lll.
Pr. 6 Thir.

LEIPZIG, FRIEDRICH HOFMEISTER

Rei ssue from the plates of the first edition publish

Die bei dewasScfh gtsztemperformed in Leipzig at the Stadt

Lortzing was a German composeé€lr8,30a&c ther ,c oanpd s®idn germi
spoken dial ogue, adapting the op®ra comiqgue genre wh
in the early 19th cenutlwmryly Biuxccepesifad wear Gegmadatni t he
Englsipseraki ng countri es. While thiemairmdiactrequently
operatic composer on the German stage. Il mmedi at
Lortzing started work on another comic oper a, Zar

Decembemhel ®®d%2r at seal ed Lortzingbs reputation as the
was produced in oper a hsopueseeksi ntgh rcoauwgrntoruite st, h ep aGetri ncaunl
performance at the Berl inbedoderme$c homnt z6e nJ annausa rryo wl 8t3&0

repertory as well, and Lortzingds next dégrand comic
expressly for thml Badl Capebmp@agwdé Jiihs(iWa2n6R2&EeO i n

AAn Outstanding Pianisto

42.LOUI' S FERDIANAINDdri ch ChPrsbftaPruBdBOa®] ,

Grand Trio Pour | e Pianoforte, Vi ol on et Violoncell e
de Prusse EpRPaudszei wdiul Pr.i.ncQuev.[ PliGanoPrparlt Rotnhlly.] .1 2L egirj
& H3rtel [ PN 1392], [1809].

Foli o. Ful l modern black textured cloth wit®f87titlincg
[[i] (bl ank) pp. Engraved throughout. With prominent
occasional mi enpoari rfso xtion gt;i ttlaep,e krl ank i nner margin of
37, with Il oss to final system completed with bl ank p

OCLC 25155434, 873381039, and 17340795.



"Louis Ferdinand had a reputat:i
l ong before he became known as
ranked him among the first an

Beet hoven, vi siting Berlin in
pl aying was neither royal nor
musi cian, and Isatreerg adredmobnys td eadic

his Third Piano Concerto to hir
that Beet hoven's Third Sympho

rededicated to his memory.) Apa
Ferdinandés music was written e
oftem wiari ous chamber combinat:i
reflect the waning concept of t
| at er ones make <considerable t
pl ayers. Contemporary reviews a
with theme and vaenatiogl|l smdv em
being particularly successful

from Paris to St Petersburg; it
frequent new editionspiamowel |
arrangements. I n 1825 A. B. Ma r
among O0gemnmsitsd® such as Beet hove
Dussek and Hummel, and public p
occurred as -dernteurays. thHiies npiidani s
along with Dussekbés, placed hin
colourists whose innovations we

mat ur eBatlyadea"H. GMoMer Mug(i £h2h03)i ne $100

With StEwmree@rl Two Mel ody I nstruments
43. ] MNUSCRIHIFPIGt h Cemriaglfiysh
Operatic selections and dance [t?uvnigosl ifnGSopphetCamdntwor
1850] .



Folio (246 x 293 mm). Contemporary plain brown wrap,
Mi scell aneous Pisdae.e"-mhtsdadtugrdpen. 12&r appers 2vdrn.(bM

wear, soiling, and staining.
Contains operatic and dance numbers by composers in
Mozart, Verdi , et al . scorefBof b Hlodamttiededu,ni tainde dWa

(Jul Ai en) n DonhMoxZ wtamadi about (Ah@Fd)dayPpolr e dtRu sWell ¢ g me
Dead Mar Hainnbedauwl Mar ch i n( GAlnfiarFeoda ¢t hingen tGsr(eddetb@m Y z o w
yonder roCAKubWal(tezhi Bgss pec(oRUup Ssckbdi Nupti @MaSererebdie) ,
selections from operas by Bellini, Doni zet t$il,50and Ve

’t/' s B =
| Dalini di Davide
N ~= = =

) £
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~ -3 Z ¢ -

¢ "\‘-‘ll e mstea da

BENEDETTO MARCELLO
" Paompagaments i Vias
’ ® //,/ /u_con %

S (PN s
"'-’.‘}Il'l‘\' Citta di

Parte Prima Libro 1
I
BENEDETTO  MARCELLO BN IN PAT

Fatrinm Venetu )
Pf (

PsalwWist,h an Attractive Lithographic Portrait

4. MARCELLO, Bds&de3tot o

Sal mi di Davide Parafrasat:. da Ascanio Giustiniani .
Francesco Mirecki, Pol acco Dedicat-2] AlPrao Criitat’” ddelVl
Registrato alla Bi mRPi paecdMadebuRan[tPi%%0alonap H.s c@alel]®, Pf
Presso Carl i, Editore e Mercante di Musica e Corde
1819].

Folio. Full modern | i gWitt hr efdil reeh ghtdhl ,fl tti hd gmaphgi ¢ tf t @n
of Marcell o seated at a Wietshkk awin thmbaenr ogfe nnnoatdaebd iem gs um
Caraf a, Carul I i, CherBRéioha, MandeRs§seshn SI Pghtly wor
mi nor , occasionally moder at e, foxing, mai nl vy af f ec

occasional smal0d taeakisng Ppps&l6@s 10 améplhcanddbiyi bd
|l eaveds.brBaxr y, widt hamaskiamgs

Libr
ver s

recto blank, verso frontispiece portrait)
k), 1f . ( s udbeslclrai bveirtsa lei sdte)l,l el 40 p(€e"rSeo ndnmia rB eon

11. (
b n

o]
0] | a



22101 ;lpipbrol12. (recto title,26v8,r3s®4 Ibplpa.nk])f,. [(ir]e c(tbo atnak
verso bl ank). Untri mmed. Engraved, with the exceptioc

Vol umes 1 -valdu e ode-Fai edSeé |l 429 dg@®CLC 1 3amiP83076813337,6 61806 1

"[ Marcell o] attained a truly European fame with the
in Iltalian paraphrases by his friend G.A. Giustinian
ent husi ast imé nlesmttt enus i fciamse i ncluding Tel emann, Matt'l
with the psal ms as s Gooaeksliével Volpu.me&dhppeared. "
With el egant realizati ons ocfo niphoesoenrd,natritdera@ hpear tFg afnari s
MireckL862yYy91"His first works (polonaises and marche
Beet hoven, who Mihewé&d' snwwer &stanidn i nl 8Plo6l itéole I1f8allsrk i me |
l'taly. He then moved to Paris, where he studied com
interest in the wor kMi ofadkseor Iwiréort teh anleiaaoh | ma$t €us ope.
orchesffrattanhop intorno agl:. i f Mi 1ldBmRex)a.fi"i @ dChad d H li in(Eg k
Grove Music Online

"Mirecki ... Ccreated a piano accompani ment for an ec
published in ParSesl byi €adlp. .395ihonl@l@@BY) ®rB2y i n t |

Mar purg & DO6AI e

45. MARPURG, FriedriZh
1795

Anf angsgr¢nde der

Leipzig: Johann Gott

1757.

1f (recto title, vV e cht "),
[0 1] ("Inhalt"), 17-6 ory
Bartlett p. 167 Wo | f rits

p. 540.

" Ger man critic, j o

composer. Gerber cl a

told him that he | iv Car |

Spazier confirmed wa:t

friendly with Voltai S
when he was secret
Bodenbur go. This 1is er
to Generallieutenant
von Rothenburg, a f
Great and Prusgiian iiam
5, and the dedicatee he
Musi cus an dbB®) Spree
translation (1757) o e
musi que was |l argely

propagation of Ramea
Howar d SGrromea Muwunsi c Onl i ne



Bound: with

| Hr n. do Al embert, Mitglieds
- Academie der Wissenschafte
Academi e der Wi ssenschaft
Systemati sche Einleitung i
Setzkunst, nach den Lehrs
Rameau. Aus dem Frawmz®°sisc
mit Anmer kungen vermehret

Gottl ob | mmanuel Breitkopf
titl e, verso blank), [ v] (
d' Al embert "), [P0 0] ("V
Uebersetzers™), 136] pg | rh
Ger man edi tBaernt.l eGrte gpo.r y1 1.
Vi, p . 340. RI' SM £crits p.
"[ D" Al embert "' s] mo st i mp
publicati on was his El e me

theorique et pratique ...,
elucidation which was wide
years VolTNG, p. 154.

"Drawing I ar
D®monstration

g y

( t al so wup
har moni que of 1 7

&

s

u
3 for the
sEtl lBBmreinrseg e X
talent for

in Part 2)wasth
of doAl embert 6

and clarity; it quickly became the most widely read
and in Germany (where it appeaTlkamas €h raBrsotliveet sMurs iilcry
Online

Small quarto. F#@ilah oont émpocaty, ms@gi ne in decorative
edges, marbled endpapers, dark green sil k marker.

Provenance
Noted American harpsi®@iddi st Louis Bagger (1926

With woodcut devices to titles incorporating bear a
Binding worn, rubbed, and bumped. Min¢Al2O®BMAal wea

Early CopPygi mfi ndpeof FrkeyWenzek the Great
Depicting Some of the Leading Musical Figu

46. MENZEL, Addl8dl® v n
Frederick the Great playwnngarhg tlbptyeiatocbsrobofat hBo
from 1852.

|l mage size 28 x 30.5"; overall size 35 x 46.5." Sign
On canvas, with a | arge wooden dtwroetsartedrl i(rcaa dédadr
small repair; frame slightly worn and chipped.
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Provenance

Printed paper | abel to verso of the Danzig, Pol and,
Danzig Gr. Scharmacherg&sBeciNs." 3 gegenuber Potrvkus
The paintingcdartpurcy smwaai da8lt hsoi r ®e at the pal ace, wi
center stage. The monarchés features as represent ed

showing Frederimdksewi tahl thissughguhd itmuest have known of

A chamber ensemble sits in front of Frederi ck, wi t
background. The focus of the work is on Frederick an
candl elight, ame élaalbersate dress of t

The painting features some of the :leading musical fi
Johann Joachim Quantz, the king's flute teacher (ste
Franz Benda, Bohemian violinist and composer (on hi s
Car | Philipp Emanuel Bach, German musician and compoc
Gustav Adolf von Gotter, diplomat (foreground at | ef
Jakob Friedrich von Bielfeld, German writer and stat
Pierre Louis Maupertui s, French mathematician and ph
Wil hel mine von Bayreuth, Frederick's sister (sitting
Amali e von Preussen, composer and Frederick's sister
Car | Hei nrich Graun, German composer and the court C
Countess Camas (el derly |l ady behind the music stand)
Egmont von Chasot, friend of Frederick (behind her)

The original Menzel painting is i(Al14Hid)col$kc20®nNn of



Manuscript Aria for E

47. MERCADANTE, $Z A8r7i0o and G
Guaclc8ialB 48

1 Sogno Poesi a del | a Si Guacci
Espressamente compost a, e L[ stinto
CartagéefRopgi st manuscript f Il o par
Napl es, [ ca. 1850] .

Smal | folio (217 x 302 mm)-. bl ack
stave -malséeéd upmmper . Score [i] (bl ank
part [ 0] (bl ank), 4, [i] (1 n Itali
Slightly worn and browned; occasic
stasaered for baritone voicCe , and p

nd teac
t he rev

Mercadante, an Iltalian comp:
|l eading opera composer who

Itallan i nstMiuammeard la | Wiatutsknean |

Onl.iTmmhee dedicatee, Gi ovann-i va (181
184), was an | talian barit.

A poignant aria set to text-1Bv8hoteednpeeedGinsappi n
(41290) $85

I nteresting Contemporary O
i n Manuscript

48. MOZART, Wol fgabhgE&madeus

La Clemenza di T{Ko 621] Pri
[ Pi-aooal score]. London: Pr
Birchall & Co. No. 140 New
1826]

Folio. Dar-kabkewncohbémporar
br own boar ds. 1f . (recto
incorporating mascaron, lyr
scores of this and other Mo:z:
bed of c¢clouds, verso blank),
and themadéx, verko(blamk),
pp. Text in I'talian. Wat e
Engraved t Bebeghoons ori g
published individually, weacl
separate pagination. Contem
added in penlOBi nd nmp.wokh2
rubbed, and bumped, with sr
browned; mi nor soiling and
bl ank margins; smal/l bi nder
margins; repairs to | ower oLl

| eaves.




ProvemNaoanea American harpsi®B®e@ddi st Louis Bagger (19

Kechel 8, p. 720. OCLC 234191524. JI SC (one copy, at

La Clemeza &i | Tbretto by Pietro Metastasio, was fir:
6 Septembbkt Ww&81for the festivities at Leopold I11"s
clemdnz@aito. Reports published soon after his death
of it in the coach between Vienna and Prague, althou
The i mpresari o Donseingincecod Gwu acaomtsroanct wi th t he Bohemi
choice to compose a coronation opera (either on a s
or , if time did not perdii tTi o, MET24)Y asiwas5s Sahhi et ie!
commi ssion and the work felfdJutg: Mohar tt.acPogdiahl yGutah
included an O6escape claused, allowing hiamreadgngage
expected Salieri to decline and discussed with Moza
arranged by Caterino Mazzol ™, who cut much of the di
as suppMoyidnuet s, three trios and finale ensembles. |

vera operado."

Of great interest are the contempodang madeszai mat e
el aboration of rhythmically regular passages; the st
rapi é#afdatees and the hi(gdhl 2rle0g)i ster of the voibe&85

Signed by the Co

49. NEUKOMM, Sigi smobd?
1858

Twe+itiwe Original Vol
Studi es, for the Orga
Per mi ssi on t o Her Ro
Adel ai de d' Or | e aPrsi c.€..
London: Cramer , Addi s
Street [PN1838959D], [ 18

by

0. Di sbound. 1f.
(bl ank) pp. With
volunt ar-y25t o Ep
bhouNad.es8. The L
ic Fantasi a; No
pted by a Thun
.. 2 4. F b. nWirtah

i st and

ed; occ
March 15, 189
n her han

TSOMWY MT O™ 0T
PO —C®>S-S T —O
S C oS T - o——
c@euw o 3o =

Composer's aut otgor alpchwe
margin of title



Firdittibon, fWwitégtpubsusher's address at 201 Regent St

copy) . OCLC (two copies in the U.S., not distingui sh
"Neukomm received his first musical tuition at the
Xaver Weissauer, and | ater became a pupil of Michael
at the universityushmasther aatd ihe 1386zbhog chart t he
went to Vienna to become a pupil of Joseph Haydn.

his pupils included Anna Milder and Franz Xaver Moz
was to be his préestcipfal hihomei fer Apa&rt from a few bl
Paris | asted four years, and he soon made the acqua
Gr®try and IMbonks84gsh,y as pianist to Prince Talleyrand,
C minor Requiem was performed before the distinguish
Chevalier of the . L®gisodid&Honme pr to Engl and took pl e
was his second home ... His compositions, which he ¢
of England, Scotland and I rBlfandshahsdl @e. traveNéeekolt

associated with the ftehset i wn vteielsi nogn otfh et hoec cM8z aornt orho

September 1842). Neukomm himself delivered the panec
6Coronationé Mass (K317) and Requi em, and hal sfFoorc omp
Mozart, as for Haydn he had | ifeploagecddwdonmlag i oy . Mz
contemporaries |l ed to his transcribing nRuucdho | @fh Mo |
Anger m¢drloevre iMus(i4£12M8) ne $300

Col | ecY9Toenn tdefir gWamr k s

_— 50[ PI ANN®t h CeGetrumayn ]
QL“’ C h r u f Collection of twenty 9t

wor ks for solo piano nd
’ all publidBedd.ca. 183

Obl dmg.i Ha-bf owhdcl ot h wi
ﬂlaﬂlﬂ=$ﬂrf& mar bl ed boards, decorati

(bl ank) to upper. Wit h

1
a
0

////7/;///// "von Harten" in contempo
to front free endpaper
von Binding wor n, rubbed,
endpapers wor n, browned
L..wBEETHOVE N, chipped, with somewhat
notation in pencil. Some
® foxing, and dampstainin
Cc]lc, bei AL O(tlllim&. trimmed ’ affectin 9 owner
Tets 4 G Includes music by seve
NE AufTage. composer s and s ome [
g l'ithographic i mprints.

Content s:
-Car af a, MRl et f ¢¢r Sopran un<d IThemeorr .neu@mpsirhd 'piile
gr Hamburg: Aug. Cr-&anjz[(HI1a8BBKL)] .pd.i ]Texti tilreYFt &mi an a



1814 he developed into one of t hlulnoasn ®Buddaean Mg iope
Online

-Auswahl wvorz¢gglicher Duetten f¢ér zwei ]Si Hasnbiummen Jmo
Aug. B°hme [PN 2537.3],[[¢a(bl@ddk). ppi] Texittlia) | t2al:

-Kuhl au, F[lr7i8a@ 3@iceh] Al bi ssinn und die Nonhne. Ein W

herausgwegrebdheodor von Kobbe. Dem HerrfMapbpbensahendtk
Grosskrruz gehorBraenmén ziumge@domgmiesgsi on bey J. A. H. Sch
Zum Besten einiger Nothleidenden. Lithographie von
"Zueignung"), [ 1] (music), [ 1 ]" T(olglea ke rp pv.i t he xCt. Ei. k. G
the foremost representative of the | &toa nCIBa@sss&iveall an
Music Online

-Beet hdwamliva b 7 718 2N7a ¢ h[roubfi tf war wF & taem.o Pr ei s 4L eGdre.: | |t

A. H. Oetling, [i] (biahk), pp. T@ xDbu,i nhaeh mdear, <£ioame
W¢nschelLliehkgnaphed. Tear to title repaired.

-Miltitz, CarllB&8BHAGas ulsi eedbnder Hirtin. Gedichtet wun
in Music gesetzt f¢r MadameDAesdeMi | der-uMesielNdlsic @ n

Handl ung, [ca. 1835]. [i] (title), J[ii]l] (music), [i]
-Reini ck®cg hvarCeerd . Es wohnen zwei Schw2ne im See, etc
4 Gr . Hambur g: A. Cranz, [ ca. 183%])., [[ii]] ((tbiltaln&k)), p[
Ger man. Engraved.

-Weber, Carl I1M&8®B286uephdnhusgewaehl te kleine Lieder mi
Guitarre . .LeiPpzid2 Eriedrich Hofmeister [PN 588], |
Lithogt &plsedni nal figure of the 19th century, he in
Mendel ssohn, Wagner, My ehlaedr GrBdmiIsiMas hca®@al Lingzt . "

-Jour nal d'" Apol l on No. 71. Portrait Charmant.ARomance
La Haye [imprint abraded], [ ca. 1830]. [ 1] (bl ank),
Engraved.

-Marschner, Hed 6bleir c Femp8®r und Die J¢gdin., Grosse rom
Vol l st2and Kl avierauszug vom Klboeppani gt eri ¢ dNoi. cH.

i ger
[ PN 1468 _3002], [Bcd.muls840],. [[ii]] ((btliatnlke) ,pp2 Text i n
brief publisheMasschbhat ogwastbobheéei mbet i mportant expoc
the generation bet vhe e DeWeab &@rad aned MWangoe Onl i ne
-Meyerbeer, JI.7 AI8G6Rbema] der Teuf el (Robert Le Diabl e
und Del avigne. Deutsch bearbeitet von Dr. M.L. Lange

Du r evnoduesz;, Si e k° m[ m] tHatmbeaibrgr.. JPRrA.. B2 hgre ... -Aug. Cr
50,5%,7 [i] (blank) pp. Text 4518 . TGea mams ta nfdr &q eenrcthl.y Lp
composer during the 19th c#&atuhyas!|GBmkies gMuMao rca rOn | a mo

-Meyer. .M AseratNoove,[ 12] . Duett . Nun? Alice, kogm. hjf €ader ;
1835]. [P, (il é¢p) ank) pp. Text in German and Fr enc

-Al l es i st Schein! Gesell schaftslied: FI'i mmert das Gc
oder GuitaHambuPg: Augr .Cranz. [i] (title) + 1 (unn
I ncompl ete. Engraved



-Met hf essell,78BPweri t Gasdnger Oper der alte Feldherr
Norden mit Beleitung des Piano€&brér HdeOedkeirn@Guitfir
with a scene from the opera), [i] (music), [i1] (text

-Hul di gung der Freunde. Eine Sammliung Ausgew?2hlter |
Rthlr. 3 gr. [ Fest Wal zer aus Ol i mpia voni Jpantlieni,;

5, [ 0] (bl ank) pp. Leipzig: bei H. A. Probst [ PN 1€
Fi scher'"schen Musi k=Verl ags=Handl ung. Zei l D. 211 a
21. 22 overpaste to foot of title.

-K°rner, 179 1T0rfoli.s Sonatines Pour | e FBHatmbeRignoch®:z
A. Cranz. 1f . (recto title, verso blank), 14, [P ] (FE

-Bornhardt, J[] ohannl]7 7H8 43en rcihd re] M@]Jrrd raAzdif Fmegrer auf dem
cber das Favoritliedchen: Einsam wandel HadchbungFr Augd
Cranz. F4i Jp p(.t iTtelxe) i2n Ger man. Engraved.

-Pl eyel , U705 3Vtle]Sonates pour | e Pi nof ortleei.p.s.i cQe ubr.
Hof mei ster, [PN347Ri] (bl a Ok)tbp), Rt hographed.

-Bremer neue T2nzeBrémanseh. Wal 8eock. 1f. (recto musi
-PuverstoffedlenHBps geBme®men WilenG. Stock. 1f. (recto mu
-Guentha/lla,rsfhe d etba nBsrecamiF ssdBldh e aibl | ons nebst eifnigen T
Fo e . LiBrenmen:PrT. [@¢mtnhker.. 1f. (recto title, v
(4 1 09) $37 5
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Drsnididd il Ly Lvston s Sim al theioa i ioteale Werithor
} av be had all the above Authors Works

14 Sonatinas
51PLEYEL, 1 gnacdé®BBalseph

Fourteen Favorite Sonatinas for the Harpsichord or P
Composed & Humbly dedicated to Her Hi ¢ghBreensts88r8 19e8 80bu t
[ Parts]. London: Printed & Sold by Preston & Son at
Foli o. Vi ¢$ Mo wmch.t emporary signature of "Miss Mil bur
SIlightly worn and browned; occasional minor stains;
annotation to head of p. 27 erased with resulting s
Keybpopatfl. (recto titl e,9,veris]o;bbd:&mkk)),r @pitlo ¢hltamk) v ez
[i] (blank) pp

This edition not in Benton.

Pl eyel wa-BranciMusomposer, musi c publisher, and pian
house anfdacat privanaond hi s compositions achieved widesp
. . The enormous popularity of Pleyelds music duri n
journals and of early. wrhe esmallli kteovsrer dfer Namtdu d&-kod ti ,s
whaling port, formed a Pleyel Society in 1822 06to c
announcement. The most telling evidenfc emaonfu stchrei patp pceo
that filled the shelves of archives, |libraries, chur
produced in EuropRi badBS8pbovth MNMme(if&lseNd) ne $175
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QUATUORS
concertand,

pouw dewzes Dsolonec.. 7 c/Uf? ot Battes,
corrymnfl et dedecs a> Son ami

ﬁm& c%oc/few'na',
PAR IGNACE PLEYEL,

o
9. cuvres e %uahwm_.

Loeyisev & be Billinthegow Nistisnirte

With a Fine Il lustrated Title
5. PLEYEL, 1lI78h&a %1l
Trois Quatuors concertans, pour deux Violons, Al t o €
9e. Tuvre de Quatwuors. Prix 8s. suffSetapaferpddtasnlc., St
Fr . Reinhard & Co. et a | eur magasi n, Rue du Gd: C
Nationale, [1803]
Folio. Sewn. Original ' ight pink publisher's wrappert
Music stRemonagpedof | arge decorative | abel in Ger mal
handstamp to uppeWrapperscwoney ®oadedthe. edges, and
detached. Occasional minor foxing, stains, and soil]i
|l eaves of Basso part; title separated at spine.
VioIindfrl(m to illustrated title, verso blank), [
Violino[s§écobbdank), 14, [i] (blank) pp.



[iii] (blank) pp.

Al fo] (blank), 12,
10, [i] (blank) pp.

Baspb] (blank),

With el aboratevyi IBl.uszZtirxatleadi dt iitnl ei ncor porating a e
cloud; an angel hmpod rdti mmai ta aorfe d@d tl @ mme rheg;l fputt o di spl
and musical character s; a gobhdBeevewi dhbamwayensi @sl, ho b i
et planches solides, syst °mestdloamdeopereadt wiitmprameef
Ephesus; an open book of musi c¢c; Prainmdt ead ctoirtnluec olpa lae lo
Quatuors de Pleyel ") within decorative border | aid

First Bdnt ban 39670 4(:t i3t6l5e and first page €f57f)ir stOCWLiCol
30462009 RI SM P3376 (giving precedence the Moll o
year |l ater than the present edition).

One of the earliest e xSaenep|Beesntoofn spt(ed 1A 5/ )pceodd 8nbuds i 2c. .

First Edi ti on of t hi

5. RAVEL, M4 8 #1iPc3e7

Pavane pour une i nfar

Pri x 6f . | m@P.ar Cs

Demet s, 20, rue des

[1899/1900] .

Foli o. 1f. (Art Deco t eal an
' i ght bl ue) , 6 pp. t o
Madame | a Princesse y
browned; mi nor signs

creasing,; several vV e 3T
mar gi ns.

First EditiQrnensftierisn |

Thé&avane i nf o& nsagloa

composed i n 1899 and

masterpiece; it was "do

Vi Jes on 5 April 19

orchestrated the work boe,
two clarinets in Bb, s,
harpstandgs, and it m

i @910.

Ravel "was one of t

sophisticated musicians ot the early 20th century.
Hi s instrumeheahewrfoirngol o pianoiexmlroreend emdbw ep oss i
which he developed at the same time as even bef
with the past and ewi tim tmuesiex ootfi ca rdadsst i ncBiavélhy aFr e
L KeGrloyvd nMus( £14001)i ne $200
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iThe Finest Exampl es
OfOr chestr al Virtuosit

5. RI MSKKORSAKOV, Ni kol ay
Andr ey &8 #l®d0 8

Capriccio Espagnol pour

R Op. 34. a. Al bor adc
Al bor ada; b. Scena e ca
Fandango asturiano. Part

A M. 7.50./ [Rull2 $H&o0r ¢
Leipzig: M. P. Bel ai ef f [

Smal | guarto. Original

printed wrappers with ti
and English within decotl
upper. 1f. (recto] title,
(bl ank) pp. With "Stich
Rederschen officin in Le

irst pageWi bh musracti v
hromolitholgy aphi Antipobe
ith "Inst. Lith. de C. G
l ank | owRinmadgihnote to

mar gin "oA M.IMIetes artis
|l " orchestre de | " opera r
P®t ersbourg qui ont ex®c!
concert symphoniqgqgue russ
d
0
t

1887 sous | a i fetlt owedd
by the names f 67 instr
wrapper slightly worn an
to inner margin, repaire.
to verso; very minor | os
detached. Light uni form
creasing to someerbd.ankn
very good condition over

[ FJ rEsdti i d6our thulwgar il®Elo.nneck Orchestral Scores p. 3
Bel ai ef f , p. 251

Op. 34 ,-KRri greskaypwr ischchi o npSpapasbBkcgpritempo], was co
on a projected Fantasia on Spanish themes for violir

"Together with the Sheherezade and Svetlpuyy prazdnik
Korsakov considered the Spanish Capriccio to contairtr
able to produce bhefiomfel hen &a mefn a WhHaplnkd eborv'aand Mar k Hum
i Brove Mus@a&dHOB!] i ne $250



An Arrang&ote@®@h ®rodz ac

55. RI MSKKYORSAKOV, N3 4A®IOBi

Sch®h®razade d'apr s " Suite
Symphoni gque pour Orches ion pou
piano a 2 m. par Paul G 1.95.
Mr . VI adi mi ei pStiags:s ofif P.

22141, [after 1900].

Folio. Original publ i sh with ti
wi t hin decorative bord rative
chromol ithogr aphliict htoigtrle

C. F. Re der , ver-3d@ ppog

slightly worn. Minor in browne
Rei ssue of the first ed ent . CF
Vol . 48(,41p3.251)40. $7 5

The Composero6s AEvolving Powerso

56. ROSSI NI, Gli709h28 &8 n o

Ricciardo Ter Zeérada esoormt et he oper a. [ Copyi st manusc:

provermtanck830.



Obl ong folio (238 x 305 mmyt. a\se wmalsdNouwotveed pianp ebrl.a c7kd

pp. Watermark "C & R Turner," -Eogin® g @Salmptgnhma kye rwso ran
mi nor staining and soiling mainly to first and fina
repaired with archival t ape; sever al old repairs wi:

| eavecsheddet a

Possibly derived from the first printed edition of t
e Comp. in Rome in 1829 (seel\lRGRMENIG6 2045)p.. 447 and

Ricciardoaes 4 onr dNiaggd es at the Teatro San Carl o on 3 |

"Musically, the work shows Rossinib6s evolving power ¢
and accompanied recitatives being phbooktchaeraskeewvi i
Richard Osborne eh4G28®&)r Music Onlin $300

Fine Bronze Portrait Bt

57. ROSSI NI, G708 &8 no
Portrait bust in bronze af
serious depictionPiiemr el as
Dantanl18aB@wOndry mark of Su
(Susse Fr res of Pari s) .

[ 7] ca. 1869.

Overall hefagbpr o3x2 mamel y 1
wei ght 4.7 kg (approxi mate
"Rossini" incised to front.
base. With foundry mark fo
"J," perhaps |d\/lemt0|rf35|cn|gi t tch
to back, otherwise in very
RarRossini " Paris. Catalog

at t he Mu s ®e Carnavial et 2
Decembemp. 1283, (the plaster

"The most important I1talian
half of the 19th century, f
form and content of I'taliaes
dated and dying traditions
composers as Ci marosa and
establishimgeima tleigrel g ne
procedures. Though best kn
opefarsd for music that is s

and rhythinhReasilyi stadntrib
the evoluti amdoft oo ®draag es avroir

mi xed genres is equally im
Verdi 6s most significant f
al so an i mportant figure i
19kkentury French (and, mo r



German) oper a. Using his enormous prestige to effec
first residency in Paris between 1824 andcdhel&82Mi cRdA=:
Comte Ory and t hampoiluehtilcchalweerpei ct oGuhidviea a signi fi can
di fferent as Adam and MePédibéeer GoOEE & nbaGrbdo vRen dMudtaidon €
Online

"JeRinerr e . Bamtwan ast h[2a nftoaunnger , was a French portrait

many famous figures from the real ms ofHapnoll ittoings (mus
and the arts (Beethoven, Paganini(, ViVeetradri , HuCghoo,pi Bia | z.¢
said to be the invent Wi kopedha scul ptur al caricatur e

ent bust was ofGluer®dulkettalue @dwmc i Oce®berL 20

The pres
, 500 t(a hle, 80A ye werxcasmpl e recorded 4444 0&0ct$i85n0 by Ar

of 1

Fir stfonEabdfiotr Kk t hat Fasci

« CHONTIGNY Repyg o, 1

58. SAl MSTAC NS, ClagE® P &
Danse Macabre. Potme Sym Po®si e
de Henri Cazalis ... Op: hestre
A Madame C.[ Mol tBeagc
Mai son G. Fl axl and. Dur Ci e.
Successeurs 4, Pl ace de S & C
21407, [ Oct ober 1875].
Oct avo. Mo d ebranc k@grdaystti & p ¢
octagonal paper | abel tit upper,
publ i sher's upper gray | nd i n.
(recto title, verso bl an poem
with "Note peurd a' Da®cet iM
verso publ i sher's not e) , i pherab
signature to upper outer per and
i nner corner ofOvfail r shta ngas
Hof farth's MuBi kRile®nihmanl : 0P . 4
of upper wrapper and tit]l . ke val han
of A. Glas Musikalienhan L Moo Pano el Chark__ 6 to f oc
title. Upper wrapper slicg s s M NG I tear
with archival tape to dv ' : Ry : we ar
browning; occasional fox s mm _ : /es, in
title, with narrow strip nt to ¢

N p.

First Rdtheonl71, p. 293, [

ThRanse Maaxrabarechestra was composed infgadrd4i®hasedter
by the poet Henr i Cazalis. It was first performed o
£douard Col onne.

The premiere "was greeted with such a barrage of wl
composer's aged mother fainted away. The poem
churchyard at midnight swbeetkeeskehetons. dansettwas f
and made a brillianHarmpd$ani®?te nanaodpdpit-$2084 bds &8P . "



EriK Satie

B —r— - XS

N Y R

Embryons
desséchés

I. d’Holothurie
II. dA’Edriophthalma
III. de Podophthalma

VA —AY
N s
N7 s
A
Pour PIANO |

iThe Personification of the Wartime Esprit

50. SATIHEr,ilk8 6l® 2 5

Embryons dess®ch®s | . d' Hol ot hurie || IPridk Hderti:PiBan3dba l
sol o] . Pari s: E.-(®egmbt b, [ PN1E. 1795 (1)

Smal | folio. Loose in original publisher's teal bl u
i ssued. 1f (recto title printed in dark red, verso
to verso peThewfirr sszr awor k i s dedicated to Suzanne RO
third to Waagppeéeos tsleirghtl y worn; spine partially sep
First .EdOrtlieodnge p. 299.

Composed430ulwung9ls3.

"[ Satie] was an iconocl ast, a man of ideas who | ook
6t he precursord® because of his early harmonic innove:
by anticipati ng omo st@ ihdifu rtiyh enoudsaidcv ganieséd t ot al chr oma
To some extent he made a virtue of his technical I im
coupled with his ironic witenansd ihni sotshherre wd ea wlasr eonfe scs

him the personification of Rohbee rwa rQrilneed gees,p rrietv insoeudv eba
Grove Mus(i4€l3N4)i ne $375



AiHi s Music is Essentially Lyrical and Con

6 0SCHNEI DER, E7B&ddbrdi ch

Das Verlorne Paradies Oratorium in |11 Abtheilungen

Schnei der HPegsgli sédhbranl Hof capell meister, Mitgl. d.

Zum erstenmale auffgedtecdrrdanbeér dElImbe, MwsM&kgdeburg. [
en 74tes WerKk. Eigent hum d
dt

Componi st e s [ Weoechad g esrcso.r eHr. €
Hal ber st a bei C. Br¢ggemann [ PN 20], [ca. 1829].
Obl ong folio. Hal f dark green cloth with dark greeil
wrappers bound in with titling within decorative bor
bl ank), Flie]5],( bamakkx) Pp. Text in German. With publ i :
(" Muwdrkl ag von C. Bré¢ggemann Ostern 1829"). Title ar
contemporary annotation in inmk atto ofnrsontn fpreemeidndmapa
and "Segue." Nineteen measuBe&}, camnsel bdke By medd mgef pe
slightly worn, rubbed, and bumped; endpapers browne:
small tear to blank outer margin of p. 2 repaired wi

First HBG6GtIlopnll, 1902. OCLC 742557095, 873481700, 91

Das Verl ornne ofmproasckides n 1824, was firvdr @iem f dugnead kK es
in 1825.

Schnei der was a composer, conductor "&dnd tpeadlmemanthi
Beethovenots Fifth Piano Concerto in Leipzig on 28 No
(see AMzZ, xi¥F¥rambh@l&Behcohg, 8. M. Oakéteye Buaosdi Mi Ohhkhih

"The highpoi-mangoafnghicsompiode ti onal activity while at
Wel t g,erfiicrhdt performed on 6 March 1820 at the Gewanoc
has been seen as an i mportant bridge in a period of

and his creative achikRvmanremt sHiwermusiesc piestessdyt iSzl |

i
in chaba@eae231) $250



