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First Edition of 22 Canons

1. [KV 10, etc.]. XII Sonatines pour le Pianoforte avec accompagnement de Violon [KV 10-
15, 26-31] et VI Canons [KV 559, 562, Anh. A 40, Anh. A 39, 554, 555] together with VI
Sonatines pour le Pianoforte avec accompagnement de Violon [KV 59, 57, 55, 58, 56, 60=KV
Anh. C 23.01-C 23.06] et XVI Canons [KV 560, 553, 556, 558, 232, 561, 231, 229, 610, 226,
507,227, 508, 228, 230, 235]. Leipsic: Au Magasin de Musique de Breitkopf et Hartel, [1804].

2 volumes. Oblong folio. Modern light brown boards with dark green title label gilt to upper of
Vol. XVI and small black label to spines. Typeset throughout. Both volumes with musical
incipits for each work. Some minor wear, foxing, and browning; pp. 61/62 in Vol. XVI
misnumbered. Lacking separate violin parts to each volume. In very good condition overall.
Volume XV: 1f. (recto series title incorporating an engraved vignette featuring a centaur and
Apollo, verso blankl, [i] (title), 6-80 pp. Kdochel numbers added in purple pencil to some
incipits; Volume XVI: 1f. (recto series title incorporating an engraved circular vignette
featuring a female muse holding a wreath, verso blank), [i] (title), 6-83, [i] (notes to both Vols.
XV and XVI). The final canon by C.P.E. Bach.

New Kochel, p. 1120. First Edition of six canons in Vol. XV. Haberkamp I, pp. 315-316; 11,
pp. 287-288. First Edition of sixteen canons in Vol. XVI. Haberkamp I, pp. 416-417; 11, pp.
386-387. Volumes XV and XVI in the publisher's edition of the complete works of Mozart.
(40273) $1,250



First Edition of 6 Canons

2. [KV 10, etc.]. XII Sonatines pour le Pianoforte avec accompagnement de Violon [KV 10-
15, 26-31] et VI Canons [KV 559, 562, Anh. A 40, Anh. A 39, 554, 555]. Oeuvres de Mozart.
Cahier XV. [Parts]. Leipsic: Au Magasin de Musique de Breitkopf & Hartel, [1804].

Oblong folio and upright folio. Original publisher's green printed wrappers with titling within
decorative border. Typeset throughout. Keyboard: Oblong folio. 1f. (recto series title with
engraved vignette of a centaur and Apollo holding a lyre by T. Riedel dated 1803, verso blank),
[i] (title incorporating musical incipits for each work in the volume), 6-80 pp.; Violin: Upright
folio. 20 pp. Wrappers slightly worn and faded; lacking at spine. Slightly worn, browned, and
foxed; old German library deaccession stamp to verso of series title and first page of violin part;
small paper label to lower inner corner of wrapper and violin part; Kéchel numbers added in
pencil to incipits.

First Edition of the VI Canons. Haberkamp I, pp. 315-316; II, pp. 287-288. New Kdochel, p.
1120. (40280) $675

3. [KV 50]. Bastien et Bastienne Opéra comique en un acte ... Version frangaise par H.
Gauthier-Villars et G. Hartmann Partition pour Chant et Piano réduite par Gustave Sandré
Pris: 7 frs. net. [Piano-vocal score]. Paris: Editions Schott E. Fromont [PN 26518], [1894-
1902]. Large octavo. Quarter maroon morocco with marbled boards, spine in decorative
compartments gilt, titling gilt, marbled endpapers. 1f. (recto title, verso blank), 1f., (recto cast
list and contents, verso blank), 72 pp. Binding slightly worn, rubbed, and bumped; hinges
cracked. (36770) $40



Composed by the 14-Year-Old Mozart

4. [KV 87]. Mitridate Re di Ponto. Opera seria in 3 Acten. Partitur. [Full score]. Leipzig:
Breitkopf & Hartel [PN W.A.M.87], 1881.

Folio. Publishers decorative wrappers. 1f. (series title), [ii] (cast list and index), 177 pp.
Engraved. Signature of the Swiss composer and writer on music "Erhart Ermatinger [1900-
1966] Berlin 1921" to upper wrapper. Wrappers slightly worn and chipped, upper and series
title detached.

Provenance
Noted Viennese collector Professor Josef Zehtgruber (1935-2001), with his distinctive small
decorative handstamp to upper outer corner of title.

First Edition. Kochel 8, p.119. Hirsch III, 658. Series V, number 5 in the publisher's edition
of the complete works of Mozart.

Mitridate was Mozart's first Italian opera composed on his first visit to Italy when he was just
14 years old. Set to a libretto by Vittorio Amadeo Cigna-Santi after Jean Racine and Giuseppe
Parini, the work was first performed in Milan at the Teatro Regio Ducale on 26 December 1770
with great success. (40264) $175

Composed to Celebrate the Wedding of
Archduke Ferdinand & Maria Beatrice Ricciarda

5. [KV 111]. Ascanio in Alba. Theatralisches Festspiel in 2 Acten. Partitur. [Full score].
Leipzig: Breitkopf & Hértel [PN W.A.M. 111], 1879.

Folio. Quarter dark brown cloth with marbled boards, publisher's decorative upper wrapper laid
down to upper. 1f. (series title), [ii] (cast list and index), 189 pp. Engraved. With numerical
handstamp in purple ink to upper outer corner of recto of first three leaves. Binding slightly
worn, spine faded. Minor wear and browning.

Provenance
Noted Viennese collector Professor Josef Zehtgruber (1935-2001), with his distinctive small
decorative handstamp to upper outer corner of title and free front endpaper.

First Edition. Kochel 8, p. 135. Hirsch 111, 626. Series 5, number 8 in the publisher's edition
of the complete works of Mozart.

Ascanio in Alba, to a libretto by Giuseppe Parini, was composed for the wedding of Archduke
Ferdinand of Austria and Maria Beatrice Ricciarda of Modena and first performed in Milan at
the Teatro Regio Ducal on 17 October 1771. (40267) $225

First Performed at the Enthronement of Count H. Colloredo
as Prince-Archbishop of Salzburg

6. [KV 126]. 1l Sogno di Scipione. Festspiel in einem Akte. Partitur. [Full score]. Leipzig:
Breitkopf & Hartel [PN W.A.M.126], 1880.



Folio. Quarter dark brown cloth with marbled boards, publisher's decorative upper wrapper laid
down to upper. 1f. (series title), 1f. (recto cast list and index, verso blank), 126 pp. Engraved.
With numerical handstamp in purple ink to upper outer corner of recto of first three leaves.
Binding slightly worn, spine faded.

Provenance
Noted Viennese collector Professor Josef Zehtgruber (1935-2001), with his distinctive small
decorative handstamp to upper right corner of title and front endpaper.

First Edition. Kochel 8, p.127. Hirsch 111, 673. Series 5, number 7 in the publisher's edition of
the complete works of Mozart.

11 Sogno di Scipione, to a libretto by Pietro Metastasio, was composed in [?]April-August 1771,
and first performed as a Serenata at the enthronement of Count H. Colloredo as Prince-
Archbishop of Salzburg in May of 1772. (40265) $200

Set to a Libretto with Additions by Metastasio

7. [KV 135]. Lucio Silla. Opera seria in 3 Akten. Partitur. [Full score]. Leipzig: Breitkopf &
Hirtel [PN W.A.M. 135], 1880.

Folio. Quarter dark brown cloth with marbled boards, publisher's decorative upper wrapper laid
down to upper. 1f. (series title), [ii] (cast list and index), 244 pp. Engraved. Handstamp of the
"Archiv der Staatsoper Wien" occasionally throughout; numerical handstamp in purple ink to
upper outer corner of recto of first three leaves. Binding slightly worn and warped; spine faded.
Minor foxing and browning to final leaf.

Provenance
Noted Viennese collector Professor Josef Zehtgruber (1935-2001), with his distinctive small
decorative handstamp to upper outer corner of title and free front endpaper.

First Edition. Kochel 8, p. 164. Hirsch 111, 672. Series 5, number 8 in the publisher's edition
of the complete works of Mozart.

Lucio Silla, to a libretto by Giovanni de Gamerra with additions by Pietro Metastasio, was first
performed in Milan at the Teatro Regio Ducal on 26 December 1772. (40266) $225

First Performed in 1774

8. [KV 196]. La finta Giardiniera. Opera buffa in 3 Akten. Partitur. [Full score]. Leipzig:
Breitkopf & Hartel [PN W. A. M. 196], 1881.

Folio. Publisher's decorative wrappers. 1f. (series title), [ii] (cast list and index), 277 pp.
Engraved. Signature to upper wrapper. Wrappers worn and chipped.

Provenance
Noted Viennese collector Professor Josef Zehtgruber (1935-2001), with his distinctive small
decorative handstamp to upper outer corner of title.

First Edition. Kochel 8, p. 223. Hirsch III, 643. Series V, number 9 in the publisher's edition
of the complete works of Mozart.



With text by Giuseppe Petrosellini revised by Marco Coltellini, the first version of La finta
Giardiniera was first performed with considerable success in Munich at the Salvatortheater on
13 January 1774. It was performed again, with cuts, in Munich on 2 February and 2 March.
(40263) $250

“A Masterpiece of Counterpoint”

9. |[KV 222]. Misericordias Domini. Offertoire a 4 Voix et en Partition. [Full score]. [Paris]:
[P. Porro], [1812-1816].

Folio. Disbound. [1] (blank), 2-18 pp. Engraved. Scored for strings, SATB, and figured bass.
Dampstaining to upper outer corners. Lacking title, supplied in reduced photocopy.

Kochel 8, p. 288. First published in Leipzig in 1811 by A. Kiihnel, with text in German. The
autograph is unknown.

An early work composed while Mozart was in Munich in 1775. "The work's avoidance of
repetition and its attention to the emotional content of the text make it a masterpiece of
counterpoint." Wulf Konold in Zaslaw and Cowdery: The Compleat Mozart, p. 26.

(40051) $200

Based on the
“Haffner” Serenade

10. [KV 250]. Grande Sinfonie a
plusieurs instruments ... Oeuvre
25me. [Prix L2. 24x]. Offenbach:
André [PN 521], 1792.

Folio. Disbound. Nine of fourteen
orchestral  parts.  Secondary
pagination in  contemporary
brown ink, some printed
pagination cancelled. Occasional
wear, moderate browning, and
showthrough.  Lacking first
violin, bassoon, trumpets 1 and 2,
and timpani parts.

Violino secondo: [i] (title with
decorative  engraved  border
incorporating architectural
motifs), 2-6, [i] blank), 8-9, [i]
(blank) pp.

Viole: [i] (blank), 2-7, [i] (blank)
pp.

Basso: [i] (blank), 2-4, [i]
(blank), 6-7, [i] (blank) pp.




Oboe primo: 4 pp.

Oboe secondo: 3, [i] (blank) pp.
Corno primo in D: 3, [i] (blank) pp.
Corno secondo: 3, [i] (blank) pp.

First Edition. Haberkamp I, p. 109; II, plate 51. Kochel 6, p. 261. Hoboken 11, 46. RISM
M5648 (one copy only in the U.S.).

"The single substantial orchestral work of the period [1775-77] is the noble Serenade
K250/248b, composed for the marriage of Elisabeth Haffner, daughter of a prominent Salzburg
citizen. This is a nine-movement work, with three minuets and an interpolated violin concerto.
... The scale and character of the music, particularly its maestoso opening, make clear Mozart's
view of the grandeur of the occasion, this is the weightiest and most symphonic of Mozart's
occasional works to date.”" TNG Vol. 12, p. 694. (40067) $1,800
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“A Warmth and Geniality of Expression”

11. [KV 257]. Messe a 4 Voix avec accompagnement de 2 Violons et Basse, 2 Hautbois, 2
Trompettes, Timbales et Orgue ... No. II. Partition. [Full score]. Leipsic: Breitkopf et Hartel

[without PN], [1803].

Oblong folio. Original publisher's light green wrappers with titling within decorative border to
upper, publisher's device to lower. [1] (title), 2-74 pp. Typeset. Text in Latin and German.
Wrappers slightly worn and faded; upper mostly detached; small oval stamps of G. Schirmer
in New York. Moderately browned; occasional foxing; edges of some leaves frayed, soiled,
creased, and chipped; publisher's stamps to foot of title.

First Edition. Haberkamp I, p. 111. Kéchel 6, p. 268. Hoboken 12, 718. Hirsch IV, 988. RISM
M7369. Part of Breitkopf & Hértel's early "complete" edition.



The "Credo" mass in C major is " ... remarkable for the songlike, almost popular character of
its melodies and a warmth and geniality of expression which had not previously been much in
evidence in Mozart's church composition.” Zaslaw and Cowdery, p. 12. (36323) $1,500

Based on Dezéde’s Lison dormait

12. [KV 264]. Variations pour le Forte Piano ... No. [5] a Leipsic au Bureau de Musique de
C. F. Peters. Leipsic: C. F. Peters [PN 208], [after 1814].

Folio. Disbound. [i] (title), 11, [i] (blank) pp. Engraved throughout. Minor browning, foxing,
and staining to title and blank margins.

A reissue from the plates of 1802/1803. Kdchel 8, p. 330.

Based on Lison dormait of Nicolas Dezéde (1740-1792). Following a simple statement of the
theme, the music proceeds to touch on right- and left-hand focused variations, dactylic rhythms,
an alberti bass, broken octaves in both hands, and the theme cast in a minor key. The eighth
variation is an intricate adagio, complete with a seven-bar trillo continuato (plus attendant left-
hand filigree) and chromatic melismas in sextuplets. The work ends with the ninth variation,
an unmeasured cadenza and recapitulation of the theme.

"Dezede’s music was always recognized for the tunefulness of the simpler melodies, in
romances, vaudevilles and other set pieces. Mozart paid ‘Lison dormait dans un bocage’ (from
Julie) the compliment of his nine variations (KV 264); comparable melodies are ‘Faut attendre’
and ‘Sans un petit brin d’amour’ from Les trois fermiers. However, Dezede was not a naive
musician. He tended towards a rich contemporary style, German-influenced and sometimes
Italian-sounding in the vocal writing. Phrase structures are symmetrical, orchestration is
varied and colourful, and the idiom follows that of the Mannheim school." David Charlton in
Grove Music Online. (40056) $275

With First Editions of KV 279-283

13. [KV 309, etc.]. 7 Sonates pour le Pianoforte [Oeuvres Complettes, Cahier I1I]. [KV 309,
281, 279, 280, 282, 283, 533, 494]. Leipsic: Breitkopf & Hartel, [1807 or later].

Oblong folio. Original publisher's green printed wrappers with titling within decorative border
to upper, woodcut publisher's device to lower. 1f. (recto series title with vignette of child riding
a goat next to a small dog in an animated pose engraved by Riedel, verso blank), [i] (table of
musical incipits for each of the works contained in the volume), 6-104 pp. Typeset. Wrappers
quite worn, foxed, and stained. Slightly worn; browning and foxing throughout; minor creasing
to corners; dampstaining to lower margins.

First Editions, later issues, of KV 279-283.

Kochel 8, Anhang D, p. 916. Lesure, p. 459. Hirsch IV, 987. RISM M7311 (no copies in the
U.S.). (40024) $500



With the Rondo alla Turca

14. [KV 331]. [Rondo alla Turca]. Mozart's, Selection of Piano-Forte Music, Consisting of
Single Sonatas, Duets, Trios, Quartetts, Airs with Variations <&c. with and without
Accompaniments... No. [9] Price [3/.]. [London]: Theobald Monzani, & Co. Music Sellers To
His Royal Highness the Prince of Wales, No. 3, Old Bond Street, [without PN], [ca. 1804].

Folio. Disbound. [i] (series title), 2-11, [i] (blank) pp. With title within decorative border with
floral motifs. Engraved. "[...] Jones Presented by Miss Saucey" in contemporary black ink to
upper outer corner of title. Some light foxing and soiling; paper repair to blank outer margin of

p-7.

An early edition of Mozart's piano sonata KV 331 containing the famous Rondo alla
Turca. OCLC 497492181 (one copy only, in the British Library). (40060) $350

An Arrangement of the Divertimento in D

15. [KV 334]. Sestetto pour Flite, Violon, Alto et Basse, et Deux Cors Ad lib ... Op. Prix. 6#
[Set of parts]. Paris: Chez Sieber pére [PN 651], 1803-04.

Folio. Disbound. Flauto 1f. (title), 9 pp.; Violino [1] (title), 2-9 pp.; Viola [1] (title), 2-7 pp.;
Basso 1f. (title), 5 pp

Engraved. Title page signed by the publisher "Sieber pére," with flourish. Slightly worn; first
leaves of flute part stained; outer margin of title slightly trimmed, just touching small area of
flourish to publisher's signature. Lacking horn parts.



An arrangement of the Divertimento in D for 2 horns, 2 violins, viola and bass, first published
in 1795. Gribenski: Catalogue des éditions francaises de Mozart 1764-1825, p. 133: 25.4.
RISM M5942 (one copy only, at the Auckland Public Library in New Zealand). (40285)  $400
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Early Edition of the Piano-Vocal Score

16. [KV 366]. Idomeneo, Ré di Creta, Opera seria in tre Atti ... Idomeneus Kénig von Creta,
eine ernsthafte Oper in drey Aufziigen... No. 51. Pr: Fr 21. [Piano-vocal score]. Bonn: Simrock
[PN 51], [1798].

Oblong folio. Modern half dark blue morocco with black textured paper boards, early
decorative cut-paper label with manuscript titling inlaid to upper, spine with titling gilt. 1f.
(title), [i] (cast list, table of contents, credits of German translation to "Herrn v. Apell...
Intendanten des Hoftheaters zu Cassel," and advertisement), 2-183, [i] (blank) pp. Engraved.
With overpaste to foot of title: "In Frankfurt am Mayn, bey J. C. Gayl. weissadler-Gasse Lit. F.
No. 14." Occasional annotations (including accidentals and notational corrections; literals in
German) in pencil, especially to pp. 88-89 (no. 14), pointing to a performance transposed to E-
flat major (instead of E major). Abrasion affecting first measure of p. 9. Former owner's
signature to upper right corner of front endpaper erased, with "S[einem] I[ieben] Karl zu
Weihnachten 1912. E." in ink below erasure. Some soiling and offsetting; most leaves with
minor dampstaining and, from page 158, with some holes and tears professionally repaired;
small stabholes to upper inner margins.

Idomeneo, a dramma per musica in three acts to a libretto by Giovanni Battista Varesco after
Antoine Danchet’s Idomenée, was first performed in Munich at the Residenztheater on 29
January 1781

"Having completed nine operatic works, Mozart, aged twenty-four, was commissioned to write
an opera by the Elector Karl Theodor of Bavaria, formerly of Mannheim, who had moved to
Munich in January 1778. He began work in Salzburg in October 1780 and moved to Munich
in November to complete the work with the singers, several of whom he knew from Mannheim
days. The opera was successful but there were no further performances in other houses and the



amateur performance in Vienna took place five years later.” Robbins Landon: The Mozart
Companion, p. 248.

"ldomeneo sprang from a specific tradition and far outstripped it. The happy auspices under
which it was created brought forth from Mozart a work so demanding that it could hardly be
performed elsewhere. Even the Mannheim-Munich forces were probably not ready for its
boldness. "Magnificent," "expressive,” "novel,” "powerful,” "and "strange," its first auditors
called it, with the dominating impression certainly the last. For all but a few the profundities
of this opera eroica were too deep. In the decade Mozart had left to live, it had already became
a work dispossessed. This is perhaps one of the reasons why he loved it especially among all
his works." Heartz: Mozart's Operas, p. 34.

"There may not be here the delicate psychological detail that we find in Figaro and Cosi fan
tutti, or the sublime naturalness and simplicity of Die Zauberflote -- these would both have
been completely foreign to the general style of the opera -- but there is a monumental strength
and a white heat of passion that we find in this early work of Mozart's and shall never find
again. Ildomeneo is the first and last 'opera seria' that represents the complete and mature
Mozart." Dent: Mozart's Operas (2nd ed.), p. 45

Published one year after the first edition. Kochel 6, p. 372. Hoboken 11, 111 (later issue, with
price "FL. 9," pointing to a date after 1814). Hirsch IV, 39 (later issue, with price "9 fl.," pointing
to a date after 1814, and catalogue to final page). RISM M4192 (not distinguishing among
issues).

In the present edition the duet Spiegarti non poss'io (KV 489), composed for the 1786
performance in Vienna, replaces the original 1781 duet S'io non moro in act 3. The German

text is by David August von Apell (1754-1832). (24769) $750
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i A i Liv. I (Acts 1 and 2):

i ol o ; Violino Imo: [1] (blank), 2-26 pp.
Violino 2da: [1] (blank), 2-26 pp.

( Viola Ima: [1] (blank), 23, [i] (blank) pp.

Bk - Viola 2da: 19, [i] (blank) pp.

. o - Basso & Violoncelle: 19, [i] (blank) pp.




Liv. IT (Act 3):
Violino Imo: 27-41, [i] (blank) pp.

Violino 2da: 27-43, [i] (blank) pp.

Viola Ima: [1] (blank), 24-41, [i] (blank) pp.

Viola 2da: [1] (blank), 20-35, [i] (blank) pp.

Basso & Violoncelle: [1] (blank), 20-33, [i] (blank) pp.

First Edition of this arrangement of the complete opera. Kochel 6, Anhang B to 366. RISM
M4425 and MM4225 (no copies in the U.S.). (36335) $900
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Among the First Viennese Publications of Mozart’s Works

18. [KV 376, etc.]. Six Sonates pour le Clavecin, ou Pianoforte avec l'accompagnoment[!] d'un
Violon Dediés A Mademoiselle Josephe D'Aurnhamer/[!] ... Ocuvre Il Prix f'5. [KV 376 (374d),
296 , 377 (374e), 378 (317d), 379 (373a), 380 (3741)]. Vienne: Artaria Comp [PN 22], [1781].

2 volumes. Oblong folio. Modern quarter mid-tan morocco with marbled boards. Preserved in
a custom-made mid-green silk-covered clamshell box with dark brown leather title label gilt to
spine. Keyboard: 1f. (recto title within elaborate decorative border, verso blank), [i] (blank), 2-
85, [1] (blank) pp. With several manuscript markings. Violin: [i] (blank), 2-28 pp. Watermark
of 3 half moons, a crest, and the letters "A V" to both parts. Engraved throughout. Longman
and Broderip overpaste lifted from title and laid down on verso of archival flyleaf opposite title;
plate number slightly trimmed in several instances and trimmed completely on pp. 17, 18, 25,
and 67; small paper repair to upper portion of final leaf; both parts washed. Lacking title to
violin part.

First Edition, second issue, with plate number to foot of title. Haberkamp pp. 173-174
(recording 5 issues). Hoboken 11, 129 (first issue). Hirsch IV, 23 (third or later issue). RISM
M6492 (not distinguishing among issues).



"In the summer of 1781, more than two years after the publication of the six "Palatine” sonatas,
Mozart gathered together a second series of six, the-called Auernhammer set. Two of them, K.
296 and 378, had already been completed - the first in Mannheim, the second in Salzburg. Now,
taking up residence permanently in Vienna, he quickly wrote four more: K. 379, 376, 377, and
380. All six were published as "Opus 2" by Artaria and Co.

Although Josepha von Auernhammer (1758-1820), the dedicatee of this set of violin sonatas,
was something more than a gifted amateur, she would nowadays probably be forgotten had she
not been closely associated with Mozart ...

K. 379, 376, 377, and 380 are works of great historic significance: They are the first important
chamber works Mozart wrote after his decision to stay in Vienna as a free artist,; they constitute
his visiting card as a composer. The grand style of Idomeneo is still ringing in them, and at
other moments they foreshadow The Abduction from the Seraglio, the first act of which was
completed by August 22, 1781.

An astute, anonymous review of the 'Auernhammer’ Sonatas appeared in a Hamburg
publication, Magazin der Musik, (edited by Carl Friedrich Cramer), on April 4, 1783: 'These
sonatas are the only ones of their kind. They are rich in new ideas, showing traces of the great
musical genius of their author. Very brilliant, and well suited to the instrument. Moreover, the
violin accompaniment is so ingeniously combined with the piano part that both instruments are
continuously employed, and thus these sonatas demand a violinist as accomplished as the
pianist." Zaslaw and Cowdery, pp. 291-292.

Many extant copies lack the separate violin part.

Among the first Viennese publications of Mozart's works. (40262) $12,000

“The Most Important Composition” of the Period 1780-1783

19. [KV 384]. Die Entfiihrung aus dem Serail (Il Ratto dal Seraglio) Oper in 3 Aufziigen. ...
Clavier-Auszug mit deutschem und italienischem Text bearbeitet von A. Conradi und
Griinbaum. Ladenpreis 4 Thlr. 15 Sgr. Subscr.-Pr. 1 Thir. 20 Sgr. [Piano-vocal score]. Berlin:
Ed. Bote & G. Bock [PN B. & B. 2920], [ca. 1855].

Folio. Blue cloth-backed marbled boards. 1f. (recto title within decorative border incorporating
musical instruments and names of composers, verso blank), [1] (cast and contents), 2-104 pp.
Music engraved. With publisher's small circular blindstamp to blank lower margin of title;
signature of S.A.E. Hagen to upper outer corner of free front endpaper and title. Some
browning, heavier to some leaves; light to moderate foxing throughout.

Die Entfithrung aus dem Serail, a Singspiel in three acts to a libretto by Johann Gottlieb
Stephanie the Younger after Christoph Friedrich Bretzner, was first performed in Vienna at the
Burgtheater on 16 July 1782.

"The most important composition of this period [1780-1783] ... was Die Entfiihrung aus dem
Serail, the libretto of which was given to Mozart at the end of July 1781. Originally planned
for September, the premiere was postponed until the following summer (Mozart had completed
the first act in August 1781). The opera was a great success: Gluck requested an extra
performance, Schikaneder's troupe mounted an independent production in September 1784
(although the aria ‘Martern aller Arten’ was replaced because the orchestra was incapable of
performing the obbligato solos), and productions were soon mounted in cities throughout



German-speaking Europe. The earliest lengthy obituary of Mozart, in the Musikalische
Korrespondenz der Teutschen Filarmonischen Gesellschaft of 4 January 1792, described the
work as ‘the pedestal upon which his fame was erected’.” Cliff Eisen et al. in Grove Music
Online

"The composition of this opera coincided with Mozart's marriage to Constanze Weber and his

permanent settling in Vienna as a freelance composer and performer. Despite the intrigues and

complications which plagued the premiere, it proved to be Mozart's most popular opera in his

lifetime, partly due to the fashion for plays and operas on oriental subjects. But it was of this

piece that the Emperor, according to Niemetschek (1798), made his famous comment: 'Too

beautiful for our ears, my dear Mozart, and vastly too many notes’, to which Mozart replied
rm

Just as many as are necessary, your Majesty'." Robbins Landon: The Mozart Compendium, p.
249. (36337) $100
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20. [KV 384]. Die Entfiihrung aus dem Serail Komische Oper in 3 Aufziigen ... Vollstindiger
Auszug fiir das Piano-Forte allein. (Mit Hinweglassung der Worte.) ... Preis f5. C.M. [Piano
solo]. Wien: Tobias Haslinger [PN T.H. 2893], [after 1826].

Oblong folio. Plain modern dark brown cloth-backed tan wrappers. 1f. (recto illustrated title,
verso blank), 91, [i] (blank) pp. Engraved throughout. Wrappers slightly worn and soiled;
corners chipped; a few very small tears. Minor internal wear and soiling; inner margin of title
with remnants of earlier binding. A very good, clean copy overall.

Probable First Edition, later issue of the piano solo version. (36319) $150



The “Haffner” Symphony

21. [KV 385]. Sinfonie No. 5. (Op. 7.)]. [Full score]. Leipzig: Breitkopf & Hértel [PN 5243],

[ca. 1875].

Octavo. Modern marbled boards with dark blue title label gilt to spine. 1f. (series title), 52 pp.
Engraved. With thematic incipits for each of the symphonies to series title with prices for each
volume in Marks. Originally scored for violins, viola, cello/bass, timpani, trumpets, horns,
oboes, and bassoons; flutes and clarinets were added in ca. 1783. Binding slightly worn, rubbed,
and stained. Scattered minor soiling and browning; old paper repair to gutters of pp. 4 and 5;
musicsellers' stamps and manuscript inventory number to foot of series title.

Number 7 in the series of 12 symphonies published in full score by Breitkopf & Hirtel, with
music printed from plates of the first edition of 1832 (RISM M5522).

The Symphony No. 35 in D Major (the "Haffner") was composed in July 1782 to celebrate the
ennoblement of Siegmund Haffner in Salzburg on 29 July. (40261) $200
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A Rare Complete Set of the
Dix Principaux Quatuors

22. [KV 387, etc.]. Partitions des dix
principaux Quatuors pour deux Violons,
Alto et Violoncelle ... No. 1 [-10] and La
Fugue. [Full scores]. [A complete set].
Offenbach s/m: Jean Andre [PNs 4781-
4790], 1824.

11 volumes. Octavo. Original publisher's
blue wrappers with light brown printed title
labels to uppers of 10 volumes. 26; 22; 26;
23; 27; 31; 23; 31; 26; 31;11 pp.
Lithographed. = Contains KV 387,
417b=421; 458; 421b=428; 464; 465; 575;
590; 589; 499, and 546. Wrappers slightly
worn.  Minor wear and  foxing;
dampstaining to two volumes; some
signatures loose.

Constapel pp. 270-71. Hirsch III, 426.
RISM M6125 (variant, without the word
"principaux" in the titles).

Complete sets are rare. (39956) $600
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Early Copyist Manuscript of the Salve tu Domine Variazioni

23. [KV 398]. Ariette ... Salve tu Domine Variazioni. [For piano]. [Copyist manuscript].
Vienna, ca. 1790.

Oblong folio (241 x 318 mm). Unbound. [i] (title "Ariette Mozart"), 10, [i] (blank) pp. Notated
in brown ink on 10-stave rastrum-ruled paper. Six variations from Giovanni Paisiello's / filosofi
immaginari oder Gli astrologhi for keyboard, with "Salve tu Domine et Variazioni" to head of
first page, replicating layout of the printed edition; "Pianoforte a due mani B.a XXVI" in purple
pencil to lower left corner of title. Some showthrough. Rendered in a fluent, professional
copyist's hand. In very good condition.

The work was first published by Artaria in Vienna in August of 1786. Mozart's autograph
manuscript is lost.

Paisiello’s [ filosofi immaginari, with text by Giovanni Bertati, was performed at the
Hermitage, St Petersburg on 3/14 February 1779; a German-language version, Die
eingebildeten Philosophen, was performed at the Burgtheater, Vienna, on 22 May 1781. Mozart
played — probably improvised — variations on Salve tu, Domine, from Act I of Paisiello’s
opera, at his 23 March 1783 Burgtheater concert, which may not correspond in many details
with the version published three years later, by Artaria in 1786. King's College London web
resource: Mozart & Material Culture. (40052) $550
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An Unusual Imprint

24. [KV 406, arr.]. Quintuor III ... arrangé pour le Piano=Forte a quatre mains et dedié a
Madame la la Comtesse de Choiseul Daillecourt née Comtesse de Sérény, Dame de I'Ordre de
la Croix Etoilée. Wien: Joseph Huglmann [PN L.H. 3], [1818].

Oblong folio. Sewn, with early pink silk ribbon. [i] (title), 2-19, [i] (blank) pp. Engraved.
Without price. Engraver's name printed to lower right corner of last page of music: "Fischer."
Former owner's signature to lower right corner of title; "96" in blue ink to upper left corner.
Metronome markings in pencil: "[half note] 108" to upper left corner of page 3 (first
movement), "[eighth] 76" to p. 9 (second movement), "[dotted half] 80" to upper left corner of
p. 13 (third movement), "[quarter] 138" to upper left comer of p. 15 (fourth movement).
Together with two notes of bibliographical interest. Moderately foxed; soiled and frayed at
edges; occasional staining. An uncut copy.

Kochel 6 Anhang B K. 516b, p. 792. Weinmann: Wiener Musikverleger und
Musikalienhéndler, p. 23. RISM M6037.

An unusual imprint (listed as "Selbstverlag" by both Kochel and RISM). (23326) $225

“The Cairo Goose ... as a Mechanical Deus Ex Machina”

25. [KV 422]. L'Oie du Caire ... L'Oca del Cairo Opéra Bouffe en deux actes Poéme de M.
Victor Wilder Oeuvre Posthume ... Prix Net : 10f. [Piano-vocal score]. Paris: Au Ménestrel [PN
H. 3511, H. 2511, [1867].

Tall octavo. Quarter dark brown morocco with marbled boards, raised bands on spine with
titling gilt, marbled endpapers. 1f. (recto illustrated title printed in sepia, verso blank), 1f. (bust-
length lithographic portrait of the composer by Alfred Lemoine, verso blank), 1f. (recto
dedication to "Louis Martinet ... Directeur du Théatre des Fantaisies Parisiennes" dated August
1, 1867, verso blank), [i] (title, with named cast list and contents), [ii] (publisher's catalogue),
[1] (copyright notice), 4 ("Notice-Préface), 141, [i] (blank) pp. Lithographed. Named cast
includes Ant. Arnaud, Géraizer, Mathilde, Laurent, Masson, and Bonnet. Binding slightly
worn, rubbed, and bumped. Moderately foxed throughout; some signatures separated.



Kochel 6, p. 460.
An unfinished work, set to a libretto by Giovanni Battista Varesco.

"Mozart requested the libretto from Varesco in May 1783, discussed it in Salzburg during the
summer, and by December had composed most of the first act. He abandoned work early in
1784 and in a letter to his father (10 February) he offered sharp criticism of detail and design.
The libretto involves an amorous intrigue on the island of Ripasecca, ruled by Don Pippo
(bass), the Cairo goose was to intervene as a mechanical deus ex machina." Julian Rushton in

Grove Music Online. (36303) $125

Inspired by a Lost Ribbon ...

26. [KV 441]. Das Bdindchen Scherzhaftes Terzett fiir Sopran, Tenor und Bass mit Begleitung
des Pianoforte ... Pr. 54 kr. [Piano-vocal score and vocal parts]. Offenbach a/M: Joh. André
[PN 9801], [ca. 1866].

Original publisher's dark yellow printed wrappers. [1] (title), 2-11, [i] (blank) + 2, 2, 2 pp. With
publisher's catalogue ("Gesénge fiir 3 und 4 Ménnerstimmen) to verso of upper wrapper and
recto and verso of lower.

The origin of the present trio, composed by Mozart in 1783 and dedicated to Gottfried von
Jacquin, is recounted in Anderson's Letters of Mozart and his Family, p. 903 n. 7: "Mozart and
his wife and Jacquin were out walking one day when Constanze happened to lose a ribbon
which her husband had given her and exclaimed, using the Viennese dialect: 'Liebes Mandl,
wo is's Bandl?' Jacquin, a tall fellow, picked up the ribbon and refused to let her have it until
she or her little husband should catch it. Upon which Mozart wrote the poem which he
afterwards set to music." (36318) $75

With 3 First Editions

27. [KV 475, etc.]. XIV Différentes Pieces pour le Pianoforte [Oeuvres Complettes, Cahier
Vi]. [KV 475, 457, 616, 485, 511, 574, 540, 408/1 as keyboard arrangement, 180, 547b, 547a,
399]. Leipsic: Breitkopf & Hértel [PN 1532], [ca. 1810].

Oblong folio. Original publisher's green printed wrappers with titling within decorative border
to upper, woodcut publisher's device to lower. 1f. (series title with vignette of Apollo seated in
natural setting with lion and lyre engraved by J. G. Schmidt, verso blank), [i] (table of musical
incipits for each of the works contained in the volume), 6-84 pp. Lithographed. Wrappers quite
worn and stained; separated at spine. Staining and foxing throughout, mostly minor; first
signature detached.

With First Editions, later issues, of KV 408/1, 547a, and 399.

Kochel 8, Anhang D, p. 916. Lesure, p. 460. Hirsch IV, 987. RISM M7319 and MM7319 (two
copies in the U.S., at Harvard and Cornell). Sonata KV 547a is a keyboard arrangement of
violin sonata KV 547, Anh. 135; the arrangement is not an authenticated work of Mozart.

The Ouverture (dans le Style de G.F. Hdindel), KV 399 is Mozart's interpretation of the baroque
dance suite, with a French double-dotted overture, an accompanying fugue, an allemande
(called "Andante" here), and a Corrente (" Allegretto"). As in Mozart's other forays into baroque
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style (like his Prelude and Fugue, KV 394), he introduces classical era-style chromatic
appogiaturas and scales to musical forms which, by his time, were somewhat antiquated. The

March, KV 408/1, is a piano arrangement of an orchestral work composed by Mozart for his
wife (Bauer-Deutsch 1V, no. 1236, Constanze Mozart to Breitkopf & Hartel).

Two works contained in this volume are misattributed to Mozart, the sets of themes and
variations, KV Anhang 289, by Emanuel Aloys Forster (1748—1823), and KV Anhang 287, by
Anton Eberl (1765-1807). (40023) $300

28. [KV 478, etc.]. Collection of first and early editions of keyboard music by Mozart, Franz
Joseph Haydn 1732-1809; Ludwig van Beethoven 1770-1827; Joseph Woelfl 1773-1812; and
Franz Krommer 1759-1831.

Mozart. Un Quatuor Pour le Clavecin ou Piano=Forte ... prix If. 12xr. Mayence: Schott [PN
71], [1786]. KV 478. [Keyboard part only]. [1] (title), 2-14 pp. Engraved. Contemporary
manuscript notation to final bar on page 9 (Rondo) being the first measure on the following
page inserted to facilitate page turn. There appear to be two issues of this edition published two
years after the first edition. The present issue has no mention of the three string parts and has a
musical incipit to the title; the later issue includes reference to the other parts and carries a price
of "1 fl. 36xr." Miiller: Schott 111. Hoboken 11, 242. Haberkamp I, p. 241. RISM M6313 (not
distinguishing between issues).

Mozart. Concerto pour le Clavecin ou Forte Piano avec accompagnement de grand orchestre
... Oeuvre 54me. Prix f3. Offenbach sur le Mein: J. André [PN 923], [1796]. KV 466. [Solo
keyboard part only]. [1] (title), 2-19 pp. Engraved. Some soiling and wear; minor staining to
upper inner margins. First Edition. Matthdus p. 309. Haberkamp I, p. 229. New Kochel p. 553.
Hoboken 11, 226. RISM M5827.

Mozart. Tre Sonate Per il Clavicembalo o Forte-Piano con l'accompagnamento d'un Violino
e Violoncello ... Opera 15. [Price] f3. Vienna: presso Artaria Compagni [PN 204], [1789]. KV
502, 542, and 548. [Keyboard part only]. [1] (title), 2-40 pp. Watermarks include "Soto Iperial,”



"GFA," and 3 half moons. Engraved. Tears; repairs both old and new; wear and soiling to title
and final leaf; trimmed at lower edges, just affecting printed area of 4 pages but with no loss of
music; some cracking to plates evident in the inking. Early manuscript fingering to 4th system,
measure 6, p. 9. First Edition, second issue. Haberkamp I, p. 272. New Kdochel pp. 615, 672,
and 678. Weinmann: Artaria p. 23. Hoboken 11, 295. Hirsch IV, 118. RISM M6378.

Mozart. Fantaisie a quatre mains pour le Piano-Forte ... If- 20xr. A Vienne chez Jean Traeg
dans la Singerstrasse [PN 75], [1799]. KV 608. [1] (title), 2-17 pp. Engraved. Inner margin of
title reinforced with old paper. First Edition in any form. Haberkamp I, 346-7. Weinmann:
Traeg p.25. New Kochel p. 751. Hoboken 12, 442. RISM M7177 and MM 7177 (one copy only
in the U.S., at Harvard). There is no known autograph of this work. Mozart conceived it as a
piece to be played by a mechanical clock. The present edition is a highly-regarded arrangement.

Beethoven. Sonata quasi una Fantasia per il Pianom-Forte ... Opera 27. No. 1. No. 3061
Prezzo f1. 20Xr. In Offenbach sul Meno: presso Giov. André [PN 3061], [ca. 1811]. 1f. (recto
title, verso blank), [1] (blank), 4-15 pp. Lithographed. New Kinsky, p. 159



Haydn. Sinfonie ... arrangée pour le Clavecin avec Violon & Violoncelle. Etrennes pour les
Dames Liv. 4[5]me. No. 1344-49. Prix f 2. A Offenbach sur le Mein: chez J. André [PN 1349],
[1800]. Keyboard part only. [1]( title incorporating an engraved vignette of a a large house in
a country setting and floral motif to head), 2-13 pp. Engraved. Hob. 1:100. Matthius: Andre p.
385. RISM H4621.

Haydn. Trois Sonates pour le Piano-Forte avec Violon et Violoncelle composées et dediées a
Me. Bartolozzi ... Oeuvre 86. No. 1054. Prix f3.30 Xr. A Offenbach s/M: chéz Jean André [PN
10541, [1797] Keyboard part only. [1] (title), 2-31,[i] (blank), 33-37 pp. Engraved. Occasional
small marginal tears. Blank verso of final leaf with paper reinforcement. HWV 1, p. 711. Hob.
XV, 27-29. Hoboken 8, 1054. Matthdus: André p.332. RISM H3752. Published in the same
year as the first edition.

Woelfl. Concerto da Camera Pour le Piano-forte avec accompagnement de deux Violons,
Flute, Alto & Violoncelle ... No.3459. Prix f 3 3/4. A Offenbach s/m: chez J. André [PN 3459],
[ca. 1816]. Keyboard part only. 1f. (title), [1] (blank), 19 pp. Constapel p. 213

Woelfl. Grand Sonate pour le Piano-Forté ... No. 3475. Oeuvre 62. Prix f 1-20. A Offenbach
s/m: chez J. André [PN 3475], [ca. 1816]. Keyboard part only. [1] (title), 2-15 pp. Lithographed.
Constapel p. 214

Krommer. Sonate pour Piano-Forté, accompagné de Viola & Violoncelle obligés,... Oeuvre
32. No. 1714. Prix ' 1.30 Xr. A Offenbach s/M: chés J. André. [PN 1714], [1803]. [1] (title), 2-
15 pp. Engraved. Constapel p.138. Eitner 5, p. 458

Oblong folio. 19th century quarter leather marbled boards. Upper detached; spine chipped and
split at hinges; front endpapers creased and partially detached. Some wear, soiling and
browning; occasional minor defects. In very good condition overall.

With interesting early 19th century American provenance, ecvidenced by manuscript
inscriptions to front endpapers: "Jane Brown No. 238 Market St. Philadelphia." Brown was
evidently a talented pianist. While there are numerous examples of 19th century American
binder's volumes assembled for or by women, it is highly unusual to find a volume with
repertoire of this level in early 19th century America. (40243) $6,500

First Publication of this Relatively Obscure Berlin Music Publisher

29. [KV 486]. Ouverture aus der Oper: Der Schauspieldirector ... Fiir das Pianoforte zu vier
Hiéinden gesetzt von Carl Klage. Pr. 1/2 Rtlr.[!]. Berlin: J. Wagenfiihr's Buch= und
Musikalienhandlung [PN 1], [1827].

Oblong folio. Disbound. [i] (title), 2-11, [i] (blank) pp. Engraved. With occasional fingerings
(Continental style) added in pencil; large cross in pencil to head of p. 9. Moderately foxed;
several leaves detached; some edge tears with some loss to blank areas; several somewhat crude
paper repairs.

First issue of this edition. Not recorded in WorldCat or any other standard bibliography. Marx:
Berliner Allgemeine Musikalische Zeitung 4, issue 28 (July 11, 1827), p. 223 (without price).
Whistling: Handbuch der musikalischen Literatur, p. 571 (price of "12 Gr.," the equivalent of
1/2 Reichsthaler). A mention in the Zweiter Ergdnzungsband, die vom Januar 1829 bis zum
Ende des Jahre 1833 erschienenen oder neu aufgelegten musikalischen Werke enthaltend, p127
(price of "8 Gr.") suggests the existence of a second issue. (23588) $200



“One of Mozart’s Most Seemingly Perfect Masterpieces”

30. [KV 488]. Concert pour le Pianoforte avec Accompagnement de 2 Violons, Alto et Basse,
Flite, 2 Clarinettes, 2 Bassons, 2 Cors ... No. 2. [Solo keyboard part only]. Leipsic: Breitkopf
et Hartel, 1800.

Oblong folio. Newly bound in marbled boards with dark brown leather title label gilt to spine.
1f. (recto title, verso blank), 26 pp. Typeset throughout. Publisher's small circular stamp to
lower margin of title. Early signature "J. W. Wal[?]" to upper inner corner of title, "X Cadenza"
at fermata, p. 11, and occasional markings of "solo" and "tutti." Binding very slightly worn and
rubbed. First and last leaves soiled; moderate browning and foxing; a few small tears to blank
upper margin of first two leaves.

Kochel 8, p. 531 (without cadenza). RISM M7345. Published just several months after André's
first edition.

"The Concerto in A, K. 488, dated 'Vienna 2 March 1786,' was intended, along with K. 482 and
491, for Lenten concerts of that year. The A major concerto was one of five (with K. 451, 453,
456, and 459), copies of which Mozart offered in August of the same year to his childhood
patron, the Prince von Fiirstenberg. In a letter Mozart claimed that since these concertos were
'‘compositions which I keep for myself or for a small circle of music-lovers and connoisseurs
(who promise not to let them out of their hands,’ therefore they 'cannot be possibly known
elsewhere, as they are not even known in Vienna.' ... One of Mozart's seemingly most perfect
masterpieces." Zaslaw and Cowdery p. 132. (40055) $700

“Awe-Inspiring ... A Climactic Work in Mozart's Piano Concerto Cycle”
Piano Solo Part

31. [KV 491]. No. [3] des six grands concertos pour le Piano-Forte ... respectueusement
dediés a S.A.R. le Prince Louis Ferdinand de Prusse par l'editeur. Oeuvre 82. No 1115-20 Prix
3. Edition faite d'apres la partition en manuscrit. [Solo keyboard part only]. A Offenbach s/m:
J. André [PN 1417], [ca. 1800].
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Oblong folio. Blue paper wrappers with decorative cut paper manuscript title label to upper. 1f.
(recto decorative lithographic title, verso blank), 3-23 pp. engraved music. With "Mozart Op.
82. Concerto No. 3." to upper portion of first page of music and additional plate number "17"
to lower margin. Wrappers slightly worn, creased, stained, and faded. Title trimmed and laid
down, with several tears and abrasions to skillfully repaired. A crisp copy with strong
impression.

First Edition, 4th issue. Haberkamp p. 255, plate 216. Hirsch IV, 97a. Constapel, p. 125. RISM
M5837 and MM5837 (two holdings only in the U.S.). The edition in its complete form consists
of the solo piano part and 16 instrumental parts.

The present concerto, no. 20 in C minor, is considered one of Mozart's outstanding works. It
was first performed by the composer himself in Vienna at the Burgtheater on 7 April 1786.

"In many respects the awe-inspiring K491 in C minor (completed on 24 Mar. 1786 and first
performed in all likelihood on 7 April) is a climactic work in Mozart's piano concerto cycle. It
contains the longest and most formally complex first movement (including an extended solo
exposition section punctuated by a piano cadential trill at mid-point) and the largest
accompanying orchestra (flute, two oboes, two clarinets, two bassoons, two horns, two
trumpets and timpani in addition to strings). The scale of the orchestra enables Mozart, in the
first movement of the work at least, to write music that is both grander and more intimate than
hitherto - the gravitas and noble magnificence of the sequentially spiralling confrontation
between piano and orchestra in the development section and the volume and sophistication of
organization of piano-orchestra dialogue in the recapitulation are simply unmatched. With the
exquisite wind writing from the middle movement and the unremittingly intense theme and
variations finale factored in as well, it is difficult to avoid the conclusion that, even by Mozart's
extraordinary standards, K491 is one of his greatest instrumental works." Eisen and Keefe,
eds.: The Mozart Encyclopedia, pp. 116-117.

"As one of Mozart's only two concertos in a minor key, K491 has long been the recipient of
especial attention and favor. ... For a pianist, the C-minor Concerto offers special challenges
even beyond those posed by any such towering masterpiece.” Zaslaw and Cowdery: The
Compleat Mozart, p. 133. (39961) ’ $1,500



Complete Set of Parts

32. [KV 491]. Concert pour le Pianoforte avec Accompagnement de 2 Violons, Flite, 2
Hautbois, 2 Clarinettes, 2 Bassons, 2 Cors, 2 Trompettes, Timballes, Alto et Basse. ... No. 7.
[Complete set of parts]. Leipsic: Breitkopf et Hértel, [1802].

Oblong and upright folio. Original publisher's green printed wrappers with titling within
decorative border to upper, woodcut publisher's device to lower. Typeset throughout. "L.No.
184" and "421" in 19th century purple and orange ink, respectively, with the latter cancelled to
upper left corner of piano part's title. "7" in blue pencil to upper. Contemporary manuscript
dynamics to first system of Oboe Primo part in brown ink. Wrappers worn and detached. Foxing
and scattered browning throughout; two small holes to blank inner margin of first three leaves
of piano part from early stitching

Pianoforte: 1f. (recto title with incipit of first movement, verso blank), [3]-27, [i] (blank) pp.
Violino Primo: 6 pp.

Violino Secondo: 6 pp.

Viola: 4 pp.

Basso: 6 pp.

Flauto: 4 pp.

Oboe primo: 4 pp.

Oboe Secondo: 4 pp.

Clarino Primo [-Secondo] in C: 4 pp. [paginated 1-2 and 1-2], printed on a single bifolium
Timpani in C: 2 pp.

Clarinetto Primo in B: 4 pp.

Clarinetto Secondo in B: 4 pp.

Corno Primo [-Second] in Es: 4 pp. [paginated 1-2 and 1-2], printed on a single bifolium
Fagotto Primo: 4 pp.

Fagotto Secondo: 4 pp.

Second edition, published two years after the first edition issued by André in Offenbach. Kochel
8, p. 535. Hirsch IV, 989. RISM M7350 and MM7350 (two complete copies in the U.S., at
Harvard and Cornell). (40026) $3,200



Collection of Works by Mozart et al.

33. [KV 492, etc.]. Collection of keyboard music and operatic excerpts in piano-vocal score
by Mozart and Ludwig van Beethoven 1770-1827; Daniel-Frangois-Esprit Auber 1782-1871;
Antonin FrantiSek Bec¢vatovsky 1754-1823; (Frangois-) Adrien Boieldieu 1775-1834; (Johann)
Michael Henkel 1780-1851; Heinrich Hesse; Gottlieb Heinrich K6hler 1765-1833; Albert
Lortzing 1801-1851; Christopher Meineke 1782-1850; Charles Guil. Miiller; Ferdinando Paer
1771-1839; Gioachino Rossini 1792-1868; Louis Spohr 1784-1859; Carl Maria von Weber
1786-1826; Joseph Weigl 1766-1846; Joseph Wolfl 1773-1812; Antonin Wranitzky 1761-
1820; and Johann Rudolf Zumsteeg 1760-1802.

Oblong folio. Mid-tan leather-backed marbled boards, light green endpapers. Many pieces with
signature of Louise A. Schroeder to upper outer corner of title and F[riedrich|W[ilhelm]
L[udwig] von Harten to lower outer corner of title; several pieces with small stamp of "W.
Cassel" to foot of title. Binding somewhat worn, rubbed, and bumped; head and tail of spine
chipped. Some internal wear, soiling, and creasing. Contains over 20 works in total, as follows:

Mozart

IKV 492]. Figaro's Hochzeit. Komische Oper

- No. 1. Introduzione. Cinque, dieci, venti. ... No. [1]. Clavierauszug. Pr. [5] Gr. Hamburg: A.
Cranz, [after 1814]. [i] (title), 2-5, [i] (blank) pp.

- No. 2. Duetto. Se a caso Madama la notte. ... No. [2]. Clavierauszug. Pr. [5] Gr. Hamburg:
A. Crangz, [after 1814]. [i] (title), 2-5, [i] (blank) pp.

- No. 11. Duetto. Crudel, perche sinora. ... No. [11]. Clavierauszug. Pr. [6] Gr. Hamburg: A.
Cranz, [after 1814]. [i] (title), 2-5, [i] (blank) pp.

All with text in Italian and German. Engraved. RISM M4409.

KV 527]. Don Juan oder der steinerne Gast

- No. 5. Duettino. La ci darem la mano. No. [5]. ... Clavierauszug. Pr. [5] Gr. Hamburg: A.
Cranz, [after 1814]. [i] (title), 2-5, [i] (blank) pp. Engraved. Text in Italian and German. A re-
issue of the Bohme edition. See RISM M4595.

- Aria Ho capito Signor, si, etc: Hab's verstanden, ja mein Herr. ... Clavierauszug. Hamburg:
Ioh. Aug. Bohme, [ca. 1810]. 1f. (recto title, verso blank), 49-51, [i] (blank) pp. Engraved. Text
in Italian and German.

IKV 476]. Das Veilchen. [KV 476]. Hamburg: J.A. Bohme, [without PN]. [i] (title), 2-3, [i]
(blank) pp. Engraved. RISM M5866.

Beethoven. Variations pour Piano-Forté, sur le Théme God save the King ... No. 25. ... Prix
45 xr. Offenbach s/m: Jean André [PN 2097, page 5 with plate number 2197], [1805]. 1f. (recto
title, verso blank), 9, [i] (blank) pp. Lithographed. New Kinsky II, p. 197. Published one year
after the first edition.

Auber, et al. Group of 4 waltzes in manuscript including one by Auber, Walzer aus dem
Schnee. 4 pp. in total. Ca. 1820.

Becvarovsky. Sonates faciles agréables et progressives pour le Piano Forte ... No. [5]. Pr,
[18]. Hambourg: A. Cranz, [ca. 1820]. [i] (title), 2-7, [i] (blank) pp.

Boieldieu. Ouverture de I'Opera Le Calife de Bagdad Pour le Pianoforté, Fliite ou Violon.
Hambourg: A. Cranz. 1f. (recto title, verso blank), 3-8 pp. Engraved; Ouverturen der neuesten
und beliebtesten Opern, im Klavierauszuge. No. 10. aus dem Caliph von Bagdad ... Preis 30



kr. Offenbach a/M: Joh: André [PN 3752], [ca. 1817]. [i] (title), 2-7, [i] (blank) pp.
Lithographed

Henkel. Trois Airs variés pour le Piano-Forte composés et dédiés A Madame Alide Marie de
Triimbach née Frymersum ... Oeuv. 39 ... Pr. 2 Rthlr. Leipsic: Breitkopf & Hartel [PN 2892],
[ca. 1819]. [i] (title), 2-23, [i] (blank) pp. Lithographed.

Hesse. Lang lebe Herzog Peter Oldenburgilcher Volksgesang ... Clavierauszug. Oldenburg:
J.H. Stalling, [ca. 1820]. 1f. (title), 3 pp. Lithographed.

Kohler. Six Walzes et Polonaise pour le Piano-Forté et Flute obligée ... Oeuvre 77. Prix 1 Fr.
50. Bonn: N. Simrock [PN 932], [ca. 1812]. 1f. (recto title, verso blank), 3-7, [i] (blank) pp.
Engraved.

Lortzing. Die beiden Schiitzen komische Oper in drei Acten ... No. 5. Es kommt drauf an.
Leipzig: Julius Wunder [PN J.W. 57.74], [1839]. [i] (title), 10-11, [i] (blank) pp. Engraved.

Meineke. Variations pour le Pianoforte sur une Romance de 'Opera Joseph ... Op: 14 ... Pr.
1 fl. Mayence: B. Schott Fils, Editeurs de Musique de Cour de S.A.R. le Grand Duc de Hesse
[PN 1254], [ca. 1818]. 1f. (recto title, verso blank), 12 pp., 1f. (blank). Engraved.

Miiller. Trois Sonates Faciles pour le :Pianoforte composées et dediées a Madame Schlesinger
... Op. 19. Pr. 16 Gr. Leipzig; A. Kiihnel [PN 682], [ca. 1808]. [i] (title), 2-17, [i] (blank) pp.
Engraved.

Paer. Marsch fiir das Forte Piano aus der Oper Sargino ... 3 ggr. Braunschweig: im
Musikalischen Magazine auf der Hohe [PN 777], [ca. 1815]. [i] (title), 2-3, [i] (blank) pp.
Engraved.

Rossini. Sonatine nach der Arie: Siiss verhallen in meiner Seele aus der Oper: Tancred ... Fiir
das Pianoforte eingerichtet von Diabelli. Neue Folge d/ zweih: Son. No. 2. ... Pr. 6 gr.
Braunschweig: G.M. Meyer junr. [PN 12], [ca. 1825]. [i] (title), 2-5, [1] (blank) pp. Engraved.

Weber and Spohr. Terpsichore auswahl beliebter Hamburger Ténze. No. 109. ... Pr. 4 Gr.
Hamburg: A. Cranz [PN 109], [ca. 1830]. [i] (illustrated title), p. 2 Tanz in London und Paris
bekannt unter dem Namen: Letzter Walzer von Weber, p. 3 Tdnze aus der Oper: Faust, von L.
Spohr. Title page lithograph of a dancing couple with guitar accompaniment in a pastoral
setting. Trimmed.

Weigl. Duett Setz' Dich liebe Emmeline aus der Opera: Die Schweizerfamilie ... No. 6. Clavier-
Auszug. Pr. 6 Gr. Hamburg: A. Cranz, [after 1814]. [i] (title), 2-5, [i] (blank) pp. Engraved. 4
"highpoint” in Weigl's output. Rudolph Angermiiller, revised by Teresa Hrdlicka-
Reichenberger in Grove Music Online

Wolfl. Douze Walses pour le Piano-Forte ... Pr. 8 Gr. Leipsic: Breitkopf & Hartel [PN 185],
[1804]. [1] (title), 7, [1] (blank) pp. Engraved.

Wranitzky. /2 Marches pour le Forte Piano ... 10 gr. Bronsvie au Magasin de Musique dans
la rue die Hohe [PN 819 ], [ca. 1820]. [i] (title), 2-9, [i] (blank) pp. Engraved.

Zumsteeg. Unna Bleich flimmert in stiirmender Nacht mit Pianoforte Begleitung ... No. 1354.
Pr. 16 gr. Mainz: B. Schott Sohnen [PN 1354], [ca. 1820]. [i] (title), 2-3, [i] (blank) pp.
Engraved. (40259) $450
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Op. 14 Trios, Nos. 1 and 2

34. [KV 496, 498]. Trio pour le Piano-forte, Violon et Violoncelle ... Oeuvre 14 No. 1 Prix 3
fr. 50 cen. [Piano part only]. Bonn: N. Simrock [PN 285], 1803.

1f. (recto series title, verso blank), 1f. (recto title, verso blank), 4-16 pp. Engraved throughout.
Series title: Collection complete de toutes les Oeuvres de Musique pour le Piano-forte, ... a
Bonn, chez N. Simrock. A Paris chez H. Simrock, Professeur, marchand de musique, et
d'instrumens, rue du mont-blanc No.. 373. chaussée d'Antin, au coin de celle basse de rempart.
Occasional minor staining and foxing to blank margins; final leaf detached.

Kochel 8, p. 551. RISM M6362.

"For seventeen long measures at the start of K. 496, the piano alone unravels one of Mozart's
most sinuous opening themes. It constantly seems to turn away from any conclusion. The second
movement is one of Mozart's great slow movements, intricate, refined, and majestic. His genius
for counterpoint blossoms throughout. The theme and six variations that constitute the Finale
are in general a lighthearted relief after the intensity of the slow movement." Zaslaw and
Cowdery, p. 281

Together with:
KV 498]. Trio pour le Piano-forte, Clarinette ou Violon & Alto ... Oeuvre 14. No. 2. Prix 3

Francs. [the "Kegelstatt Trio"]. Bonn: N. Simrock [PN 286], [1803]. [Piano part only]. [i]
(title), 2-14 pp. Engraved throughout.

Kochel 8§, p. 555. RISM M6372.

"History has awarded the clarinet trio the nickname 'Kegelstatt' (which, loosely translated,
means 'bowling alley'). According to a questionable tale, it was written during a game of
skittles. ... He entered the work into his personal catalogue on August 5, 1786, and according
to his friend Caroline Pichler, he wrote is for Franziska von Jacquin, one of the best of his
piano pupils. It was probably originally played in the intimacy of the Jacquin family circle by
Franziska, with Mozart himself playing viola and Anton Stadler, clarinet.” Zaslaw and
Cowdery, pp. 281-282.

Folio. Disbound. (40065) $400



Rare First Edition of the “Hoffmeister” Quartet

35. [KV 499]. Quatuor a deux Violons alto, et Violoncelle. [Set of parts]. [ Vienne]: Hoffmeister
[PN 76], 1786.

Folio. The first violin part sewn into modern mid-green cloth-backed marbled boards with
printed title label to upper, the other parts loose in a sleeve attached to the inner rear board.
Early manuscript price of "f 3-" to title crossed out replaced with early manuscript price of "f
1-15" to lower outer corner of title; plate number "67" to foot of page 3 of viola part. Title
slightly worn, soiled, and foxed, a bit heavier to upper margin; remnants of old paper label to
blank lower inner margin. Gutters of first violin part with paper reinforcement, small 5 mm
circular hole to final two leaves with minor loss of printed area; smaller hole to each leaf of
other parts with loss of several noteheads only. A very good, fresh copy with strong impression
overall.

Violino primo: [1] (title), 2-10 pp.
Violin secondo: 8 pp.

Viola: 6 pp.

Violoncello: 6 pp.

Engraved throughout.

Provenance
Noted Viennese collector Professor Josef Zehtgruber (1935-2001), with his distinctive small
decorative handstamp to upper outer corner of title and free front endpaper.



First Edition. New Kochel, p. 612. Haberkamp I, pp. 268-69; 11, p. 230. Hoboken 11, 287.
Hirsch IV, 111. RISM M6154 (2 copies only in the U.S.).

Mozart composed this quartet for the Viennese music publisher and composer Franz Anton
Hoffmeister (1754-1812), after whom the quartet is named.

"... the ‘Hoffmeister’ quartet was praised in a 1791 review of Mozart's chamber music by the
publisher Heinrich Bossler who described it as ‘composed with the fire of imagination and
craftsmanship through which Mozart has long enjoyed the reputation of being one of the best
composers in Germany. ... It is industriously written, woven through with [a quality of] canonic
imitation, which is wanting in compositions by even the famous masters." Eisen and Keefe: The
Cambridge Mozart Encyclopedia, p. 71. (40277) $6,000

Rare First Edition of the Complete Set of Parts of the “Musical Joke”

36. [KV 522|. Musikalischer Spass fiir zwei Violinen, Bratsche, zwei Horner u. Bass
geschrieben in Wien den 14ten Juny 1787 ... 93tes Werk Nach dem Originalmanuscript des
Autors herausgegeben No 1508. Preis f2. [Complete set of parts]. Offenbach a/m: J. André [PN
1508], 1802.

Folio. Dark red leather-backed stiff textured boards with title mounted to upper, marbled paper
to lower. Lithographed throughout. With caricature to title depicting six musicians gathered
around a table playing two horns, two violins, viola, and bass (as in the Musikalischer Spass),
with sheet music displaying the piece's first five bars, with initials of the unidentified artist



(?"F. H") to lower left edge of illustration. Signature ("Payngk") in 19th century black ink to
lower right corner of title. Spine torn, with minor loss. Slightly worn, browned, and soiled
overall; title moderately browned and soiled with dampstain to blank outer margin; final leaf
of Violino primo with small tears and soiling, laid down to recto of lower board.

Violino primo: 3-7 pp.

Violino secondo: [i] (blank), 2-5, [i] (blank) pp.
Viola: [i] (blank), 2-5, [i] (blank) pp.

Corno primo in F: 2 pp.

Corno secondo in F: 2 pp.

Basso: 3, [i] (blank) pp.

First Edition, second issue. Rare. Kochel 8, p. 586. Haberkamp I, p. 287; 11, p. 249. Constapel
IL, p. 129. Hoboken 11, 330. Not in Twyman. RISM M5928 and MM5928 (one copy only in
the U.S., at Sibley Library at the Eastman School of Music). Precedence of the earliest three
issues is uncertain.

Mozart had a legendary sense of humor, on full display in this "musical joke." "Nothing is
known about why Mozart began this piece, put it aside, and later returned to finish it. It was
presumably composed for a private musical gathering of a sort common in Vienna in the 1780s.
In such circles of connoisseurs and amateurs, this wickedly pointed parody of incompetent
composition and performance would have been savored.

The very start of the Allegro shows with what singular lack of invention the audience is to be
entertained. The melodies and the harmonies are of the simplest variety. There are bloopers of
every kind, unbalanced phrases, false leading tones, exposed parallel fifths, accompaniments
meandering aimlessly along without a melody to support them modulations that are painfully
clumsy [the three movements that follow continue in this vein] ...

An interesting footnote to this amusing send-up of incompetence is the fact that another
supremely gifted composer owned and treasured the manuscript of A Musical Joke: Franz
Schubert." Zaslaw & Cowdery: The Compleat Mozart, p. 249. (40030) $2,800

Copyist Manuscript of the Full Score of the Opera,
with a Theme “Raised to Sublimity by Mozart’s Music”

37. [KV 527]. 1l Dissoluto Punito osia Il Don Giovanni Dramma giocoso in due Atti posto in
Musica da W.A. Mozart. In Partitura. [Full score]. [Copyist manuscript]. [Ca. 1850-1860].

2 volumes. Oblong folio (241 x 312 mm). 19th century quarter black leather with marbled
boards, raised bands on spine in compartments gilt with titling gilt. Notated in black on thick
12-stave rastrum-ruled paper, rendered in a precise, accomplished hand. Vol. I: 1f. (recto
calligraphic title in blue, black, and gold, verso blank), 1f. (recto calligraphic "Atto Primo" in
black and red ink, verso blank), 282 pp. Vol. II: 1f. (recto calligraphic "Atto Secondo" in black
and red, verso blank), 283-520 pp. Occasional annotations in Italian in pencil with stage
directions from Da Ponte's libretto, occasionally attributed to the author as "(Da Ponte)" or
"(D.P.)." Additional notes include "Segue Recitativo secco Vol. II p. 550" in Vol. I and "Segue
Scena IX Vol. I p. 126 e Duettino p. 128," indicating that this was, in all probability, a conductor
or director's score. Binding worn, rubbed, and bumped. Slightly worn; title of Vol. I reinforced
with narrow strip of white paper tape to inner margin.
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First performed on 29 October 1797 in Prague, "[Don Giovanni] was the second operatic
collaboration of Mozart and his librettist Lorenzo da Ponte, who, some fifteen months earlier,
had had a great success with their Le nozze di Figaro. Their third and last opera together was
to be Cosi fan tutte. This triumvirate of masterworks has earned them their current reputation
as one of the world's greatest opera-writing teams." Zaslaw and Cowdery, p. 61

"Don Giovanni is governed by a single idea, Giovanni’s flouting of society in pursuit of sexual

pleasure, which binds together a disparate set of ambivalent or comic incidents. The libretto
has been unfairly criticized, its episodic nature is a condition of the subject, in which respect
it differs from Figaro and Cosi. Divine retribution appears like an act of God, or a different
kind of life-force personified in the statue; what in previous treatments had been comic,
perfunctory or merely gruesome, is raised to sublimity by Mozart’s music.” Julian Rushton in
Grove Music Online

The present manuscript appears to be a copy of the first edition of the full score published
in Leipzig by Breitkopf & Hirtel in 1801. The decorative calligraphic quality and care
exhibited throughout would suggest that it may have been prepared on commission for an
Italian conductor. (40022) $1,200

First Separate Edition

38. [KV 527]. Ouverture en partition de I'Opéra Don Juan ... [No. 1568]. Prix F1 45xi. [Full
score]. Offenbach s/Main: Jean André [PN 1568], [1801].

Oblong folio. Unbound as issued. 1f. (recto title, verso blank), [i] (blank), 4-26, [ii] (blank) pp.
Lithographed throughout. Small decorative oval handstamp of "T. Boosey and Co." in Oxford
to title, below imprint. Slightly worn and soiled; outer bifolium frayed at spine; title slightly
creased and with small tears; title and final blank leaves foxed; occasional small stains;.

First separate edition. Rare. Constapel p. 132. Twyman p. 295. RISM M4535 and MM4535
(5 copies, with only one in the U.S.). The full score of the complete opera, including the
overture, was also published in 1801, in Leipzig by Breitkopf & Hairtel. Precedence has not
been established. (40028) $950



First Edition of Don Giovanni

39. [KV 527]. 1l Dissoluto Punito o Sia Il D. Giovanni Drama giocoso La Musica del Signore
Wolfgango Mozard[!] messa per il Piano Forte Del Carlo Zulehner [No. 138.]. Fl. 10. [Piano-
vocal score]. Magonza: B. Schott [PN 138], [ca. 1791].

Oblong folio. Modern quarter dark green leather with marbled boards, black leather title label
gilt to spine. 1f. (recto title within oval decorative border incorporating floral motif, verso
blank), 3-207, [i] (blank) pp. Text in Italian and German. Engraved throughout. Alternate text
in pencil above vocal line, uppermost system, p. 48. Faint early signature to right of imprint in
sepia pencil [?Gersner]. Very slightly worn and foxed, a bit heavier to title. A very good copy
overall.

First Edition, fourth issue. Kochel 8, p. 597. Haberkamp Vol. 1, p. 293. Hoboken 11, 343.
Hirsch 1V, 134 (first issue). Fuld, p. 371 (first issue). RISM M4504. The present issue was
published without the list of subscribers, the contents, and the list of characters. (40034) $6,500

40. [KV 527]. Il Dissoluto Punito osia Il Don Giovanni ... Ridotta per il Pianoforte da A.E.
Miiller ... Pr. 4 Rthir. [Piano-vocal score]. Lipsia: Breitkopf e Hartel [PN 2677], [ca. 1815].

Oblong folio. Original publisher's printed wrappers. 1f. (title in Italian with engraved vignette
of a scene from the final act of the opera), [i] (secondary title in German), 2 (cast list and table
of contents), 3-184 pp. Lithographed. Text in Italian and German. With the handstamp "Ex
Muscaliis Frics Eibe... " to blank outer margin of title. Wrappers somewhat worn; spine split.
Slightly worn and creased; foxed; staining to blank outer margins of some leaves; last two
signatures detached.

The Prague version, without recitatives. Third issue of the Italian-German edition by Breitkopf.
Kochel, p. 598. Cf. Hoboken 347 (which lacks first Italian title). RISM M4514. (26680)  $325



41. [KV 527]. Don Juan Grosse Oper in zwey Aufziigen ... Fiir das Pianoforte allein mit
Himveglassung der Worte eingerichtet von M.J. Leidesdorf ... Preis 5 Conv. M. 3 R. 8 ggr.
Wien: Tobias Haslinger (vormals S.A. Steiner & Comp.) [PN S:u:C:3044.], [after 1826].

Oblong folio. Original publisher's light green wrappers with titling within decorative border.
Lf. (recto title, verso blank), [1] (blank), 2-120 pp. Slightly worn; some light foxing; small
dampstain to many blank lower outer corners; several lower outer corners creased; several
leaves loose.

First Edition in this form, later issue. (36313) $250

42. [KV 527). Don Giovanni Opera buffa in due Atti ... Ridotto per il Pianoforte. Don Juan ...
Neuer vollstindiger, nach der Original-Partitur eingerichteter Klavier-Auszug von Julius
André ... Italienisch und deutscher Text. Subscr.-Preis f. 5,,214.Xr ... Laden-Preis f9,, 54 Xr.
[Piano-vocal score]. Offenbach a/m: Johann André [PN 5721], [1835].

Oblong folio. Teal blue cloth-backed marbled boards, octagonal cut paper label with titling in
contemporary manuscript to upper. 1f. (recto title, verso blank), 1f. (recto foreword in German
and French, verso cast list and contents), [1] (blank), 2-98, [99] (blank, as issued), 100-167, [i]
(blank), 6 pp. ("Duetto"). Lithographed. Text in Italian and German. With small "Prag bei
Marco Berra" handstamp to foot of title. Binding somewhat worn, rubbed, bumped, and shaken.
Slightly worn; uniform light browning; occasional foxing; some offsetting; some signatures
slightly loose; corners of some leaves creased; small tear to pp. 13/14 repaired with archival
tape.

Kochel 6, p. 527. Constapel, p. 314. RISM M4521. (36305) $150

43. [KV 527]. Don Juan Oper ... Vollst. Clavier Auszug Stereotype Ausgabe. [Piano-vocal
score]. Berlin: F. Weidle, [1843].

Oblong octavo. 19th century plain blue boards with manuscript title label in manuscript to
spine. 1f. (recto illustrated title), verso blank, 1f. (recto cast list and contents, verso blank), [i]
(half-title), [2]-185, [i] (blank) pp. Text in German and Italian.

Binding slightly worn, rubbed, and bumped. Occasional minor foxing and staining; most
noticeable to first six leaves; small ownership stamp to title. (40328) $75

A Lithographic Incunable

44. [KV 527]. Ouverture aus der Oper Don Juan fiir das Piano=Forte. Wien: im Verlage der
k.k. priv. chemy Druckerey [PN 9], [1803].

Oblong folio. Unbound. [i] (title), 2-9, [i] (blank) pp. Lithographed. Price blank. With printed
note to foot of title: "2 1/2 bog[en]" (2 1/2 bifolia). Annotations and corrections to notation in
pencil. Moderately foxed, soiled, and frayed at outer edge; repair to title leaf; spine reinforced
with paper tape.

Kochel 6, p. 527. Hirsch IV, 142 (dated ca. 1806 and with different title and imprint in French).
RISM M4546 (one copy only, in Jena, Germany). Not in Twyman. (23290) $250



/ * \
/x4
X ELIRT O
‘ {
’
A
( licvn forde |
7’
"Chrctoontie
1947
) b
e —————
¢ Aontoie
z o dla @ ( OCCaquitor
/ [ 54
(7 4 7" 7 4 (4 Cmmpeoreesr
//« / //
(4} VI L6 R
' / Lr
% \
:iy, /
3 XY
1« i
~ 3
A
ALY b
Ay v /. v e /

First Edition, First Issue, of the “Coronation” Concerto

45. [KV 537]. Concerto pour le Clavecin ou Piano-Forte avec accompagnement de grand
Orchestre ... ce Concerto a été executé par l'Auteur a Francfort sur le Mein, a l'occasion du
Couronnement de l'Empereur Leopold Il. Oeuvre 46me No. 715 Prix f3.-. [Concerto no. 22 in
D major, the "Coronation"]. [Solo piano part only]. Offenbach sur le Mein: Jean André [PN
715], 1794.

Folio. Disbound. Spine reinforced with paper tape. [i] (title with partial decorative floral border
and engraved vignette about imprint incorporating trees, landscape, and building with turret),
2-24 pp. No discernible watermarks. Engraved. Slightly worn and soiled; small hole to upper
inner margin of title, with minor foxing and staining; blank upper margin of first and last three
leaves dampstained.

First Edition, first issue, with plate number "15" to middle of lower margin of page 2 (the first
page of music) and plate number "707" on page 16 uncorrected. Rare. Kochel 8, p. 609.
Hoboken 11, 362. Haberkamp I, 304; II, 271. RISM M5845 (two complete copies only of the
first issue).

Leopold II, Holy Roman Emperor succeeded Joseph II in 1790. Mozart travelled at his own
expense to the coronation in Frankfurt, where he gave a concert on 20 October 1790. Mozart
notated only the melodic line of the present work, not writing out most of the left-hand solo.
This first edition includes a completed solo part, possibly by Jean André himself (see Kochel).
The sketch-like quality of the surviving autograph manuscript raises the intriguing possibility
that Mozart improvised the entire left-hand part for his performance before the Emperor
(40061) $2,800



First Edition Full Score of Symphony 39

46. [KV 543]. /4 Compleat Collection of Haydn, Mozart, and Beethoven's Symphonies, in
Score, Most Respectfully Dedicated by Permission to H.R.H. The Prince of Wales No. XV111.
Price to Subscribers S5 Non Subscribers 8]. [Symphony 39 in E-flat major]. [Full score].
London: Cianchettini & Sperati [No. 13], [ca. 1807].

Large octavo. Full dark brown pebbled leather. 52 pp. Timpani part printed on a three-line
stave, rather than the usual five. Engraved throughout. With handstamp of the English
conductor Sir Charles Barnard Groves (1915-1992) to front free endpaper: "The property of
Charles Groves." Binding worn; upper detached. First and last leaves soiled; lower outer corner
of first 12 leaves dampstained. Lacking title.

First Edition. New Kochel, p. 673. RISM M5549.

"Mozart's introduction is an amalgam of noble dotted rhythms, descending from the openings
of French overtures, with the insinuating chromaticism that pervades all movements of the
symphony. ... The Andante con moto presents its main subject in binary form with both sections
repeated, leading to a stormy section, which, together with the opening subject, recurs
frequently the development of the two accounting for virtually the entire movement. ... The
courtly Minuet is set off by a Trio that is not merely in the style of a Ldndler (an Alpine
folkdance, which is the forerunner of waltz), like several of Mozart's earlier trios, but is actually
based on a real one, given out by a pair of clarinets, which were favorite Alpine village
instruments. Thus the rusticism of Mozart's earlier trios remains in this late Trio, if in a more
suave guise. ... The perpetual motion of Mozart's monothematic Finale exhibits the kind of good
humor for which Joseph Haydn's finales are known and loved. ... There is something profoundly
comical about the juxtaposition of the trivial contredanse tunes on which these movements are
based with the intense thematic and harmonic manipulations to which those tunes are subjected
in the working out of the form." Zaslaw and Cowdery, pp. 208-209. (40058) $350

First Edition Full Scores of Symphonies 38 and 39

47. [KV 543, etc.]. A Compleat Collection of Haydn, Mozart, and Beethoven's Symphonies, in
Score, Most Respectfully Dedicated by Permission to HR.H. The Prince of Wales No. XVIII
[X1V, XV, XVI]. Price to Subscribers S5 Non Subscribers 8. [KV 543, 504, 620, and 492].
London: Cianchettini & Sperati [PNs 13, 14, 15, 16], [1807-1808].

Large octavo. Nineteenth century black textured cloth boards.

Contains four works by Mozart, each with identical title excepting number (XVIII-XVI),
with "Rymer & Son Sc.[ulpsi]t" to lower outer corner. Timpani part printed on a three-line
stave, rather than the usual five. Engraved throughout. With 19th century bookplate of Charles
Kensington Salaman incorporating a lion holding a palm frond above a banner imprinted with
the word "Hallelujah" to front pastedown,; title of each symphony and "C. Salaman, 36 Baker
St., Jan[uar]y 17, 1863" in black ink in Salaman's hand to head of each title. Binding worn;
spine partially lacking; upper hinge partially split; free front endpaper partially detached.
Moderate browning and foxing throughout; occasional minor stains to blank margins. Salaman
(1814-1901) was an Jewish English composer, pianist, and writer

- [KV 543]. Mozart’s Symph: I [Symphony No. 39]. 1f. (recto title, verso blank), 52 pp. First
Edition. New Kochel, p. 673. RISM M5549.



- [KV 504]. Mozart’s Symph. II [Symphony No. 38, the “Prague”]. 1f. (recto title No, XVIV,
verso blank), 53, [i] (blank) pp. First Edition. New Kochel, p. 628. RISM M5539.

- [KV 620]. Mozart's Symph: II1. 1f. (recto title No. XV, verso blank), 34 pp. This appears to
be the first separate printing of the overture, pre-dating the first edition of the full score

published by Simrock in 1814. K&chel 8, p. 711.

- [KV 492]. Mozart's Symph: IV. 1f. (recto title No. XVI, verso blank), 16 pp. Overture to Le
Nozze di Figaro. OCLC 946738393. (40054) $2,500
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48. [KV 543, etc.]. A Compleat Collection of Haydn, Mozart, and Beethoven's Symphonies, in
Score, Most Respectfully Dedicated by Permission to H.R.H. The Prince of Wales No. XII [XIII,
X1V, XV, XVI, XVII, XVIII, XIX, XX]. Price to Subscribers S5 Non Subscribers 8. [KV 543,
504, 620, 492, 440, and 551]. Full scores, including to Symphonies 38 (the "Prague"), 39, 40,
and 41 (the "Jupiter"). London: Cianchettini & Sperati [PNs 12-20], [1807-1810].

2 volumes. Nine works in total, each with identical title, excepting the number. "Rymer & Son
Sc.[ulpsi]t" to lower outer corner of each title. Engraved throughout. With "Eugene Spinney
June 1862 from Mrs. Huxtable Sutton Waldron Dorset" in ink to free front endpaper of both
volumes. Large octavo. Nineteenth century half dark tan calf with marbled boards, spine in
decorative compartments gilt with titling gilt “Vol. III, Vol. IV”), marbled edges. Binding
slightly worn, rubbed, and bumped. Light marginal foxing.



Vol. I
Haydn. Haydn’s Symph: XII [Symphony in B-flat major]. [Hob I:51]. 1f. (recto title No. XII,
verso blank), 33, [i] (blank) pp. Hoboken I:51.

Mozart. [KV 543]. Mozart’s Symph: I [Symphony No. 39]. 1f. (recto title, verso blank), 52 pp.
First Edition. Kochel 8, p. 615. Haberkamp, p. 307.

Mozart. [KV 504]. Mozart’s Symph: Il [Symphony No. 38, the “Prague”]. [KV 504]. 1f. (recto
title No. XVIV, verso blank), 53, [i] (blank) pp. First Edition. Kéchel 8, p. 562. Haberkamp,
p. 276.

Mozart. [KV 620]. Mozart's Symph: III. 1f. (recto title No. XV, verso blank), 34 pp. This
appears to be the first separate printing of the overture to Die Zauberflote, pre-dating the first
edition of the full score published by Simrock in 1814. Kdchel &, p. 711.

Mozart. [KV 492]. Mozart's Symph: IV. 1f. (recto title No. XV1, verso blank), 16 pp. The
overture to Le Nozze di Figaro. OCLC 946738393.

Vol. I

Mozart. [KV 550]. Mozart’s Symph: V [Symphony No. 40, the “Great G minor”]. 1f. (recto
title, verso blank), 53, [i] (blank) pp. First Edition. K&chel 8, p. 623. Haberkamp, p. 311. Fuld
5, p. 564. Hoboken 10/1, p. 310. OCLC 61143925. RISM ID 990027203.

Mozart. [KV 551]. Mozart’s Symph: VI [Symphony No. 41, the “Jupiter”]. [IV 551]. 1f. (recto
title No. XVII[I], verso blank). 68 pp. With uppermost stave, the timpani part, printed on a 3-
line stave as opposed to the usual 5-line stave. First Edition. Kochel 8, p. 624. Haberkamp, p.
312. Fuld 5, p. 567. Hoboken 10/1, p. 312.

Haydn. Haydn’s Symph: XIII [Symphony in C major]. [Op. 66]. 1f. (recto title, No. XIX, verso
blank), 44, [i] (blank) pp. Hoboken I: 90.

Haydn. Haydn's Symph: XIV. 1f. (recto title No. XX, verso blank), 16 pp. Hoboken Gruppe
XXVIII, No. 12. The overture to Armida.

"[Mozart] spent approximately four weeks there [Prague] from 11 January 1787, and clearly
relished his popularity in the city. He directed a performance of Figaro and gave a concert
including a new symphony written for the occasion (the Prague, k504 — there is reason to
believe that Mozart originally intended to perform the Paris Symphony with a new finale, but,
having written it, decided to compose an entirely new symphony altogether; see Tyson, D1987).
And it was about this time that the Prague impresario Pasquale Bondini commissioned Mozart
to write an opera for the following autumn. On his return to Vienna, Mozart asked Da Ponte
for another libretto [Don Giovanni]." Cliff Eisen and Stanley Sadie in Grove Music Online

(40076) $7,500



An Arrangement of the Fugue in C for Two Pianos

49. [KV 546). Fugha per 2 Violini, Alto 3 Violoncello ... No. I. Pr. 12 gr. [Parts]. Lipsia: C.F.
Peters [PN 1], [1814].

Folio. Violino I part sewn into 19th century marbled wrappers with decorative cut paper label
to upper titled in manuscript, other parts laid in. Wrappers slightly worn with tab numbered
"53" to outer margin. Minor wear and soiling; light dampstaining and foxing to upper margin;
small circular decorative publisher's stamp to lower inner margin of title; handstamp of "Stefan
Meangya" to upper blank margin of each part.

Violino I: [1] (title), 2-3, [i] (blank)
Violino II' [1] (blank), 2-3, [i] (blank)
Viola: [1] (blank), 2-3, [i] (blank)
Violoncello: [1] (blank), 2-3, [i] (blank) pp.
Engraved throughout.

A re-issue of the Hoffmeister & Kiihnel edition of 1801. K&chel 6, p. 546. An arrangement of
the Fugue in C for two pianos, KV 426. (29625) $150

50. [KV 550, arr.]. Grande Sonate pour Le Forte-Piano par L'Abbé Gelinek tirée d'une
Simphonie[!]composes par W.A. Mozart ... If. 20. Vienne: Artaria et Comp. [PN 1790], [1806
or later].

Oblong folio. Modern plain brown wrappers. [i] (title with text within oval border), 2-19, [i]
(blank) pp. Engraved. Publisher's numbers "1623" and "1790" to lower left corner of title;
printed note "Proprieté de l'editeur” above imprint; the words "tirée d'un Quintetto" below the
line "tirée d'une Simphonie" erased. With plate numbers added to all pages. Accidental added
in pencil to last measure of p. 5. Slightly soiled; some minor dampstaining to upper inner
corners; minor paper imperfections; paper reinforcement to inner margins of outer leaves and
spine.

Kochel 6 Anh. B, p. 799. Weinmann, p. 87 (with a price of 2 fl.). RISM M5623 (one copy, in
the Wienbibliothek).

The number 1623 is that of Gelinek's arrangement of Mozart's string quintet KV 614, published
in 1803; the number 1790 applies to the present arrangement. (23297) $250

51. [KV 550]. Mozart's Six Grand Symphonies. Newly adapted for the Piano Forte, with
Accompaniments for a Flute, Violin and Violoncello, by Muzio Clementi. No. [5]. (This
arrangement is numbered according to Cianchetti i & Sperati's edition of the Scores.). Price
8/ each. [Parts]. London: R. Cocks & Co. [PN 734], [ca. 1840].

Folio. Worn and soiled; spine reinforced with paper tape; edges of title slightly chipped.

Piano: 1f. (recto title, verso blank), 2-25, [i] (blank) pp. Engraved.
Flauto: [1] (blank), 2-7, [1] (blank) pp. Lithographed, from a later printing.
Violino: 8 pp. Engraved.

Violoncello: 7, [i] (blank) pp. Lithographed, from a later printing.

An arrangement of Mozart's "Great” Symphony in G minor, KV 550. (36331) $100



An Important Document for Mozart Reception in Prague

52. |[KV 572]. F. G. Hindel's Oratorium Der Messias nach W.A. Mozart's Bearbeitung.
Partitur. [Full score]. Leipzig: Breitkopf und Hértel, [1803].

Folio. Modern marbled boards with original upper wrapper trimmed and laid down to upper
board, decorative endpapers with floral motif, printed title label to spine. 1f. (recto title, verso
blank), 108 pp. Erster Theil; 95, [i] (blank) pp. Zweyter Theil; 48 pp. Dritter Theil. Typeset
throughout. Alternate libretto in Czech in contemporary brown ink alternately above and below
printed German text throughout. With numerous early performance annotations in pencil
including tutti and soli markings and tempo indications. "Cesky preklad [?]Boehma" in 19th
century black ink to blank upper margin of p. 1. Handstamp ("Prager Tonkiinstler Societét") to
title under imprint and to upper outer corner of p. 1. "Prager Tonkiinstler Societaet" in
contemporary black ink to upper paper wrapper; "KV 572" above in black ink in a different
hand. Manuscript overpaste to blank outer margin of p. 43 ("Erster Theil") with five measures
in five-stave systems in early manuscript in black ink, being an accompagnato recitative for
strings and alto voice, an alternate version (with altered German text) of the recitative printed
on the same page. Five measures of recitative in the same hand and orchestration, overpastes
to blank inner margin of p. 52 ("Zweyter Theil"), and upper outer corner of p. 15 ("Dritter
Theil"). Manuscript music in pencil to blank staves on p. 85 ("Erster Theil") notated on two
staves (first and second violins together with viola below), being additional accompagnato
string parts for the recitative printed on the same page; similar passage in the same hand with
same orchestration after recitative on p. 79 ("Zweyter Theil"); ossia with alternate Czech text
and rhythmic modifications above printed stave. Slightly worn; some minor foxing and
browning, heavier to several leaves; upper margin of final leaf reinforced with Japanese paper
tape.In very good condition overall.

Provenance
From the collection of Viennese Mozart collector Professor Josef Zehetgruber (1935-2001),
with his collection stamp to upper outer corner of free front endpaper and blank margin of title.



First German edition, being the first edition of Mozart's arrangement. Kochel 8, p. 645.
Hoboken 11, 394. Hirsch 1V, 776. RISM H723.

"Whether or not the fugal music of Handel and Bach had any influence on Mozart's own music
is a question that has been much debated. ... Mozart's most decisive encounter with Handel
came towards the end of his life, when he arranged a number of major Handel works for
performance in Baron van Swieten's programmes and elsewhere. ... The works were to be
performed in German, which involved some revision of the vocal lines to accommodate the text.
... Much of the original articulation was adjusted, softened, and made more uniform, and in
conformity with bowing styles of the late eighteenth century. ... and, most significant, the
scoring was substantially supplemented. ... He added one or two flutes, two clarinets,
independent bassoon parts and music for two horns. He not only filled out the textures,
providing a warmer and fuller tutti sonority and extra rhythmic activity but occasionally - the
most famous or infamous, example is 'The people that walked in darkness' from Messiah -
supplied new, sinuous, chromatic lines for the woodwind. ... It is clear, however, from his
versions of these works that Mozart had great respect for Handel's music and particularly for
his mastery of grand choral effect.” Stanley Sadie: The Cambridge Mozart Encyclopedia, pp.
208-209.

With its numerous performance markings, translation of the entire (originally English)
German libretto into Czech, and manuscript additions of accompagnato strings, this score
of Mozart's arrangement of Handel's Messiah is an important document for both early
Mozart reception in Prague and 19th century performance practice. (40033) $2,800

Early 19" Century Copyist Manuscript from the “Prussian” Quartets

53. [KV 590]. No. 3 Principaux Quatuors No. 8 pour deux Violons, Alto, et
Violoncelle.[Copyist manuscript set of parts]. [Ca. 1825].

Folio (209 x 341 mm). Notated in ink on 6- to 15-stave rastrum-ruled paper, some wove, some
laid. With the signature of the owner or copyist to several leaves ("Waschek™) and titling to
cello part, indicating that the owner of the manuscript may have been the cellist of the chamber
group that used these parts. Some minor wear, browning, staining, soiling, and showthrough;
small tears to inner margin of title.

Violino primo: 6, [i] (blank) pp.

Violino secondo: 1f. (blank), 6 pp.

Viola: 1f. (blank), 6 pp.

Violoncelle: 1f. (recto title, verso blank), 6pp.

The third of Mozart's "Prussian Quartets" (KV 575, 589, 590).

The present manuscript was, in all likelihood, copied from the André publication Partitions des
dix principaux quatuors pour deux violons, alto et violoncelle published in Offenbach s/M in
1824. (40089) $200

54. [KV 593]. Grand Quatuor pour le Pianoforte, Violon, Viola et Violoncelle arrangé d'apres
un Quintuor de W.A. Mozart et dédiée a Madame Molly Maizin née Wagner par J.H. Clasing
... Pr. I Thir. 8 Gr. [Parts]. Leipsic: Breitkopf & Hértel [PN 3991], [ca. 1824].



Folio. Unbound as issued. Uncut. Slightly worn, soiled, and browned; edges dusty; slight loss
to head of spine; "1819" in blue pencil to upper inner corner of title.

Piano: [1] (lithographic title), [2] (blank), 3-15 pp.

Violin: 6 pp.

Viola: 5 pp.

Violoncello: 5 pp.

Engraved.

First Edition of this arrangement of the string quintet KV 593. Rare. Kochel 6, Anhang B, p.
593. RISM M6060.

Johann Heinrich Clasing (1779-1829) was a composer and pianist in Hamburg. He was a
student of Schwencker and was active in promoting the works of Handel. See Eitner II, p. 459.
(29620) $350

55. [KV 616]. Rondeau pour le Piano-Forte ... No. [3] Prix [8] ggr. Leipsic: Bureau de
Musique [PN 209], [1803].

Oblong folio. Disbound. [i] (title), 7, [i] (blank) pp. Engraved throughout. Moderate foxing and
browning, more pronounced to title and final leaf.

Kochel 8, p. 702. RISM M7183.
A piano transcription of the Andante in F major, For the Barrel of a Little Organ (4 May 1791).

"This is the last of Mozart's three pieces for mechanical organ. It is a rondo in A-B-A-C-A-B-
A form of considerable proportion and elaborate filigree. While Mozart notated the previous
two works on _four staves (clefs: three treble, one bass) like string quartet music, he notated this
piece on three staves (all treble clefs); he nonetheless retained a four-voiced texture, which
gives the work a diamondlike depth in its concentrated aural space. The wealth of
ornamentation and passage-work must have come off splendidly on the mechanical organ, and
it would have borne the amount of repeated listening the piece must have had in the Miiller
Gallery.” Zaslaw and Cowdery, p. 326. (40057) $300

Unrecorded French Manuscript Source, Possibly the Earliest

56. [KV 620]. I/ Flauto Magico Mozart 100 L. [Copyist manuscript full score]. [Ca. 1815-
1820].

Folio (257 x 331 mm). 2 volumes. Green vellum-backed teal blue paper boards. Vol. I: 1f.
(recto title, verso blank), 272 pp. Vol. II: 289, [i] (blank) pp. Notated in black ink in an
accomplished hand on 16-stave rastrum-ruled laid paper with watermark of French papermaker
"Andrieu" (Frangoise Marie Andrieu 1777-1832). With occasional minor corrections of what
appear to be copyist errors. Bookplate to upper outer corner of front pastedown "Bibliotheque
Léon Méneau." With autograph notes tipped-in to front pastedown and front free endpaper from
the Bibliothéque de la Ville de la Rochelle concerning the former owner of the manuscript,
Léon Méneau (1830-1868), a distinguished amateur composer, conductor, music journalist, and
president of the Société Philharmonique de la Rochelle from 1865 until his death. Bindings
somewhat worn, rubbed, and bumped; spines lacking. Some minor internal wear; occasional
small stains and soiling; a few small losses to blank upper margins of second volume.



Unrecorded. Possibly the earliest French manuscript source of the opera.

RISM Online Manuscripts cites only 6 other manuscript full scores of the present work. BnF
catalogue online FRBNF44872975 cites a 19th century manuscript source of the work. The
NMA 1I/5/19, pp. 33-45, records a total of 12 manuscript copies, none of which appear to be of
French origin.

The present manuscript is, in all likelihood, based on the first edition of the opera (Bonn:
Simrock, ca. 1814), with some minor differences. The printed edition presents the libretto in
both Italian and German; here, the scribe has copied only the Italian libretto, while retaining
the stage directions in German (identical to those in the Simrock edition). In some instances, as
in the beginning of the No. 7 Terzetto ("Colomba mia venite," p. 149), the scribe replaces
repeated sixteenth-note patterns with double dashes. Occasional modifications are also present
in the layout of the orchestration: in the Simrock edition the two oboe parts are presented on
one stave divisi, whereas in the manuscript each part receives a separate stave.

The divergences between the manuscript and the 1821 first French edition are too great
to suggest that the present manuscript is a direct copy of that edition.

The Magic Flute was Mozart's only work in the popular genre of "magic" opera, first performed
on 30 September 1791 in Vienna at the Theater auf der Wieden to a libretto by the theatre
manager who commissioned it and played the part of Papageno, Emanuel Schikaneder. "Die
Zauberflote is distinguished from the bulk of contemporary Singspiels not merely by the quality
of its music but also by the serious meanings that underlie what on the surface may seem
childish pantomime or low comedy." Grove 6, Vol. 12, p. 721. The work was immensely
successful, and numbers from it were issued individually shortly after its premiere.

(40021) $7,500



Complete Set of Parts
to the Overture of Die Zauberflite

57. [KV 620]. Ouverture de I'Opera
Die Zauberflothe a grand Orchestre ...
Oeuvre 41. No. 658. Prix L 1-1/2.
[Complete set of parts]. Offenbach sur
le Mein: Jean Andre [PN 658], [1794].

All folio save the two clarino parts, cut
into large oblong octavo sheets. With
an attractive engraved vignette to title
of violin parts incorporating an open |
book of music, a palette and paintbrush,
a male bust, and a lyre in a landscape
setting. Accademia  Filarmonica
Romana handstamp to several pages,
including title. "Ad uso di Luigi [?]" in
contemporary black ink to title of first
violin part. Some wear, soiling, foxing,
and staining; edges and spine of first
violin part frayed.

Violino primo: [i] (title), 2-3, [i] (blank)
pp.

Violino secondo: [i] (title), 2-3, [i]
(blank) pp.

Viola: 2 pp.

Flauto primo: 1, [i] (blank) pp.

Flauto secondo: 1, [1] (blank) pp.
Oboe primo: 1, [i] (blank) pp.

Oboe secondo: 1, [i] (blank) pp.
Clarinetto primo in B: 1, [i] (blank) pp.
Clarinetto secondo in B: 1, [1] (blank) pp.

Fagotti: 2 pp.

Corno primo in Es: 1, [i] (blank) pp.

Corno secondo in Es: 1, [i] (blank) pp.

Clarino primo in Es [Tromba prima in Eb]: 1, [i] (blank) pp.
Clarino secondo in Es [Tromba 2a in Eb]: 1, [i] (blank) pp.
Timpani in Es: 1, [1] (blank) pp.

Basso: 2 pp.

Provenance

From the collection of English conductor John Pritchard (1921-1989), with an extract from a
poster for "Reale Accademia Filarmonica [Romana]" inscribed in black ink "M. Sillem Esq
from John Pritchard (with thanks)" laid in; Dutch conductor Maurits Sillem (1929-2002) taught
courses on Mozart from 1958-1959 at the Accademia Filarmonica Romana.

First Edition. Kochel 8, p. 711. Hoboken 11, p. 57. RISM M4804 and MM4804 (one copy
only in the U.S., in the Archives of the Moravian Church in Bethlehem, Pennsylvania).
(40059) $2,000



58. [KV 620]. Mozart's Celebrated Overture, Die Zauberflote, Arranged as a Duet for Two
Performers on the Piano Forte, with ad lib. Accompaniments for Flute, Violin and Violoncello
by S.F. Rimbault. Price [3/] with Accts. [4/] Eng. by Preston, 19. Soho Sq. [Keyboard parts
only]. London: Z.T. Purday, 45, High Holborn, [ca. 1849].

Folio. [1] (title), 2-15, [i] (blank) pp. Engraved. Slightly worn; occasional foxing; browned;
title soiled; spine partially split. With the small oval stamp of "The V.P.C. Society Lending &
Reference Music Library Clavier Hall 12, Princes Street Hanover Squre London, W." to lower
outer corner of title, p. 3., and final blank leaf.

Unlocated on JISC or Worldcat. (36330) $40

Early Edition, with the Rare Engraved Plate of Monostatos and Pamina

59. [KV 620]. Die Zauberflote eine grosse Oper in zwey Aufzugen fiirs Clavier oder Pianoforte.
[Piano-vocal score]. Leipzig: in Commission der Breitkopfischen Musikhandlung, [1794].

Two volumes bound in one. Oblong quarto. 1f. (title to second part), 1f. (general title), 1f. (full-
page engraving), 1f. (half-title). Complete as issued in 37 separately-paginated parts,
numbered 1-34 plus one misnumbered (29 used twice) plus the overture and a march, each
unnumbered. Music typeset. Text in German only. With the rare full-page engraving by
Johann August Rosmissler from Act II scene 17 depicting Monostatos and Pamina in the
garden at night following title.



Ouverture, Aus der Zauberflote des Herrn Mozart. 8 pp.
No. 1: Introductio. Zu Hiilfe! zu Hiilfe! sonst bin ich verlohren! 12 pp.
No. 2: Aria. Der Vogelfinger bin ich ja. 2 pp.
No. 3: Aria: Dies Bildniss ist bezaubernd schon. 4 pp.
No. 4: Recitativ. O zittre nicht. 5 pp.
No. 5: Quintetto Hm, hm, hm, hm! 16 pp.
6: Terzett. Du seines Tdubchen nur herein. 6 pp.
No. 7: Duett. Bey Mdnnern welche. 4 pp.
8: Terzett. Zum Ziele fiihrt dich diese Bahn. 4 pp.
No. 9: Recitativ. Dis Weisheitslehre dieser Knaben. 8 pp.
No. 10: Aria. Wie stark ist nicht dein Zauberton. 4 pp.
No. 12: Terzett. Schnelle Fiisse, rascher Muth. 4 pp.
No. 11: Glockenspiel. Das klinget so herrlich. Duett. 3 pp.
Marsch wihrend dem Zug im Weisheitstempel. 2 pp.
No. 13: Chor. Es lebe Sarastro. 6 pp.
No. 14: Finale. Nun stolzer Jiingling, nur herbey! 8 pp.
No. 15: Aria. O Isis und Osiris. 2 pp.
No. 16: Duett. Bewahret euch fiir Weibertiicken. 2 pp.
No. 17: Quintett. Wie? wie? wie? ihr an. 10 pp.
No. 18: Aria. Alles fiihlt der Liebe Freuden. 3 pp.
No. [1]9: Aria. Der Hélle Rache kocht in meinem Herzen. 4 pp.
No. 20: Aria. In diesen heiligen Hallen. 4 pp.
No. 21: Terzett. Seyd uns zum zweytenmal willkommen. 4 pp.
No. 22: Aria. Ach ich fiihls. 2 pp.
No. 23: Chor der Priester. O Isis und Osiris welche Wonne! 3 pp.
No. 24: Terzett. Soll ich dich Theurer nicht mehr sehn. 6 pp.
No. 25: Aria. Ein Mddchen, oder Weibchen. 2 pp.
No. 26: Finale. Bald prangt, den Morgen. 11 pp.
No. 27: Duett. Der welcher wandelt. 6 pp.
No. 28: Duett. Tamino mein! O welch ein Gliick! 4 pp.
No. 29: Marsch. Wir wandelten durch Feuergluthen. 3 pp.
No. 29[!]: Chor. Triumph! Triumph! 3 pp.
No. 30: Aria. Papagena! Weibchen! Tdubchen! 6 pp.
No. 31. Quartett. Halt ein! halt ein! o Papageno
No. 32. Aria. Ich Narr vergass der Zauberdinge. 2 pp.
No. 33. Duett. Pa, Pa, Papagena. 6 pp.
No. 34. Schlusschor. Nur stille! stille! stille! 12 pp.

Binding worn and abraded; corners rubbed and bumped; spine slightly defective. Slightly worn,
browned and soiled; scattered foxing; one leaf frayed at edges; some leaves creased. Lacking
title to first volume.

An early edition. Kochel VIII, p. 712. Hirsch IV, 187. Hoboken 12, 559. RISM M4785 (3
complete copies in the U.S.). (25052) $2,200
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Complete as Issued in 37 Parts

60. [KV 620]. Die Zauberfiote eine grosse Oper in zwey Aufziigen fiirs Clavier oder Pianoforte
von Wolffgang[!] Amadeus Mozart. im Klavierauszuge ... [Erstes-Zweytes Heft]. [Piano-vocal
score]. Leipzig: in Commission der Breitkopfischen Musikhandlung, [1794].

2 volumes bound in one. Oblong quarto. Contemporary mid-tan leather-backed paper-covered
boards with red leather title label within decorative border gilt to upper. Music typeset. Text in
German. With small ink handstamp of A.V. Weyrauch to lower portion of title to Book I and
"inherited" in Hebrew to upper margin of title. Disbound; boards considerably worn and
defective. Light uniform browning; some wear and soiling; occasional foxing and small stains;
first signature detached. As in most copies, lacking the full-page engraving by Johann August
Rosmassler from Act II scene 17 depicting Monostatos and Pamina in the garden at night
following title to Vol. I; half-title also lacking. General title misbound following title to
Zweytes Heft.

Complete as issued in 37 separately-paginated parts numbered 1-34 plus one misnumbered
("29" used twice) plus the overture and a march, both unnumbered, bound non-sequentially, as
follows:

Erstes Hefte

1f. (title): Die Zauberflote in Klavierauszuge von W.A. Mozart. Erstes Heft
Ouverture, Aus der Zauberflote des Herrn Mozart. 8 pp.
No. 2: Aria. Der Vogelfinger bin ich ja. 2 pp.

No. 3: Aria: Dies Bildniss ist bezaubernd schon. 4 pp.

No. 4: Recitativ. O zittre nicht. 5 pp.

No. 6: Terzett. Du seines Tdubchen nur herein. 6 pp.

No. 7: Duett. Bey Mdinnern welche. 4 pp.

No. 8: Terzett. Zum Ziele fiihrt dich diese Bahn. 4 pp.

No. 10: Aria. Wie stark ist nicht dein Zauberton. 4 pp.

No. 11: Glockenspiel. Das klinget so herrlich. Duett. 3 pp.
Marsch wéihrend dem Zug im Weisheitstempel. 2 pp.



No. 15: Aria. O Isis und Osiris. 2 pp.

No. 16: Duett. Bewahret euch fiir Weibertiicken. 2 pp.

No. 18: Aria. Alles fiihlt der Liebe Freuden. 3 pp.

No. 19: Aria. Der Holle Rache kocht in meinem Herzen. 4 pp.
No. 20: Aria. In diesen heiligen Hallen. 4 pp.

No. 21: Terzett. Seyd uns zum zweytenmal willkommen. 4 pp.
No. 22: Aria. Ach ich fiihls. 2 pp.

No. 23: Chor der Priester. O Isis und Osiris welche Wonne! 3 pp.
No. 24: Terzett. Soll ich dich Theurer nicht mehr sehn. 6 pp.
No. 25: Aria. Ein Mddchen, oder Weibchen. 2 pp.

No. 28: Duett. Tamino mein! O welch ein Gliick! 4 pp.

No. 29: Marsch. Wir wandelten durch Feuergluthen. 3 pp.
No. 30: Aria. Papagena! Weibchen! Tdubchen! 6 pp.

No. 32. Aria. Ich Narr vergass der Zauberdinge. 2 pp.

No. 33. Duett. Pa, Pa, Papagena. 6 pp.

Zweytes Hefte
If. (title): Die Zauberflote in Klavierauszuge von W.A. Mozart. Zweytes Heft

No. 1: Introductio. Zu Hiilfe! zu Hiilfe! sonst bin ich verlohren! 12 pp.
No. 5: Quintetto Hm, hm, hm, hm! 16 pp.

No. 9: Recitativ. Dis Weisheitslehre dieser Knaben. 8 pp.
No. 12: Terzett. Schnelle Fiisse, rascher Muth. 4 pp.

No. 13: Chor. Es lebe Sarastro. 6 pp.

No. 14: Finale. Nun stolzer Jiingling, nur herbey! 8 pp.
No. 17: Quintett. Wie? wie? wie? ihr an. 10 pp.

No. 26: Finale. Bald prangt, den Morgen. 11 pp.

No. 27: Duett. Der welcher wandelt. 6 pp.

No. 29[!]: Chor. Triumph! Triumph! 3 pp.

No. 31. Quartett. Halt ein! halt ein! o Papageno. 2 pp.
No. 34. Schlusschor. Nur stille! stille! stille! 12 pp.

One of the earliest editions. Kochel, p. 712. Hirsch IV, 187. Hoboken 12, 559. RISM M4785
(3 complete copies in the U.S.).

August Heinrich von Weyrach (1788-1865), born in Riga and died in Dresden, was a linguist
and composer. In 1824 he published, under his own name, a song entitled Nach Osten, with
German text by Wetzel. In ca. 1840 an anonymous Parisian publisher reprinted it, with
Schubert’s name on the title page, as Adieu, with French text by Belanger; a piano transcription
of it, also crediting the authorship to Schubert, was published by Déhler in Germany in 1843;
Schlesinger of Berlin reprinted the song, with a German translation of the French text, as
Schubert’s in 1845; since then it has been reprinted many times as Schubert’s by European and
American publishers.

Another reference to Weyrauch appears in the works list of Franz Liszt in Grove Music Online
(an arrangement of the first song, Lebewohl, LW 109, of Schubert's Sechs Melodien, composed
by Weyrauch with German text by Wetzel). (31193) $800



Rare Early Edition of the Piano-Vocal Score

61. [KV 620]. Die Zauberflote heroisch-komische Oper in zwey Akten ... Im Klavierauszuge
von M.G. Fischer ... Preis 3 Rthlr. [Piano-vocal score]. Leipzig: Breitkopf und Hartel [PN
1403], [1809].

Oblong folio. Full modern black cloth with contemporary wrappers with cut paper manuscript
title label laid down to upper. 1f. (recto title, verso blank), 1f. (recto contents, verso blank), 124
pp- Typeset music and text. Text in German and Italian. Contemporary signature ("Bendl") to
front pastedown, possibly that of the Czech composer Karel Bendl (1838-1897). Binding
slightly worn. Moderately browned; edges and title slightly soiled; occasional dampstaining;
small stain to upper outer edge of title.

Rare early edition. Unlocated in RISM, Kéchel, Hirsch, Hoboken, Stabikat, BSB, Worldcat,
or the online catalogue of the Mozarteum (but see RISM M4787 for another issue with the same
plate number but with title in Italian and text in reverse order, Italian and German).

Michael Gotthard Fischer (1773-1829), the arranger of the present work, was a student of J.S.
Bach's pupil J.C. Kittel. He was the organist of the Predigerkirche in Erfurt, where the German

Romantic composer and organist August Gottfried Ritter (1811-1885) was one of his pupils.
(36304) $950

Rare Early English Piano-Vocal Score

62. [KV 620]. Il Flauto Magico, Dramma
Eroicomico, in due Atti ... accomodata Per
Piano Forte. Pr. L.S.D. 1.11.6. [Piano-vocal
score]. London: Monzani & Hill, [ca. 1810].

Folio. Disbound. 1f. (recto title within
decorative border, verso blank), [i]
("Catalogue of Mozart's Vocal Music"), 2-
171 pp. Text in Italian. Engraved. The
overture plus 28 individual numbers, each
with separate pagination in addition to
continuous pagination. Early manuscript
inscription "Sir Joseph Wallis Hoare Bart" to
upper margin of title. Remnants of old
leather binding to spine. Slightly worn; title
detached, with archival tape repair to verso
of lower outer corner; signature to area just
within decorative border to title erased with
resulting abrasion to paper, just touching the
"M" of "Magico;" lower outer corners of
first leaves soiled and thumbed.

Rare. RISM MM4802a (one copy only, in Russia). Library Hub (one complete copy only, at
the University of Leeds in the U.K.).

The Magic Flute was first performed in London at the King's Theatre in the Haymarket in
Italian on 6 June 1811. The present score was, in all likelihood, issued to coincide with that
production. (40286) $600



63. [KV 620]. Die Zauberfloete Grosse Oper in zwey Akten ... im Klavierauszug von Musikdir.
M.G. Fischer ... Pr. 3 Rthir. Leipzig: Breitkopf & Hartel [PN 3439], [ca. 1822].

Oblong folio. Modern dark brown linen-backed marbled boards, black leather title label gilt to
spine. 1f. (recto title, verso blank), 1f. (recto contents, verso blank), [1]-124 pp. Typeset. Title
and text in German and Italian. Slightly worn and browned; occasional light foxing; title
slightly worn, soiled, creased and frayed at edges with several small chips, minor archival tape
repair to verso. Small oval publisher's handstamp to blank lower margin of title, slightly
cropped. (39273) $275

64. [KV 620]. Flauto Magico ... Opéra Complet Partition de Piano et Chant Paroles Italiennes
Edition de Luxe. [Piano-vocal score]. [Paris]: Mme. Ve Launer [PN Vve. L. 3282], [Ca. 1841].

Large octavo. Quarter dark green morocco with dark green boards, "C. C. P." gilt to upper
board and titling gilt to spine. 1f. (recto title within decorative border, verso blank), 1f. (recto
publisher's catalogue, verso cast list and incipits), 168 pp. Engraved. With names of performers
in a production at London's Covent Garden on 5 June 1852 in manuscript to upper margin of
cast list. Binding somewhat worn with corners bumped; joints split and spine reattached with
clear tape; front hinge partially split. Occasional minor foxing; small oval publisher's
handstamp to lower margin of title. (30128) $50

Manuscript Arrangement for String Quartet

65. [KV 620]. Finale ... llter Akt der Oper die Zauberfléte. [Manuscript set of parts for string
quartet; an arrangement of the Finale of the second act]. Germany, ca. 1810.

Folio. (220 x 362 mm). Sewn. Copyist manuscript notated in black ink on 15-stave rastrum-
ruled paper. Slightly worn and soiled.

Violino primo: 7, [i] (blank) pp.
Violino Ildo: 7, [i] (blank) pp.
Viola: 5, [1] (blank) pp.
Violoncello: 6 pp.

RISM M5000. Possibly derived from the rare edition of the opera arranged for string quartet
published in Vienna by Artaria in 1792. (40053) $275

Rare French Full Score

66. [KV 621]. Clemenza di Tito Opera Seria in due Atti ... Edition Dédiée Aux Souscripteurs,
par L'Editeur. Prix : 60F. No. 4. de la Collection des Opéras de Mozart ... Gravée et Imprimée
par MM. Marquerie Freres. [Full score]. Paris: Au Magasin de J. Frey, [1822].

Quarto. Black leather-backed teal blue marbled boards, spine in decorative compartments gilt,
titling gilt, "Gde. Partition" gilt to foot of spine. 1f. (recto title, verso blank), i-iii (list of
subscribers), iv-v (cast list and "Indice dell' Opera" to Acts 1 and 2), [i] (blank), 378, 1f. (recto
annotations in green and lead pencil relative to duration of various arias in Act 2, verso blank).
Text in Italian and French. With publisher's facsimile signature handstamp to blank lower
margin of title. Heavily annotated, with markings in blue, green, dark red, and lead pencil
throughout relative to dynamics, tempo, etc.; several corrections to notation; some annotations
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and additions of text in English; occasional deletions; small early paper tape repairs to blank
outer margins of several leaves. Subscribers include composers Adam, Carafa, Cornu,
Kretschmer, Latour, Mazas, Méreaux, Onslow, Panseron, Plane, Rieger, and Romagnesi;
publishers Arnaud, Boieldieu, Carli, Chappell, Collinet, Gambaro, Janet, Lemoine, Marcillac,
Monzani, Pollet, and Weissenbruch; academics, instrumentalists, etc. Binding slightly worn,

rubbed, and bumped; head and tail of spine very slightly chipped. Light uniform browning,
slightly heavier to margins; some foxing.

Rare French edition. Kochel 6, p. 720. Hirsch II, 630. Hoboken 12, 593. RISM M5095.

La Clemenza di Tito, an opera seria in two acts to a libretto by Pietro Metastasio adapted by
Caterino Mazzola, was first performed in Prague at the National Theatre on 6 September 1791,
approximately 3 months before Mozart died on 5 December 5 1791. He had arrived in Prague
on August 28 and, despite his illness, finished work on the opera on the eve of the performance.

"Although mostly composed after Die Zauberflote, La clemenza di Tito was performed first ...
The reception was modest until a triumphant last night was reported to Mozart (who had left
Prague on 15 September) on the day of the premiere of Die Zauberflote (30 September) ... Had
he lived to prepare further performances, Mozart would surely have replaced Siissmayr’s
simple recitatives (Which do not always end in an appropriate key). He might have increased
the orchestrated recitative to a quantity approaching that in Cosi and, as he had planned for
Idomeneo, rearranged the vocal forces, with a tenor Sextus. Now that performances and
recordings, and a general revival of 18th-century repertory, encourage reassessment of its
virtues, La clemenza di Tito clearly appears a conception not fully realized, but still masterly
and amply rewarding study and performance ... Until about 1830 La clemenza di Tito was one
of Mozart's most popular operas; it then went into eclipse. It has never fully entered the modern



repertory and is often described as unworthy of Mozart, hastily assembled for a commission he
could not refuse. Critical estimates have risen since World War II, and it is now seen as a
positive step towards further reform of opera seria.” Julian Rushton in Grove Music Online

(36307) $1,200

67. [KV 621]. La Clemenza di Tito. Opera seria ... Ernsthafte Oper in Zwey Akten ...
Klavierauszug von A.E. Miiller. [Piano-vocal score]. Leipzig: Breitkopf & Hértel [PN 3610],
[1823-1824].

Oblong folio. Contemporary paper boards. 1f. (title), 88 pp. Lithographed. With label of the
late 19th century lending library of Fritz Moller of Hamburg, Germany to upper board and
advertising to front pastedown. Binding worn and rubbed; partially detached; spine chipped;
joints split; endpapers lacking. Moderately foxed throughout; title browned.

Kochel 8, p. 720. Hirsch IV, 1227. RISM M5105. (21172) $175

68. [KV 621]. La Clemenza di Tito. Titus der Giitige Oper in zwei Acten ... Neuer nach der

Original-Partiturbeingerichteter Klavierauszug mit italienischem und deutschem Texte.
Offenbach a/M: Johann André [PN 6326], [ca. 1845].

Oblong quarto. Full dark orange cloth with "J.B." gilt to lower outer corner of upper board,
titling gilt to spine. 1f. (recto title, verso blank), 3-87, [i] (blank) pp. Lithographed. Binding
slightly worn, soiled, cockled, and shaken. Minor internal wear; uniform light browning,
slightly heavier to title; occasional pencil markings; small tear to final leaf archivally repaired.
(36322) $80

The Marcia from La Clemenza

69. [KV 621/4]. Marcia per il Clavicembalo ricavata dall'Opera La Clemenza di Tito ... 12 xr.
Vienna: Artaria e Comp. [PN 546], [1795].

Oblong folio. Unbound. [i] (title), 2-3, [i] (blank) pp. Engraved. Signature "Dissauer" in ink to
lower right corner of title. Dynamics added in pencil. Slightly worn, soiled and stained; edges
slightly frayed; repair to inner margin.

Kochel 6, p. 720. Hoboken 12, 580. Hirsch 1V, 216. Weinmann, Artaria, p. 39. RISM M5156.

This publication belongs to the series of individual numbers of La Clemenza published by
Artaria in 1795, pre-dating the Breitkopf & Hartel first edition. The overture and the present
number were advertised on June 23, 1795, while the Breitkopf edition was advertised in Easter,
thus establishing precedent. Haberkamp p. 379. (23337) $300

First Edition of the Piano-Vocal Score of the Requiem
70. [KV 626]. Missa pro defunctis Requiem ... Seelenmesse. im Klavierauszuge, mit lateinisch

und deutschen Texte. No. 1549 Preis f 3-1/2 ["Prix 7 francs 60 Cuus" added in manuscript].
[Piano-vocal score]. Offenbach a/[m] M[ain]: Joh. André [PN 1549], [1801].
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Oblong folio. Plain early mid-blue wrappers with titling in early manuscript to upper. [i] (title),
2-59, [i] (blank) pp. With text in Latin and German. Engraved throughout. Signature "Cd.
[Conrad] Wm. [Wilhelm] von der Leyen" in black ink to lower outer corner of upper wrapper
and upper outer corner of title, with "No. 152" in black ink to upper margin of title. Wrappers
slightly worn and soiled. Minor wear, soiling, and foxing; small hole to blank upper margin of
p- 39. In very good condition overall.

First Edition. Rare. New Kochel p. 787. OCLC (4 copies in U.S. libraries). Constapel, p. 131.
Not in Hoboken or Hirsch. RISM M4059 and MM4059 (no copies in the U.S.). Published one
year after the full score.

The Requiem was commissioned by an agent of Count Franz Walsegg-Stuppach as a memorial
to his wife. Composed in late 1791, Mozart's health prevented him from completing the work
and it remained unfinished at the time of his death. At the request of Mozart's wife, Constanze,
the work was subsequently completed, largely by Franz Xaver Siissmayr (1766-1803). It was
first performed on 2 January 1793 in Vienna, with its first performance as a memorial to the
Count's wife on 14 December of that year, also in Vienna. (40027) $2,500

71. [KV Anh. 121]. Mottetto I [Splendente te, Deus]. [Full score]. Firenze: G. Lorenzi e Figlio
[PN 3174], [1845].

Folio. Unbound, as issued. 22 pp. Engraved. Price at upper right of first page "Fr. 4.50;" series
numbering at lower left "Volume III. Fas. 1." Slightly worn; light foxing and soiling to outer
leaves.

Provenance

Italian conductor, vocal coach, and close associate of Puccini and Mascagni, Luigi Ricci (1893 -
1981); previously in the collection of Italian composer Francesco Maria Albini (1829-1917),
with his signature and inventory number to foot of first page.

Kochel Anh. B to 336 a (345). Gaspari I, p. 468.

From the incidental music to the drama Thamos, KV 345. (33398) $75



72. [KV Anh. 122]. Mottetto Il [Ne pulvis et cinis]. [Full score]. Firenze: Giuseppe Lorenzi e
Figlio [PN 3170], [ca. 1840].

Folio. Unbound, as issued. 16, [ii] (blank) pp. Engraved. Price at upper right of first page "Fr.
4. " Slightly worn and foxed.

Provenance

Italian conductor, vocal coach, and close associate of Puccini and Mascagni, Luigi Ricci (1893 -
1981); previously in the collection of Italian composer Francesco Maria Albini (1829-1917),
with his signature and inventory number to foot of first page.

Kochel Anh. B to 336a (345). Gaspari 11, p. 468.

From the incidental music to the drama Thamos, KV 345. (33399) $75

73. [KV Anh. C8.06]. [Schneider, Georg Laurenz 1765-ca. 1841]

Vergiss mein nicht! in Musick gesetzt von W. A. Mozart. No. 8. 12 Kr. Zweites Heft. Offenbach
am Mayn: [. André [PN 724], 1794.

Folio. Sewn into modern gray ivory vellum-backed boards. [1] (title), 30-32 pp. Engraved.
Slightly worn and browned; professional paper repair to lower outer corners and gutters. Early
signature "Prof: Fr. Hiller" to title below imprint, possibly that of the German conductor,
composer, and tenor, Friedrich Adam Hiller (ca. 1767-1812), son of the prominent composer
and writer on music, Johann Adam Hiller (1728-1804).

A separately-published excerpt from a collection of 12 lieder published by André. Matthhdus:
Musikverlag Johann André, p. 273. Eitner 9, p. 54. RISM S1872 (4 copies only, none in the
U.S)).

Schneider spent most of his career in Koburg where he composed operas, instrumental music,

and songs including the famous song "Vergiss mein nicht!" (Forget me not!) which, up until
1829 was thought to have been composed by Mozart. (40276) $550

With an Early Catalogue of Mozart’s Works
74. [KV Anh. C26.05]. /[Theme and 10 Variations, No. 15]. London: Broderip & Wilkinson,
13 Haymarket Manufacturers of the Patent Grand & Square Piano Fortes, with additional Keys,
[1800].

[1] A Catalogue of the Original Music for the Piano Forte Composed by the celebrated W A
Mozart, 2-10 pp. Engraved. Watermark "1800.".

Kochel 6, Anh=. C26.05 (Anh. 288), p. 896 (other editions).

Based on an aria from the opera Das Irrlicht or Der Irrwisch by Ignac Umlauf incorrectly
ascribed to Mozart by Gerber. Includes an early catalogue of Mozart's works. (36326) $100
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Early Thematic Catalogue, with the Rare Portrait of the Composer

75. André, Johann Anton 1775-1842, ed. W. A. Mozart's thematischer Catalog, so wie er
solchen vom 9. Februar 1784. bis zum 15. November 1791 eigenhdndig geschriben hat, nebst
einem erlduternden Vorbericht ... Neue mit dem Original - Manuscript nochmals verglichene
Ausgabe. No 5000. Preis f2,45x. Offenbach a/m: Johann André [PN 5000], 1828.

Octavo. Modern full dark red cloth with titling gilt to spine. 1f. (frontispiece portrait of Mozart),
Lf. (recto title, verso blank), 3-5 (editor's preface dated November 1828), 6-63, [i] (blank) pp.
Portrait leaf slightly browned; stitching at gutter exposed at inner margin of title. A very good
copy overall.

The bust-length portrait, after the well known Leonhard Posch portrait of 1788, depicts
Mozart in profile facing left.

Second edition. Rare, particularly with the portrait, not found in the first edition of 1805.
Wolffheim I, 403. Hirsch IV, 1063.

After the death of his father, the music publisher Johann André, Anton "undertook an extended
business journey in autumn 1799 through Germany to Vienna, accompanied by his friend, the
pianist P.C. Hoffmann. ... In Vienna he bought the so-called ‘Mozart-Nachlass’ from the
composer’s widow Constanze. ... It was however Mozart’s estate that gave André his life’s task.
He viewed this purely in its editorial aspect, producing from 1800 a veritable plenitude of, for
the most part, outstandingly reliable ‘editions following the composer’s original manuscript’;
but above all he viewed his task as one of sorting and ordering the manuscripts. André’s
original plan, as arranged with Constanze and her husband Nissen as early as 1799—1800),
called for a chronological catalogue of works and manuscripts to 1784, to be completed by
appending Mozart’s own autograph catalogue of 1784-91; but insurmountable difficulties
prevented its realization. Over half a dozen manuscript sketches for a catalogue, in widely



varying stages (of which only the 1833 catalogue is generally known), attest to André’s
continuing concern with the project, which occupied him intensively into the late 1830s. The
results of André’s groundwork were later gratefully excerpted and adopted by Otto Jahn and
Ludwig von Kéchel. Indeed André, if anyone, deserves to be called ‘the father of Mozart
research’." Wolfgang Plath in Grove Music Online. (40260) $850
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HOMER'S Hymmn on Mercury

Very Early Account of the Young Mozart
76. BARRINGTON, Daines 1727/28-1800. Miscellanies. London: J. Nichols, 1781.

Quarto. Newly bound in quarter mid-brown calf with marbled boards, titling and rules gilt to
spine. 1f. (recto title, verso blank), iii-iv, [ii], iii-viii, 278, 1f. (recto blank, verso engraved
portrait of Mozart), [279]-342, 2ff. (half-title, engraved portrait of Sir John Wynne Baronet by
W. Sharp)-472, 471*-477*, [i] (blank), 473-540 + pp. 533-540 repeated, 547-557, [i]
(directions for placing the plates and corrections) pp. + 9 plates (2 portraits, 2 maps with one
folding, 5 tables with one is folding). With a pencilled note to p. 547 stating that pp. 541-546
omitted from pagination, but text and register are continuous.

Pp. 279-288 contains Barrington's " Account of a very remarkable young musician (the 7
year old Mozart) In a Letter to Mathew Maty ... re-printed from the LXth volume of the
Philosophical Transactions, for the year 1770."

Leaf facing the first page of the account of Mozart (p. 281) with fine engraving in an oval
frame by T. Cook of Mozart playing the keyboard at age 7 entitled "Theoph: W: Mozart
Compositeur, et Maitre de Musique agé de 7 ans" with 3 lines of text in Greek from Homer's



Hymn on Mercury from the Odyssey below the image. Image size 75 x 67 mm; size to
platemark 161 x 129 mm. The present engraving is after the engraving by Delafosse of
Wolfgang, Leopold, and Nannerl making music together. Bory, p. 62. Deutsch, p. 297, 5.

Pp. 289-310 contain accounts of Charles and Samuel Wesley; pp. 311-325 contain an account
of William Crotch, and pp. 317-325 an account of the Earl of Mornington, all of whom were,
like Mozart, musical prodigies.

Other articles of interest include:

- Tracts on the Possibility of reaching the North Pole

- Whether the Turkey was known before the Discovery of America

- On the rein-deer

- On the bat, or reremouse

- On the sudden decay of several trees in St. James's Park

- On the periodical appearing and disappearing of certain birds at different times of the year
- On the torpidity of the swallow tribe when they disappear

- On the prevailing notions with regard to the cuckow

- On the Linnaean system

- Particulars of an agreement between the King of Spain and the Royal; Society, for an
exchange of natural curiosities

- Of the deluge in the Time of Noah

- History of the Gwedir Family

- Letter, intended for Dodsley's Museum, on the English and French writers

- Dialogue on the ancient tragedies, written at Oxford in 1746

- Ohthere's voyage, and the geography of the ninth century illustrated

- Journal of a Spanish Voyage in 1775, to explore the Western Coast of N. America by Don
Francisco Antonio Maurelle. An early account of the first Spanish voyage into Alaskan
waters accompanied by an interesting full-page engraved map of the west coast of North
America extending from approximately latitude 20 degrees north (the coast just below what is
now known as the Sea of Cortez) up to 60 degrees north (today's the southern Yukon Territory).
Place names in Spanish. The first and only contemporary account in English of the first
Spanish voyage into Alaskan waters.

A little minor foxing; lower outer blank corner of pp. 191/192 torn away. A very fresh and
attractive copy.

First Edition in this form. Sabin: Dictionary of Books Relating to America from its Discovery
to the Present Time, 3628. Library of Congress: Catalogue of the Library of Thomas Jefferson,
1043. ESTC T39448.

An English lawyer and writer on music, "Barrington’s writings on music are remarkable for
their observations on two relatively new topics: child music prodigies and animal
communication. The former contains valuable firsthand accounts of five ‘infant’ musicians
(Mozart, Charles and Samuel Wesley, William Crotch and Garret Wesley, Ist Earl of
Mornington), and the latter includes an article on birdsong that was cited by Charles Darwin
some hundred years later.” Jamie C. Kassler in Grove Music Online

"No one in London seems to have paid any attention to the nature of [Mozart's] genius until
June, when the Honourable Daines Barrington ... attempted to investigate it. ... Having heard
Wolfgang play at some public concerts, he then visited the family in their lodgings at 20 Thrift
(now Frith) Street, Soho. Barrington tested the child's powers in various ways. He put before
him the score of a duet with string accompaniment and asked him to play it at the keyboard
and sing the upper part, Leopold taking the lower. He also suggested to the boy emotive ideas



such as 'Love Song' and 'Song of Rage' which induced him to extemporise, at the harpsichord,
two short recitatives and 'arias’. Wolfgang also modulated at a keyboard covered by a cloth,
and wrote a bass to a previously unseen treble. Barrington wrote a long, fascinating account
of his investigation, but - rather oddly - did nothing with it for nearly four years. In 1769 he
addressed a report, according to the convention of the day, in the form of a letter to Dr. Mathew
Maty, one of the two secretaries of the Royal Society. (The report was read on 15 February
1770, and published in 1771 in the Philosophical Transaction, the Society's journal.)" Hyatt
King: A Mozart Legacy. Aspects of the British Library Collections, p. 15. (40278) $2,000

LA FOLLE JOURNEE, First Edition of the Play

e T ‘ 77. Beaumarchais, Pierre-Augustin Caron de
LE MARIAGE DE FIGARO, 1732-1799. La Folle Journée ou Le Mariage de
Figaro, Comédie en cing Actes, en Prose ...
Représentée pour la premiere fois, par les
Par M. pE BEAUMARCHAILS Comédiens Francais ordinaires du Roi, le Mardi 27

Avril 1784. [Paris]: Au Palais-Royal: Ruault, 1785.

Comédie en cinq A&es, en Profe,

Repréfentée pour la premiére fois par les Comédiens

Frangais ordinaires du Roi, le Mardi 27 Ayril 1784

——— Octavo. Full mottled tan paper boards, spine with
title label gilt. 1f. (title), [i] (half-title), [i]
(publication and editor's notes), lvi (preface), [i]
(part-title), [i] (named cast list), [3]-236, 237
(approbation and printer's note), [i] (blank) pp.
Publisher's decorative woodcut device to title. With
the names of cast members, presumably for the
play's premiere at the Théatre Frangis on April 27,

AU PALAIS-ROYAL, 1784. Binding slightly worn; upper joint split. Light
Chez RuAvuLT, Libraire, prés le Théitre, foxing and some staining; occasional minor wear. A
N° 216. very good copy overall.

M. DCC. LXXXV. . . ) .
First Edition, early issue. Scarce. Cordier:

Bibliographie des oeuvres de Beaumarchais, no.
128, stating that the earliest issues of this edition do not contain engraved plates. Without the
printed note to the foot of p. 152 found in later issues.

With a printed note to the final page of the play stating that the music was by Antoine Laurent
Baudron (1742-1834), who also collaborated with Beaumarchais in providing music for his Le
Barbier de Séville, including the famous tune Je suis Lindor, the theme of which has been used
by Mozart for his 12 Variations KV 354/299a.

Beaumarchais was harp teacher to the daughters of Louis XV. "[He] successfully included
Baudron's storm music as a prelude to Act 4 of Le barbier, and, alongside continued use of
vaudeville tunes in Le mariage de Figaro ... stretched Comédie Francgaise conventions by
introducing a whole scene of dance, song and mime for the 'coronation’ of Suzanne with the
bride's head-dress ... As if to vindicate Beaumarchais's musical instinct, Le barbier de Séville
attracted settings by Benda, Paisiello, Isouard and Rossini, while the Mozart-Da Ponte
collaboration in Le nozze di Figaro proved just how much of the original play was translatable
into music." Rudolph Angermiiller in Grove Music Online. (28690) $675
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First Major Biography of Mozart

78. NISSEN, Georg Nikolaus von 1761-1826. Biographie W.A. Mozart's. Nach
Originalbriefen, Sammlungen alles uber ihn Geschriebenen, mit vielen neuen Beylagen,
Steindrucken, Musikblattern und einem Fac-simile ... herausgegeben von Constanze, Wittwe
von Nissen, frither Wittwe Mozart ... Mit einem Vorworte vom Dr. Feuerstein in Pirna. Zweite
wohlfeile Ausgabe. Leipzig: G. Senf, [1849].

Thick octavo. Newly bound in full dark brown speckled paper, dark tan paper label gilt to spine.
1f. (recto blank, verso lithographic frontispiece portrait of the author), 1f. (recto title, verso
blank), 2ff. (dedication), [vii]-xii (Vorwort, signed by Feuerstein with printed date "Pirna a.d.
Elbe, im July 1828") [xiii]-xxiv (Vorrede des Verfassers), [xxv-xliv) (list of subscribers), 700,
701-702 (contents), [703] (instructions to binder), , 1f. (recto "Anhang," verso blank), [3]-219,
[1] (contents) pp. + 12 pp. musical examples on 6 folding leaves. Slightly worn and browned;
several plates slightly trimmed including frontispiece, just touching image; small rectangular
handstamp to head of title (Harvard Musical Association Library) and one other page.

With 5 additional folding plates and 7 plates within text (portraits, etc.) including the
famous large folding lithographic family portrait of Leopold holding the violin and
Wolfgang and his sister Nannerl at the keyboard.

Second edition. Scarce. See Eitner Vol. VIL, pp. 97-98. Schneider and Algatzy 2467. Wolffheim
IL, 577.

Nissen was a Danish diplomat and music historian. "He entered the diplomatic service in 1792,
and was assigned to Vienna as Danish chargé d’affaires in 1793. Four years later he
befriended Mozart's widow Constanze, whom he assisted in selling and publishing Mozart's
scores; he married her in 1809 ... proving a devoted husband and father to Mozart's two sons.
... [This first major biography of the composer] made public many hitherto unknown documents
and details of Mozart's life from oral testimony, including from his wife and sister-in-law, and
has served as a basic source ever since.” Rudolph Angermiiller, revised by William Stafford
in Grove Music Online

A very good copy of this monumental biography of Mozart. (40083) $1,500



PAINTINGS, MINIATURES, DRAWINGS, PRINTS,
STATUES, BUSTS, & MEDALS

79. Charming 20th century watercolor painting entitled "The Mozart Family" after the well-
known ca. 1764 watercolor by L.C. Carmontelle. The 7-year-old Mozart is depicted at the
harpsichord with his sister, Marianne, singing and his father, Leopold, playing the violin. Artist
unknown. Overall size 233 x 283 mm. Framed and glazed. In very good condition. Not
examined out of the frame. (40190) $300

80. Fine 19th century
portrait painting on beveled
porcelain.  ?Austrian  or
German, ca. 1870- bust-
length, facing slightly quarter
right. He wears a cream
flounced shirt, cravat, and
dark brown high-collared
jacket, his elegantly-coiffed
hair tied at the base of his neck
with a brown ribbon.
Unsigned, but demonstrating
considerable skill. The letters
"S M" impressed into the
blank  verso. With an
indecipherable inscription in
pencil and various numbers to
verso. The decorative brass
frame, with support stand, is
contemporary to the painting.
6.9 x 5.1 inches (175 x 130
mm); frame 7.5 x 5.5 inches
(190 x 140 mm). An idealized
depiction of the composer.
(40237) $650




81. 9 original pen-and-ink drawings, some with wash, on a single sheet, possibly intended as
illustrations for a children's book on Mozart. First half of the 20th century. Each drawing ca.
63 x 61 mm, with one slightly larger, 75 x 53 mm; sheet size 319 x 241 mm. On wove paper.
Slightly worn and browned at edges. (40233) $75

Finely-Executed Likeness

82. Fine early plaster relief in profile. Signed on the lower portion with the initials "F D."
France, ca. 1800. The composer faces left and is dressed in typical jacket, ruffled shirt, and
cravat, his hair gathered with a ribbon at his collar. Cream patina. 2-5/8 x 1-3/8 inches (68 x 34
mm); frame 7-7/8 x 6-5/8 inches (201 x 170 mm). Laid down to a black velvet backing and
framed. In very good condition. A finely-executed likeness, possibly influenced by the
Leonhard Posch wax profile of 1788 and the subsequent engravings based on that work.
(402306) $2,800



83. Miniature portrait hand-painted on beveled
porcelain and glazed. ?Austria. Late 19th
century. Unsigned. Verso with original printed
paper label: "Mozart [in manuscript] No. [13a] E
& G in L," with "15" impressed just below the
label. 85 x 68 mm. In an ornate wooden frame gilt.
Small shallow chip and minor soiling to blank
verso. An idealized image. (40234) $225

Draws on Authentic
Lifetime Portraits

84. Modern copy in oils
by an unknown artist of
the well-known portrait
by Barbara Krafft
executed in 1819. The
composer is depicted
half-length facing quarter
left, his head turned
towards the viewer. He
wears a wig and is dressed
in a rich red jacket with
decorative gold edging, a
while neck wrap, and lace
ruffle. Executed in ca.
1989 or slightly earier on
modern canvas. 20 x 16
inches (50.8 x 40.6 cms).
In decorative wooden
frame 25 x 21 inches
(63.5 x 53.3 cms). In very
good condition overall.
The original painting is
reproduced in Deutsch:
Mozart und seine Welt in
zeitgendssischen Bildern,
plate 26, p. 23. "This posthomous oil portrait by Barbara Krafft (1764-1825) was painted in
Salzburg in 1819 for Joseph Sonnleithner's Gallery of Composers. ... It is a tribute to Krafft's
artistry that her work remains one of the most highly valued portraits of her enigmatic subject."
Hutchings: Mozart The Man. The Musician, plate 15, p. 8. The present portrait draws on
authentic lifetime portraits; it is most closely related to the Mozart family portrait made by
Johann Nepomuk della Croce in 1780/81. See Hutchings, plate 8, p. 4. (40226) $750
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Rare Wax Relief Portrait

85. Rare bust-length wax portrait in relief. 18th or early 19th century? The composer is
depicted facing right and wears a collared jacket, his hair gathered at the back by a ribbon.
Yellow patina. Mounted to purple velvet. 3 x 2.25 inches (74 x 57 mm); frame 6.9 x 5.9 inches
(177 x150 mm). Some surface soiling. Apparently unrecorded. This rare profile of Mozart is
somewhat similar to the portrait sold at Sotheby's Paris sale of the André Meyer collection, 16
and 17 October 2012, lot 208, for 27,150 euros inclusive of buyer's commission. Deutsch:
Mozart und seine Welt in zeitgendssischen Bildern, no. 605, pp. 287 and 369. Bory: The Life
and Works of Wolfgang Amadeus Mozart in Pictures, p. 103. The present portrait would appear
to be influenced by the Leonhard Posch wax profile of 1788 and the subsequent engravings
based on that work. (40235) $2,500
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Interesting Collection of Original Portraits

86. Twelve original early 19th century head-and-shoulder and bust-length portraits of
Wolfgang Amadeus Mozart and one of his father, Leopold Mozart. Carefully executed in
pencil, pen and ink, wash, and watercolor. By various artists; one drawing signed "G.N.,"
another signed "Cornet." Early to mid-19th century, possibly earlier, most likely French, with
contemporary identification ("Mozart") to either recto or verso. Sizes range from ca. 65 x 50
mm to 155 x 130 mm. Laid down to heavy gilt-edged mounting paper, sheet size ca. 387 x 314
mm. 5ff. in total.



Provenance

According to typed notes
accompanying the drawings, these
single leaves are from a large
scrapbook compiled by an early
19th century Mozart enthusiast
that originally included an
autograph manuscript of
Wolfgang and autograph letters of
both Wolfgang and Leopold
Mozart. With small circular
collection handstamp, mostly
indecipherable ("Denkmal ...) to
verso of each leaf. An intriguing
collection of Mozart iconography.
(40211) $3,500



PRINTS AND PLAYBILLS

“Musical Joke” Title Page Caricature

87. [KV 522|. Musikalischer Spass fiir zwei Violinen, Bratsche, zwei Hérner und Bass
geschrieben in Wien den I14ten Juny 1787 ... 93tes Werk . eigenthum des Verlegers und
eingetrsgen in das Vereins-Archiv. No. 1508. Preis f2. _rth 1, 3ggr. Title page only. Offenbach
a/m: J. André [PN 1508], [ca. 1803-1805].

Fine lithographic caricature depicting six musicians gathered around a table playing (as in the
Musikalischer Spass) two horns, two violins, viola, and bass, with sheet music displaying the
piece's first five bars, with initials of the unidentified artist (?"F. H") to lower left edge of
illustration. Publisher's small circular handstamp to blank lower margin. Slightly worn,
browned, soiled, and stained.

Title page of the fourth issue of the first edition. (40232) $150
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WOLFGANG AMEDEK MOZART

88. Broadside playbill for a benefit concert at
Surrey Theatre on 5 October 1818 featuring a
parody of Don Giovanni. London: Lowndes,
1818. Narrow folio (ca. 315 x 195 mm). On thin
paper. Text in English. The program included "A
New Divertisement, composed expressly by Mr.
Giroux;" "the popular Tragic Melo-drama,

George Barnwell;" "a Comic, Heroic, Operatic,
Tragic, Pantomimic, Burlesque, Burletta
Spectacular Parody, under the title of Don
Giovanni" with music by Mozart, Arne, Blow,
Dibdin, Gluck, Handel, Purcell, Viotti, et. al., "the
dances under the Direction of Mr. Giroux. who
will dance a Spanish Bolero, with Miss Simpson;"
"To conclude with the splendid Comic
Melodramatic Burletta ... Duke and the Devil," all
performed "For the Benefit of Mr. Rorauer, Box-
Book and House Keeper." Slightly worn, foxed,
and creased. An amusing playbill filled with
charming jokes and witticisms, providing a
valuable  look into  middle-brow  public
entertainment in London in the early 19" century.
(34628) $150

89. Bust-length engraved portrait. Paris:
Ambroise Tardieu, rue du Battoir No. 12, [ca
1824]. The composer is depicted in left profile
within an oval border. Image size 190 x 117 mm;
sheet size 283 x 183 mm. On wove paper. With
printed identification ("Wolfgang Amédée
Mozart") and birth and death dates below image,
imprint to lower margin. Light wear, browning, and
foxing; small portion of blank upper left corner
lacking; remnants of former mount to upper corners
of verso. Apparently a somewhat larger
contemporary version of the engraving published in
Stendhal's Life of Rossini, 1824. Bory, p. 217.
Ambroise Tardieu (1788-1841), French engraver as
his grandfather and great-grandfather were before
him, is noted for his more than 800 portraits of
contemporary figures as well as for being the
official geographical engraver for the French
government. (40218) $165
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90. Full-length etched and engraved
portrait by A.H. Payne. London: Brain &
Payne, 12, Paternoster Row, [ca. 1850]. The
composer is depicted standing on a plinth
with a writing implement in his right hand
and a sheet of rolled music manuscript
paper in his left, flanked by angels,
allegorical figures, and an eagle. On ivory
paper with "Mozart" and imprint to lower
margin. Size to platemark 241 x 214 mm;
sheet size 289 x 222 mm. Very slightly
worn, soiled, and creased. British Museum
number 1983, U.2672 variant. Hall III, p.
238. Albert Henry Payne (1812-1902), a
noted British-born engraver, painter, and
illustrator, lived and worked in Leipzig
from 1839. (40215) $135

91. Broadside playbill for a performance
in Wiesbaden at the Theater zu
Wiesbaden on 28 August 1865 featuring
the comic opera, Mozart und
Schikaneder. Wiesbaden: C. Schellenberg,
1865. Narrow folio (ca. 330 x 225 mm). A
benefit in celebration of baritone J.F.
Jaskewitz's 25th anniversary, with special
performances by Louise Lichtmay of the
Paris Opéra Most interesting is a one-act
operetta entitled Mozart und Schikaneder
set in 1790, with Jaskewitz (Schikaneder,
Theaterdirector); Peretti (Philipp, dessen
Neffe, Concertmeister); Borchers (Mozart);
Bertram-Mayer (Antonie Lange, Sdngerin
und Mozart's Schwégerin); and Boschetti
(Mademoiselle Uhlich, Siangerin aus
Passau). Also included were performances
of Act 1 of Rossini's Barber of Seville and
Act 4 of Meyerbeer's Les Huguenots.
Slightly worn, browned, and creased.
(34652) $75



STATUES

/.nc- 92. Bisque porcelain figurine. Germany or Austria, late 19th

| - early 20th century. The composer is depicted standing on a

% A square base holding a writing implement in his right hand and
»A\*\ / a musical manuscript in his left. He wears a shirt with ruffle,
2% cravat, britches, a long coat, and shoes with buckles; "W.A.

-"1 o Mozart" is impressed into the front of the base. Height: 16”
T (40.7 cm). Opaque uncolored finish, underside impressed by

| the manufacturer with the letter "S" and the number "1213.”
' Some surface soiling but in very good condition overall.
(40228) $150

93. Bronze full length statue of the
composer holding a partially rolled
sheet of music manuscript in his left
hand and a writing implement in his left.
Late 19th or early 20th century. Mozart is
depicted in a relaxed pose with his left
elbow resting on a music stand covered
with music manuscripts. His left foot rests
on the base of the stand. Mozart is dressed
elegantly in a long buttoned jacket, neck
ruffle and flowing three quarter outer coat.
The integral base has an etched top and the
title "Mozart" is etched into a decorative
oval at the front of the base. The patina is
gray and silver. Height including base: 20”
(51 cm). Weight: 22.5 1b (10.2 kg).
Slightly worn but in very good condition
overall. We regret that this item can be
shipped within the continental U.S. only.
Please request a shipping quotation before
ordering. (40178). $400




94. Alabaster statue of the young Mozart. Signed
"Perigot." Germany or Austria, ca. 1900-10. The
composer is depicted as a boy of about 12 years of age,
standing pensively reading a book. He is dressed in
contemporary fashion including a ruffled shirt, cravat,
britches, buckled shoes, three-quarter length coat, and
wig, and holds a violin under his left arm. A pile of
books are at his feet at the rear. With the artist's name
"Perigit" and the number "4610 K 534" etched into the
rear side of the base. Height: 11.25” (285 mm), height
with base: 11.75” (305 mm). Minor soiling; head and
lower right corner of violin lacking. (40230) $175

95. Fine hand painted porcelain figurine
executed by Scheibe Alsbach of Dresden in
Saxony. After 1905. The composer is depicted
seated on a purple upholstered chair, legs
crossed, wearing a dark reddish brown coat with
lapel and inside in light yellow, a blue vest,
white ruffled shirt, black britches, and black
shoes with gold buckles. The composer holds a
writing implement in his right hand and a leaf of
music manuscript paper in his left; sheets of
music paper lie on the floor under the composer.
On an off-white base with "Mozart" in gold on
front edge and lower edge in gold. Height:
5.625” (142 mm). Scheibe Alsbach mark, a blue
"S" on crossed swords, to side of base; the letters
"AH" engraved to underside of base and initials
"AG" painted in sepia to underside, possibly
identifying the artisan who made or painted the
work. In near-fine condition. The Scheibe
Alsbach company was established in 1835 and
became one of the foremost decorative porcelain
makers in Germany. (40224) $385




96. Bronze statue of an adolescent Mozart based on the work by French sculptor, Emile
Bruchon (1806-1895). 20th century. The young Mozart is depicted standing with a violin and
violin bow in his left hand and a book of music in his right. He is dressed in a long buttoned
jacket, neck ruffle and a three-quarter outer coat. "Mozart Par Bruchon" engraved to small brass
plate at base. Height, including bronze and later marble base: 13.5” (34.5 cm). Weight: 5 Ib
(2.2 kg). A little minor wear and soiling. Emile Bruchon was a quintessential Belle Epoque
French decorative artist known for his lamps, clocks, and bronze statuettes. Throughout his
works he often chose to depict historical or mythological figures, such as the title character of
Falubert’s 1862 novel Salammbé. Bruchon’s work is characterized by finely detailed
decorative motifs embedded in otherwise utilitarian objects. Little is known of his life, other
than that he exhibited in Paris Salons during the 1880s, and that he was born in 1806 and died
in 1895." Artnet Online. Please request a shipping quote before ordering. We regret that this
item can be shipped within the continental U.S. only. Please request a shipping quotation before
ordering. (40213) $150



97. Bronze full length statue of the composer holding a rolled sheet of paper in his right
hand and a writing implement in his left. 20th century. The subject is depicted in a relaxed
pose leaning on a pile of books or musical scores that sits atop square column. He wears a
buttoned jacket and a three-quarter coat. "Mozart" is etched into the circular base. Significant
crack to right elbow with crude repair. Minor surface wear. including integrated circular base:
30 inches (76.2 cms). Weight: 33.3 Ibs. (16 kgs). We regret that this item can be shipped within
the continental U.S. only. Please request a shipping quotation before ordering. (40183)  $225



98. Bronze statue of the composer holding a violin and bow. 20th century. The composer is
depicted standing, wearing a three-quarter length coat and a long outer coat. He has a violin
balanced between his left shoulder and arm while he holds a violin bow in both hands. Height:
25” (63.5 cm including integral bronze base. Weight: 18 lb (8.2 kgs). Minor wear and pitting.
We regret that this item can be shipped within the continental U.S. only. Please request a
shipping quotation before ordering. (40191) $275



BUSTS

99. Hand-carved wooden bust. ?19th century. The
composer faces directly forward and wears a coat with
buttons, shirt, and cravat. With light brown patina to wood,
natural cracking/splits to the left of the head and to the
chest. Height: 10.25” (26 cms) including integral base.
Minor wear and soiling. (40229) $120

100. Large head-and-shoulders marble
bust. Late 19th or early 20th century. The
composer, depicted looking straight ahead,
wears a vest, cravat, and collared coat with
two buttons outside each lapel. Height: 17”
(43.2 cms), with base 217 (53.4 cms),
weight: 56 Ibs (25.4 kg). Unpolished matte
finish. Some minor wear and soiling;
several small edge chips. In very good
condition overall. Together with a circular
polished marble base, lower portion with
significant chip and partial repair. The base
is not original to the bust and is not
necessary for display. We regret that this
item can be shipped within the continental
U.S. only. Please request a shipping
quotation before ordering. (40227).  $450




101. Marble bust. Late 19th or early 20th century. The composer is portrayed looking forward.
He is dressed in a shirt, a cravat with ruffle, and an outer coat with buttons outside lapels.
Height: 9” (22.5 cms), weight: 7.4 Ibs (3.4 kgs) Minor wear and soiling; edges of lapels chipped.
We regret that this item can be shipped within the continental U.S. only. Please request a
shipping quotation before ordering. (40231) $225

MEDALS

Fine Portrait
From the André Meyer Collection

102. Fine bronze medal portrait in relief
designed by the French artist Armand Auguste
Caqué. Munich: Durand, 1821. The composer is
depicted head-and-shoulders facing left. Recto:
"Wolfgang" and "Mozart" to opposite sides of
portrait; the artist's name "Caqué. F" below the
image. Verso: NATUS / SALISBURGI / IN
GERMANIA / AN. M.DCC.LVI. / OBIIT / AN.
M.DCC.XCI. / SERIES NUMISMATICA /
UNIVERSALIS VIRORUM ILLUSTRIUM /
M.DCC.XXI./ DURAND EDIDIT. Provenance:
André Meyer (1885-1974), Paris. 41 mm. Niggl:




Musiker Medallien, 1354. Andorfer and Epstein: Musica in Nummis, 207 (some examples with
"Monachii" engraved onto the rim; the present example without this designation). Apparently
after an anonymous wax profile of ca. 1778 formerly in the André Meyer Collection. See
Deutsch: Mozart und seine Welt in zeitgendssischen Bildern, no. 605, pp. 287 and 369. Bory:
The Life and Works of Wolfgang Amadeus Mozart in Pictures, p. 103. Possibly influenced by
the Leonhard Posch wax profile of 1788 and the subsequent engravings based on that work.
The artist, Armand Auguste Caqué (1793-1881), a sculptor, medalist, and engraver, was
assistant engraver at the Hague mint from 1817-1818 and engraver to the Imperial Cabinet
under Napoleon 11l from 1853-1868. British Museum website. Pierre Amédée Durand (1789-
1873) was a noted French engraver. The Meyer collection, formed over a period of some 75
years, was one of the most important 20th century collections of printed music, books on music,
and musical autographs. (40241) $600

103. Bronze medal depicting the composer head-and-shoulders in profile relief. Designed
by Franz Stiasny (1881-1941) after the Leonhard Posch wax relief of 1788. Vienna?, 1906.
Upright oblong format. One sided. Signed in the medal by the artist. 2-5/8 x 2-1/8 inches (65 x
54 mm). Niggl: Musiker Medallien, 1438. Stiasny was a well-known medal artist whose portrait
designs included composers, writers, and other leading historical and artistic figures.

(40239) $125

104. Bronze medal head-and-shoulders relief portrait of
the composer at 6 years of age. Designed by J. von Sepp
Piffrader (1888-1952) after the earliest authentic image of
Mozart, the oil painting by Pietro Antonio Lorenzini of
1763. Salzburg: Mozarteum, ca. 1920. The composer is
depicted facing forward, turned slightly left. 43 mm.
"Mozarteum Salzburg" to verso. Niggl: Musiker Medallien,
3375. (40240) $95




105. Circular bronze medal with relief portrait of the composer in profile designed by A.
Hartig after the Leonhard Posch wax profile of 1788. Issued in 1956 to celebrate the 200th
anniversary of the composer's birth. Vienna, 1956. Diameter: 75 mm, weight: 150 gms. Verso
blank. Slightly worn. Niggl: Musiker Medallien, 1377a. Arnold Hartig (1878-1972) was a
prominent medalist active in Vienna. (40238) $85

MANUSCRIPT FACSIMILES AND SCHOLARLY STUDIES

106. Dent, Edward J. and Erich Valentin. The Earliest Compositions of Wolfgang Amadeus
Mozart ... in cooperation with H.J. Laufer by the Deutsch Mozart-Gesellschaft. [Miinchen]:
Hermann Rinn, [1956]. Oblong folio. Original publisher's light blue patterned boards with
printed paper label to spine. In slipcase. 1f. (recto half-title, verso blank) 1f. (recto tipped-in
color portrait, verso blank), 1f. (recto title, verso copyright), 7 (notes by Ernst Fritz Schmid), 8
(blank), 9-11, (introduction by Dent), [i] (blank) pp. + 4ff. autograph musical manuscript
facsimile printed on rectos only, 13-20 (textual commentary by Erich Valentin with prints
tipped-in), 1f. (blank), 23-50 pp. printed music. Spine and slipcase slightly worn. (40197)  $40

All 5 Violin Concerti

107. [KV 207, etc.]. The Mozart Violin Concerti [KV 207,211,216, 218, and 219] A Facsimile
Edition of the Autographs. Edited and with an Introduction by Gabriel Banat. New York: Raven
Press, [1986]. Oblong folio. Original publisher's full dark blue cloth with facsimile of Mozart's
autograph signature gilt to upper. 1f. (half-title), 1f. (recto title, verso copyright), 1f. (recto
contents, verso acknowledgements), pp. [7]-29 (text), [i] (blank), + 200 pp. autograph musical
manuscript facsimile. Limited to 800 copies, this number 685. (40193) $285

108. [KV 300d]. Klaviersonate a-Moll. Piano Sonata A minor. KV 300d (310) ... Urtext Edition
+ Faksimile. Edited from the autograph and first edition Karl Heinz Fiissl [and] Heinz Scholz
/ Fingering by Heinz Scholz. Wien: Schott/ Universal Edition, 1973. Folio. Original publisher's
dark orange printed wrappers. [i] (title), [ii] (preface in German, English, and French), [2]-17
(Urtext) pp., [i] (publisher's advertisements) + 11 pp. autograph musical manuscript facsimile
laid in. (40194) $20



109. [KV 333]. Sonate fiir Klavier B-Dur Komponiert 1778 in Paris. Stuttgart: Ichthys Ed. 542,
[ca. 1970]. Folio. 1f. (recto title, verso publisher's note), 6 pp. facsimile of the autograph
musical manuscript. Very slightly worn. (40200) $20

110. [KV 361]. Gran Partita ... A Facsimile of the Holograph in the Whittall Foundation
Collection. With an Introduction by Alfred Einstein. Washington: [Library of Congress], 1976.
Oblong folio. Original publisher's blue cloth boards with facsimile of Mozart's autograph
signature gilt to upper and gilt titling gilt spine. 1f. (recto half-title, verso blank), 1f. (recto title,
verso cataloguing data), 1f. (recto preface, verso blank), 3-11 pp. text, [i] (blank), 1f. (recto
secondary title, verso blank), 91, [i] pp. facsimile of the autograph musical manuscript. Binding
very slightly rubbed. (40209) $135

111. [KV 370b, etc.]. Das Horn bei Mozart (Mozart and the Horn). Facsimile-Collection [KV
370b, 371, 447, 487, 494a, 495]. [Miinchen]: [Hans Pizka], [1980]. Oblong folio. Full dark
pink cloth with titling gilt to upper and spine. 1f. (recto half title, verso copyright), iii
(dedication), iv (illustration), v-xii (preface, etc.) + 276 pp. textual commentary, autograph
musical manuscript facsimiles, transcriptions, and illustrations. Text in German and English.
(40205) $225

The “Haffner” Symphony

112. [KV 385]. Symphony No. 35 in D ... "Haffner" Symphony. Facsimile of the original
manuscript owned by the National Orchestral Association, New York, Introduction by Sydney
Beck. New York: Oxford University Press, 1968. Oblong folio. Full dark red cloth with titling
gilt to upper and spine. 1f. (recto half-title, verso blank), 1f. (recto title, verso copyright), 2ff.
(Introduction), 1f. (recto secondary title, verso blank), 29ff. facsimile of the autograph musical
manuscript, 1f. (blank staves). In slipcase with printed title label to upper. Slipcase slightly
worn. (40210) $175

113. [KV 467]. Piano Concerto No. 21 in C Major ... The Autograph Score. With an
Introduction by Jan LaRue, Professor of Music, New York University. New York: The Pierpont
Morgan Library / Dover Publications, [1985]. Oblong folio. Original publisher's blue printed
wrappers. 1f. (recto title, verso copyright), 1f. (recto contents, verso blank), vii-xv, [i] (blank)
textual commentary + 88 pp. facsimile of the autograph musical manuscript. (40207) $30

114. [KV 476]. Das Veilchen - The Violet. The History of a Song. Wolfgang Amadeus Mozart.
[Text by Johann Wolfgang Goethe]. Facsimile of the autograph manuscript of 1785 and printed
edition of 1789. New York: Storm, 1949. Oblong folio. Quarter cloth with decorative paper
boards. Textual commentary by Paul Nettl. (37462) $75

115. [KV 485]. Rondo fur Klavier D-Dur ... Rondo for Piano D major ... Utext Edition +
Faksimile. Edited from the autograph and first edition by Hans-Christian Miiller. Fingering by
Hans Kann. Wien: Schott/Universal, 1973. Folio. Original publisher's dark orange printed
wrappers. 1f. (recto title, verso blank), [i] (foreword in German, English, and French), 2-7
(Urtext), [1] (blank) pp. + 1f. (recto publisher's advertisements verso blank) pp. + 4 pp. facsimile
of the autograph musical manuscript laid in. (40195) $15

116. [KV 486]. Der Schauspieldirektor. The Impresario. A Comedy with Music in One Act,
K.486. Facsimile of the autograph manuscript in the Mary Flager Cary Music Collection, The
Pierpont Morgan Library. [New York]: The Pierpont Morgan Library; Oxford University
Press, [1976]. Oblong folio. Original publisher's full red cloth with facsimile of Mozart's
autograph signature to upper. 1f. (recto title printed in dark red and black, verso copyright), v-
vi (Preface by Charles Ryskamp), vii-x (Introduction by J. Rigbie Turner), xi-xvi pp. facsimile



of watermarks and sketches, 1f. (recto part-title, verso blank), 84 pp. facsimile of the autograph
musical manuscript. In publisher's slip case. Very slightly worn. (40198) $150

117. [KV 491]. Piano Concerto. Washington: The Robert Owen Lehman Foundation, 1964.
Oblong folio. Original publisher's full dark red cloth with facsimile of Mozart's autograph
signature gilt to upper and titling gilt to spine. 2ff. (title), 1f. (recto acknowledgements, verso
blank) + 74 pp. facsimile of the autograph musical manuscript. On laid paper. Binding very
slightly worn. (40199) $165

From Alan Tyson’s Collection

118. [KV 511]. Rondo A moll ... Faksimile nach der Friiher im besitz der Musikbibliothek
Peters befindlichen Urschrift. Leipzig: Peters, n.d. Oblong folio. Original publisher's marbled
wrappers with paper title label to upper. 1f. (recto title, verso printer's note), [5] autograph
musical manuscript facsimile, [i] (blank) pp. Slightly worn. Provenance: Mozart scholar Alan
Tyson (1926-2000), with his autograph signature in pencil to front pastedown. (40204) $65

119. [KV 525]. FEine kleine Nachtmusik 1787. Faksimile der Original-Handschrift
herausgegeben von Manfred Gorke. Kassel; Basel: Bérenreiter, 1955. Oblong folio. Original
publisher's decorative boards with decorative dark red leather title label gilt to upper. In
slipcase. 8ff. facsimile of the autograph musical manuscript, 1f. (recto title, verso copyright),
[3] pp. critical commentary, [i] (copyright) pp. Slipcase worn. (40201) $70

120. [KV 542]. Klavier-Trios in E-Dur ... Das Original liegt in der Preuflischen
Staatsbibliothek in Berlin. Miinchen: Drei Masken Verlag, 1921. Oblong folio. Original
publisher's brown patterned boards with dark blue label with facsimile of Mozart's autograph
signature gilt to upper. 26 pp. autograph manuscript facsimile. Bookplate of former professor
of music at Rutgers, Howard D. McKinney (d. 1980), to front pastedown. Binding slightly worn
and shaken; spine lacking; upper hinge split. Minor internal wear and browning. (40192). $200

121. [KV 551]. Sinfonie in C ... (Jupiter-Sinfonie). Faksimile der autographen Partitur.
Herausgegeben von Karl-Heinz Kohler. Leipzig: VEB Deutscher Verlag fiir Musik, 1978.
Oblong folio. Original publisher's linen boards. 47ff. facsimile of the autograph musical
manuscript. Together with a 27-page booklet with textual commentary by Karl-Heinz Kohler
in German, English, and French laid in. In slipcase. Slipcase worn. (40208) $125

122. [KV 618]. Ave Verum Corpus KV 618. Volistindige Faksimile-Ausgabe im
Originalformat der Originalhandschrift Mus. Hs. 18.975/3 der Musiksammlung der
Osterreichischen Nationalbibliothek. Herausgegeben und kommentiert von Giinter Brosche.
Graz, Austria: Akademische Druck- u. Verlagsanstalt, [2000]. Oblong folio. Full textured ivory
paper with light brown title label to upper. 1f. (recto half-title, verso series title), 1f. (recto title,
verso copyright), 5-16 pp. textual commentary + 2ff. facsimile of the autograph musical
manuscript loose in inner pocket as issued. Musica Manuscripta Band 7. (40202) $50

Limited Edition of the Requiem

123. [KV 626]. Requiem ... Vollstandige Faksimile-Ausgabe im Originalformat der
Originalhandschrift in zwei Teilen nach Mus. Hs. 17.561 der Musiksammlung der
Osterreichischen Nationalbibliothek. Herausgegeben und kommentiert von Giinter Brosche.
Graz, Kassel ...: Akademische Druck- u. Verlagsanstalt; Barenreiter, 1990. 3 volumes. Oblong
folio. 2 volumes in original publisher's patterned wrappers consisting of 100ff. autograph
musical manuscript facsimile in total + 37 pp. textual commentary in original publisher's



boards. In matching slipcase. Limited to 2,000 copies, this number 736. The first complete
edition of the autograph parts and sketches, including Stissmayer's contributions. (40206) $285

BOOKS

124. Anderson, Emily. The Letters of Mozart & His Family. Chronologically arranged,
translated and edited with an Introduction, Notes and Indexes ... Second Edition prepared by
A. Hyatt King and Monica Carolan. Volume I [-1I]. London ... New York: Macmillan ... St
Martin's Press, 1966. 2 volumes. Octavo. Full red cloth with decorative titling to spines. 1,031
pp. in total. In dustjackets and slipcase. Dustjackets and slipcase worn. (40296) $50

125. Angermiiller, Rudolph & Otto Schneider. Mozart 1791 ... 1991: The Emotion of the
Bicentennial. San Francisco: [Editions Atlas], [ca. 1992]. Small quarto. Original publisher's
wrappers with contemporary bust-length portrait of the composer to upper. With numerous
illustrations, many in color. (36073) $20

126. Asow, E.H. Mueller von, ed. Wolfgang Amadeus Mozart Verzeichnis aller meiner Werke
und Leopold Mozart Verzeichnis der Jugendwerke W.A. Mozarts. Wien, Wiesbaden: Ludwig
Doblinger, [1956]. Octavo. Decorative wrappers. 103 pp. With numerous musical examples.
Minor abrasion to verso of final leaf. (40298) $10

127. Biancolli, Louis. The Mozart Handbook: A Guide to the Man and His Music. Cleveland,
New York: World, 1954. Octavo. Cloth boards. 629 pp. In worn dustjacket. Endpapers slightly
browned. (34239) $12

128. Bory, Robert. La Vie et I'Oeuvre de Wolfgang-Amadeus Mozart par ['Image. [Paris]:
Editio Paris, [1968]. Folio. Original publisher's ivory wrappers printed in blue and black. 225
pp. Wrappers worn and soiled; upper detached; spine lacking. Some internal wear; upper
corners slightly creased; signatures detached. (40313) $25

129. Braunbehrens, Volkmar. Mozart in Vienna 1781-1791 ... Translated from the German
by Timothy Bell. New York: Grove Weidenfeld, [1986]. Octavo. Dark brown cloth-backed
brown paper boards. 481 pp. With occasional illustrations in text and 8ff. illustrative plates. In
dustjacket. (40299) $8

130. Burk, John N. Mozart and His Music. New York: Random House, 1959. Octavo. Boards.
453 pp. With a signed inscription from the author to front pastedown. (33755) $15

131. A Christmas Carol. A Unique Greyff Imprint. A Letter from Helvetius about Mozart. 1934.
Small quarto. Ivory wrappers. Reprinted for private circulation from The Huntington Library
Bulletin, No. 6, November 1934, pp. [165]-171. (40308) $5

132. Cosbadi, Peter, ed. Wolfgang Amadeus Summa summarum: Das Phdnomen Mozart:
Leben, Werk, Wirkung. [Wien]: Paul Neff, 1990. Quarto. Original publisher's full mid-blue
cloth with titling white to spine, illustrated endpapers. 398 pp., 1f. (recto list of illustrations,
verso blank). With illustrative plates, some in color, and illustrations in text. In dustjacket.
(36062) $25

133. Dennerlein, Hanns. Der unbekannte Mozart: Die Welt seiner Klavierwerke. Leipzig:
Breitkopf & Hartel, 1951. Octavo. xii, 328 pp. + 5 illustrative plates. Title browned. Occasional
underlining in pencil. (37480) $15



134. Deutsch, Erich Otto. Mozart: A Documentary Biography. Translated by Evic Blom, Peter
Branscombe and Jeremy Noble. London: Adam & Charles Black, [1965]. Thick octavo. Full
dark blue cloth. 680 pp. In dustjacket. Dustjacket worn. (40292) $25

135. Eisen, Cliff. Leopold-Mozart-Werkverzeichnis (LMV) Unter Mitarbeit von Christian
Brov. [Augsburg]: [WiBner-Verlag], [2010]. Large octavo. Original publisher's pictorial
boards. 271 pp. With numerous musical examples. Beitrdge zur Leopold-Mozart-Forschung,
Band 4. (40295) $40

136. Eisen, Cliff. New Mozart Documents: A Supplement to O.E. Deutsch's Documentary
Biography. Stanford, California: Stanford University Press, 1991. Octavo. Full dark red cloth
with titling gilt to spine. 192 pp. In dustjacket. (40309) $25

137. Eisen, Cliff. New Mozart Documents: A Supplement to O.E. Deutsch's Documentary
Biography. Stanford, California: Stanford University Press, 1991. Octavo. Full dark red cloth
with titling gilt to spine. 192 pp. In dustjacket. Upper outer corner of free front endpaper
lacking; dustjacket worn. (40310) $15

138. Ermen, Reinhard, ed. Wolfgang Amadeus schreibt an Maria Anna Thekla Mozart ... und
der ndhmliche narr bleibe ich. Mit Bildern von Michael Mathias Precht! und einem Essay von
Hanns Josef Ortheil. Miinchen: C.H. Beck, [1990]. Folio. Original publisher's dark blue cloth-
backed mid-blue paper boards, titling gilt to spine, decorative endpapers. 113 pp. With several
humorous illustrations in color and autograph facsimiles. In dustjacket. (36075) $15

139. [Exhibition Catalogue]. King, Alec Hyatt. A Mozart Legacy: Aspects of the British
Library collections. [London]: The British Library, [1984]. Small quarto. Illustrated wrappers.
110 pp. With numerous illustrations. (40289) $8

140. [Exhibition Catalogue]. Mozart in the British Museum. [London]: British Museum
Publications, [1968]. Oblong quarto. Pictorial wrappers printed in red and black. 30 pp.
Ilustrated with autograph manuscript facsimiles, reproductions of first edition title pages, etc.
(40304) $8

141. [Exhibition Catalogue]. Mozart Bilder und Klinge: 6. Salzburger Landes Ausstellung
Schloss Klessheim Salzburg 23. Mdrz bis 3. November 1991. Salzburg: Land Salzburg in
Zusammenarbeit / Internationalen Stiftung Mozarteum, 1991. Quarto. Original publisher's full
black linen with titling gilt to upper and spine. 424 pp. + 2ff. publisher's advertisements. With
numerous fine illustrations, some in color. In dustjacket. Together with a catalogue of the
exhibition at the Schloss Klessheim Salzburg, March 23-November 3, 1991. Folio. 47 pp.
Illustrated. (36035) $40

142. [Exhibition Catalogue]. Wolfgang Amadeus Mozart: Componiern - meine einzige freude
und Paflion. Autograph und friihe Drucke aus dem Besitz der Berliner Staatsbibliotheken. Eine
Ausstellung zum 200. Todestag des Komponisten vom 5. Dezember 1991 bis zum 8. Februar
1992 in Berlin. Wiesbaden: Dr. Ludwig Reichert Verlag, 1991. Oblong quarto. Decorative
wrappers. 144 pp. Illustrated. (40290) $15

143. Forman, Denis. Mozart's Concerto Form. The first movements of the piano concertos.
New York, Washington: Praeger, [1971]. Octavo. Full maroon cloth with titling gilt to spine.
303 pp. With musical examples and occasional tables. In dustjacket. (40303) $20



144. Girtner, Heinz. Constanze Mozart. After the Requiem, Translated by Reinhard G. Pauly.
Portland, Oregon: Amadeus Press, [1986]. Octavo. Full light green cloth with titling gilt to

spine. 238 pp. With occasional illustrations and musical examples in text. In dustjacket.
(40301) $12

145. Haas, Robert. Wolfgang Amadeus Mozart. Potsdam: Athenaion, 1933. Quarto. Full green
cloth. 160 pp. Profusely illustrated. With musical examples. Binding slightly worn.
(34572) $15

146. Hildesheimer, Wolfgang. Mozart. Translated from the German by Marion Faber. New
York: Farrar Straus Giroux, [1982]. Octavo. Full dark gray cloth. 408 pp. With illustrative
plates. In dustjacket. (34227) $6

147. Hutchings, Arthur. Mozart: The Man, The Musician with 320 illustrations, 170 in colour.
[New York]: [Schirmer Books], [1976]. Quarto. 131 pp. Illustrated. In dustjacket. Dustjacket
worn and torn. (40314) $12

148. King, A[lec] Hyatt. Mozart in Retrospect: Studies in Criticism and Bibliography. London:
Oxford University Press, 1955. Octavo. Boards. xiii, 278 pp. With musical examples. In slightly
worn dustjacket. (32578) $25

149. Komorzynski, Egon. Emanuel Schikaneder: Ein Beitrag zur geschichte des deutschen
Theaters. Wien: Ludwig Doblinger, 1951. Large octavo. Original publisher's dark blue cloth-
backed textured ivory paper boards, titling gilt to upper and spine. 364 pp. With occasional
illustrations. (34689) $22

150. Landon, H.C. Robbins, ed. The Mozart Compendium. A Guide to Mozart's Life and
Music. New York: Schirmer Books, [1990]. Large octavo. Blue cloth-backed ivory paper
boards. 452 pp. With 4ff. illustrative plates. (40300) $8

151. Landon, H.C. Robbins and Donald Mitchell, eds. The Mozart Companion. New Y ork:
W.W. Norton & Company, [1969]. Octavo. Original publisher's red printed wrappers. xv, [i]
(blank), 39, [i] (blank) pp. + 1f. (recto publisher's advertisements, verso blank). With musical
examples. Wrappers worn. (40284) $5

152. Landon, H. C. Robbins. Mozart: The Golden Years 1781-1791. New York: Schirmer,
[1989]. Quarto. Full dark red cloth. 272 pp. With numerous illustrations, some in color.
(40291) $12
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